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कादम्बरी | 
DDE ` 
रजोजषे जन्म सत्तवत्तये E 
स्थितौ प्रजानां ग्रख्ये qua v , 


अजाय सर्गस्थितिनाशह्ेतवे ` 
त्रयीमयाय त्रिगुणात्मने नमः ॥ १ qi 


~ जयन्ति बाणासुरमौळिळाळिता 

: द्शास्यचडामणिचत्ऋचुम्बिनः | 
सुरासुरार्घा शाशिखान्तशायिनो 
मवथ्छिदरूयम्बकपादपांावः || २ ॥ 


जयत्युपेन्द्र; स चकार दूरतो ` : Sot ७.० nee 
बिभित्सया यः क्षणळब्बरक्ष्यया | °` ag aR, 
Saat कोपारुणया flex: , 

स्वयं मयद्विनमिवास्रपाटल्म्‌ || ३ ॥ - aoe 


नमामि: भर्वोंश्वरणाम्बुजदयं 
सशेखरमोखरिमि: कृताचेनम्‌ | 
समस्तसामन्ताकिरीटवेदिका- | 
विटझ्डपीठोल्लाथ्तारुणाडगलि ॥ ४ ॥ 


१. नपा-बद्ध २. न-भत्सा 
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अकारणाविष्कृतवैरद्रारुणा- 
दसञ्जनात्कः भयं न जायते । 
विषं महाहेरिव यस्य दुर्वचः 

सुदुःसहं संनिहितं सदा मुख ॥ Il 
कटु क्कणन्तो मळदायकाः gel- 
्तुदन्त्यळं बन्घनशृङ्कला इव । 

मनस्तु साघुष्वनिभिः पदे पदे 

हरन्ति सन्तो मणिन्‌ण्रा इव ॥ ६ ॥ 


oS 


सुभाषितं हरि विशत्यघों गला- 

नन दुजनस्यारकरिपोरेवामृतम्‌ । 

तदेव Wd हृदयेन सज्जनो 
हरिमिहारत्नमिवातिनिमेल्म्‌ ॥ ७ ॥ ` 


्पुरत्कलाळापबिलासकोमंळा 
करोति रागं हृदि कौतुकाधिकम्‌ । 
रसेन राय्यां स्वयमभ्युपागता 

कया जनस्याभिनवा वघूरिव ॥ ८ ॥ 


, इरन्ति कं नोज्ज्वलदांपकोपमे- ` 


नवे: पदार्थेरुपपादिताः कथाः | 
निरन्तरछेप्रघनाः सुजातयो 
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amena, | कविवशप्रशास्तिः | "3 


बभूव चात्स्यायनवरासंभवो . - 
द्विजो जगद्गीतगणोग्रणीः सताम्‌ । 
अनेकगप्ताचितपादपङकजः 
कब्रेरनामांश zd eum el 


उवास यस्य श्रातिशान्तकल्मषे 

सदा परोडाझपवित्रिताघरे । 

सरस्वती सोमकषायितोद्रे 
समस्तशाल्नस्मरतिबन्रे मुखे ॥ ११ ॥ 


| जगर्गहेम्येस्तसमस्तवााये 

| uas पज्ञरवर्तिमिः शुकैः | 
निगह्यमाणा बटव: पदे पदे 

यजंषि सामानि च यस्य शङ्किताः ॥ १२॥ 


हिरण्यगर्मो मुवनाण्डकादिव 
क्षपाकरः क्षीरमहाणवादिव । 
amami बिनतोद्रादिव 
द्विजन्मनामर्थपतिः पातिस्ततः ॥ १२ ॥ 


विवृण्वतो यस्य विसारि वाये | 

दिने दिने शिष्याणा नवा नवाः d 

उषसस out: अवणेधिकां श्रियं Ro 
ग्रचक्रिरें चन्दनपछवा इव ॥ $2 ll 


esi १, am— अस्त | : us 
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काद्म्बरी 
विवानसंपादितदानशोंमितै 
स्फुर न्महावीरसनाथमातिमिः | 
मखरसंख्यरजयत्सरालय . 
सुखेन यो यृपकरेगजेरिव ॥ १५॥ ^ 
स चित्रभान ada महात्मनां | 
सुतोत्तमानां श्रातिशात्नशालिनामू-17 
अवाप मध्ये रफाटिकोपलो पमं 
क्रमेण केासमित्र क्षमाभृताम्‌ ॥ १६ il 
महात्मेनी यस्य सुदूरनिगता 
कलड़मक्तेन्द्कलामळत्विष: | 


= 


 द्विषन्मनः प्राविविश: garan ऽ ` ` | 
-qui नृसिंहस्य नखाड्कूरा इव | १७॥ 


Sed 2 chs 


दिशामलीकाळकमङ्गतां गत- 
ख्रयीवधुकर्णतमाल्पछब: |... 


चकार यस्योध्वरघमसंचयो 


मरीमसः Te निज यरः || १८॥ 
सरस्वर्तापाणिसरोजसंपुट- | 


RAST 
Ñ व्यजायत || १९ | 


थामुखम | . शाद्रकवर्णनम्‌ | E 


Ra ेमाक्षतकण्डैका णठ्यया 
महामनोमोहमलीमसान्धया | 
अळब्धवैदरगथ्याविलासमग्यया . 

fear नित्रद्वे्मातिद्व। कथा ॥ mo ॥ 


१. आसीदशेषनरपतिशिर: समभ्याचितशामनः पाकशासन इवापर 
तुरुद्बिमाळामेंखछाया up भतो, प्रतापानरागावनतसमरतसामन्त- 
क्रः, चत्ऋत्रतिलक्षणोपेतः, चक्रधर इच करकमलोपलक्ष्यमाणशङ्कचक्र :-. 
[ञूछनः, हर इत्र जितमन्मथः, गृह इवाम्रातिह्ततशाक्तः; FAZ- 
निरिव विमानीक्गतराजहुंसमण्डल; , ^ ses  छर्द्माप्रसति:-, | 
qe इच भगीरथप्रवृत्त: , /रबिरित्र  प्रतिदिवसोपजायमा- 
aa, मेरुरि्र सकलभवनापजीव्यमानपादच्छायः, दिग्गज zar r 
वरतप्रवत्तदानाद्राकृतकरः, कर्ता. महाश्चयाणाम्‌ , AEA क्रतनाम्‌ ,.. „`| | 
दशोः TAMA, उत्पत्तिः कछानाम, कुळभैब्रनं गणानाम,आगमः ` o 
ग्यामृतरसानाम्‌, “उदयरीलो मित्रमण्डलस्य, उत्पातकेतरहितजनस्यः o 
तेयितागोष्ठीवन्धानाम्‌, आश्रयो रासिकानाम्‌ , प्रत्यादेशो” घनष्मताम, 
On साहसिकानाम्‌ , अग्रणीर्विंदग्घानोम , वैनतेय इत्र. विनतानन्दे 
ननः,. . वैन्य इव _च]पकोटिसमुत्सारितसकलारातिकलोचलो राजा uz 
दको नाम । ' | 


२. नाम्नेव यो.. निमिनारातिहृदयो , . विराधितनारसिंहरूपाडम्बर- क्र 
वरिक्रमाक्रान्तसक लभूवनतलो विक्रमत्रंयायासितं च जहासव वासु- ¢ | 
Hl अतिचिरकालल््रमतिक्रान्तकन पतिसहससंपर्ककलक्लमित्र 

rdi यस्य विमले कृपाणघाराजळे चिरमवास राजलक्ष्मी: | | 


=~ 
? 


3 31 ४ 


^ 


१. न-सकलोपजीव्यमान ० (3. क-० यासेतभवनत्रयं; न्नः ° यारितं हट 
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* य॒श्च:मनासि धर्मेण, कोपे यमेन,, प्रसादे धनदेन  ्रतापे महिनो} 
मुज मबा ,इशि श्रिया वाचि सरस्वत्या, मुख राशिना बळे मर्ता ji 
प्रज्ञायां सरगरुणा रूपे मनसिजेन तेजसि सवित्रा चं वसता सर्वदेवः : | 

— मयस्य प्रकटितविश्वरूपाकृतेरनकरोति भगत्रतों नारायणस्य | यस्य॑ छ ` 
. -मदकलकर्किम्मपीठपाटेनमाचरतो CATA MBCA टृढमष्टिनिपीड- | 
^ नान्निष्ठथतघाराजळविन्दुदन्तुरणेत्र , RAHA, सभटोरःकपाट- |£ 
vi विघाटतकवच सहस्रान्यकारमध्यवार्तनी करिक्रटतटगलितमदजलासार- | 
aie दुंदिनास्वभिसारिकेचे समरनिशास॒ सेमीपमंसकृदाजगाम राजलक्ष्मी: | ॐ 
aes ह्ृदयस्थितानपि पतीन्दिधक्षरिव प्रतापानळो वियोगिनीनामपि 4 
ol स्पिसुन्दरराणामन्तर्जनितदाहो दित्रानिशं aene | यस्मिश्च राजाने 
` .जितजगति परिपाळ्येति मही चित्रकर्मसु वर्णसकरा:, रतेष केराम्रह्माः, | 
` EST, MET विन्ता, सममे Rasen: BAY कन॒कदण्डा: , 
ध्वजपु Sau, gf रागविदासितानि, करिष , मदबिकारा:, / 

d itr गुणच्छेदः, गवाक्षेष जालमागी शश्क्रिपाणकब्चप कटे aa i 
रतिकळहेषु दूंतसंप्रेषणानि, शार्यक्षेषु शन्यगृहाः प्रजानामासन | यस्य | 
च परडाकाद्मयमन्तःपरिकालकेषु भङ्गो, qu मुखता विवाहंष d 
ग्रहणमुनवरतमखाभ्नधूमेनाश्रपातरजरंगेष केशामिघातों mmy \ 
चापध्वनिरमत्‌ mirè V0 tee इक) 
३. तस्य च राज्ञः किं BR हो. | 
तोर्भेमःख्या जलाचगाहनायातजयकुञ्जरक HELME Ee 
| म्भसिन्दूरसध्यायमानसा&ल- 
यान्मदकल्हंसकुळकोडाहलूमर्खरेतकल्या चेत्रवत्या सरिता परिगता a 
तिदिशाभिषाना नगरी राजघान्यासीत | gold om Fo : 


१. न- पारन्‌ विदद्धत: २. R paid Py j 
*-न-समीप सकृतंगा 

ORS. Y. कपा- ० iii त्‌. 2. a-ga- 
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9. स तस्यामवजिताशेषमत्रनमण्डलतय mannii 
a इतो , द्वीपान्तरागतानेकममिपालमो ट्विमालेः चरणयो छ्य 
मिव ढील्या मुजेन भुवन मारमुइहन्‌ , अमरगरुमपि प्रज्ञयोपहसाद्ग 
; रनेककुलक्रमागतैरसकदालोचितनीतिशाख्ननिमंठमनो भिरछब्चै: ' feq 
प्रब॒द्धे श्रामात्यी: Raa, समानवयोत्रेययाळंकारिर्नेकमर्घाभिविक्तपार्थिव 
कुलोद्वतैराखिछठकलाकलापाछोचनकठोरमतिमिरतिप्रगल्मै:. ef 


प्रभावानुरक्तहृदयरग्रीम्यपरिहासकुशलेरिङ्गिताकारवेदिभिः , कान्यनाटका- 

ख्यानकासख्यायिकलिस्यय्यास्यानादिक्रियानिपणैरतिकठिनपीवरस्कन्घों = . 
{o रुबाहुभिरसकृदतरदालितसमदरिपगजेघटापीठवः ^ केसरीकिशोरके-.. 
¦ रिव . विक्रमेकरसैरपि विनयव्यवहारिभिरात्मन: प्रतिविम्ब qun 
, Sh wr रममाण: प्रथमे बयासे  सुखमातिचिरमुत्रास । तस्य 
yc चातिविजर्गीषुतया We esser च qur . टघवात्ति Sopa 
| ^ Weg: .ग्र वुय[से व्तमानस्यांपि रूपवतोपि  संतानार्थिमिरमात्यै- ..! 
^ सोक्षत्स्यापि' सुरतसुखस्योपरि देष इवासीत । eR स 
‘ विलासापहासितरातिविश्रमे छावण्यवति विनयवत्यन्वयवति हृदय- 


LC 


` हारिणि चावराोधजने स (कदाचिदनवरतदोळायमान्रत्नवळ्यो q | 


RES var sri 


' , 'रिकास्फाळनग्रकम्पझणशणायमानमणिकर्णप्रः L स्त्रयमारन्धमुदंज्ञत्रा्च 
संर्गातकप्रसच्चेन, कदाचिदविरलूविमक्तशरासारञन्यीकत काननो मृगया 
AUN, )कदाचिदावद्वविदग्घमण्डलः कान्यप्रबन्धरचनेन, कदा 
Reset, कदाचिदाए्य़ानकार्याथेकेतिहासपराणाकर्णनेनः 

' कदाचिदालेख्यविनोदेन, कदाचिद्रीपाया . कदाचिदरनागतमंनिजनःच- 

| रणञुश्रषया, कदाचिदक्षरचयुतकमात्रष्युतकबन्दुमतीगढचत यदग्र - 
लिक्राप्रदानादिमिवनितासंमोगसुखपराडमुख: gead faem- 


Les! 


IA A 3 : 
Sz कादम्बरी pat” [ THUS 
E pa e y) 


नयत्‌ | यभैच च दिवसमेवमारन्धवितिधरक्रीडापरिहासचंतरः सहरि ; 
रुपेतो निशामनेषीत | 7 ubl 


uie wut J रश 
७. एकदा तु नातिदूरोदिते नवनलिनदळसंपुटमिदि किंचिदुन्मुक्त- 
पाटलिम्नि भगवति . सहस्रमराचिमालिने राजानमास्थानमण्डप- 
गतमन्ननाजनविरुद्धेन वामपारयीवलसिना कौक्षेयकेण संनिद्दितविष- 
ea चन्दनछता भीषणरमणीयाकृतिः, अषिरलचन्दनानुलेपनधवाल्ति 
_ स्तनतटोन्मज्जदेरावतकुम्भमंण्डळेच मन्दाकिनी, चडामाणिप्रातिविम्ब- ,८ 
' च्छलेन राजाज्ञेव ma राजमिः सिरोभिरुह्यमाना, श्र 
> दिव कल्हंसघत्रठाम्बरा, नमदा वशीकृतसकलराज 
मण्डल frena वेत्रतावती, . राज्याधिदेवतेव fau: j 
d duda क्षितितलनिहितजानुकरकमला g- 
-विनयमत्तरीत्‌) “ देव द्वारस्थिता सुरळोकमारोहतखरङकोरित 
कुपितशतमख्हुकारानिपातिता . राजळक्मी्दक्षिणापेथादागतां ` चाण्डाळ- 
कन्यका Te शकमादाय देवं विज्ञापयति d सकल्मवनतढू- 
सर्वरत्नानामुदाधिरिवेकभाजनं देवो विहंगमश्चायमाश्चयैमतो निखिल- 
भुवनतटरतनमिति कृत्वा देबपादमूलमादायागताहदमिच्छामि ` देवदर्शन- ¦ 
सुखमनुभवितुमिति। एतदाकर्ण्य देवं प्रमाणम | ” इत्यक्त्वा . 
` विरराम | . उपजातकृतहृळस्त राजा समीपवर्तिना राज्ञामाळोक्य 
मुखानि “ को दोषः प्रवेश्यताम्‌” इत्यादिदेश | प 
SAR. अथ dent नरपतिवचनानन्तरमत | 
| प्रविश्य च सा नतित " 
WT. H- 


Sit 
जटघरतमयदि- 


E o Prof. Satya Vrat Shastri Collection, New. Delhi. Digitized by S3 Foundation USA? 


f. 
Y 
oh 
$ 


K 


कथामुखम्‌ ] झूद्धकवणनम | ९ 


चसम्‌, ' अवलम्वितस्थूलमुक्ताकलापस्य, कनकशङ्गलानियमितमणिदाण्डि- 
काचएछयस्य-गगनान्षुफनपटळपाण्डुरस्य -नातिमहतो दुकूळविता- 
नस्याघस्तादिन्दुकान्तमाणिपर्ङ्किकान्िषण्णम उद्धयमानकनकदण्ड- ` 
AMRAN, उन्मयुखमुखकान्ताधिज्ञयपराभवम्रणने शशिनीव स्फटिक- 
पादपीठे ब्रिन्यस्तवामपादम |, इन्द्रनीळमर्णाकुद्रिमप्र भासंपर्कऱ्यामायमाचैः 
प्रणतरिपुनिश्वासमलिनकृतैरि . चरणनखमयखजालैरुपशोभमानम 
आसनोल्कासेतपद्मरागाकिरणपाटळीकृतेनाचिरदितमधकैटभरुविरारुणेन 7 
हारिमितरोरुयुगछेन विराजमानम्‌ , अमृतफेनधवले ... गोरोचना छिखितहस- 
मथुनसनाथपयन्ते - चारुचामरपवनप्रनर्तितदशे दुकूले वसानम्‌ 
आतसुरामचन्दनानुछेपनघवलितोरः ` स्थळमुपारेविन्यस्तकङ्कमस्थसुकंम-। 
न्तरान्तरानिपतितवाळातपष्छेदामिच कैलासाशिखरिणम ,  अपरशशि- 
शङ्कया नक्षत्रमालयेत्र हारलतयाक्ृतम'्वपरिवेष्रम,अतिचपळराअळक्ष्मो- 
वन्धनिंगडकटकराङ्कामप जनयतेन्दनीलकेयरयेराळेन मल्यजरसगन्ध- 
gaa - मुजंगदयेनेव Agag en, £ ईषदालम्त्रिकणोतपलम 
` उन्नतधोणम्‌ , उत्फछगण्डरीकळेःचरसम 'अमलकळधो तपट्टायतमट्मीचन्द्र- 
` शकलाकारमृशेषमवनराज्यामिषेकसालिळपृतमर्भसनाथं छलाटदेशमह.. 
इन्तम्‌ + ,आमोदिमालरताकृसुमरोखरमध्रसि शिखरपर्यस्ततारकापञ्ञमिव 
पाश्चिमाचलम्‌`, .आमरणप्रभापिशङ्ञिताङ्गतया लम्नहरहतारामित्र AEA 
जम्‌ , आसन्नत्रतिनीभिः Ga: `सेवार्थमागताभिरिव दिग्वधामि्वोरविछा ऽ 
सिनीभिः Raa अमळ्माणिकुडिमसक्रान्तसकळदेहप्रतिबिम्बतय7 
प्रतिप्रेम्णा वसुंघरया हृदयेनेवोह्ममानम्‌ , अशेषजनमोग्यतामपनीतर्याप्य- 
| | साघारणया राजळक्म्या समाळिङ्गितदेइम , अपरिमितपरिवारजनमेप्यद्वि- 
तयम्‌, अनन्तगज्तुरगसाधनमपि खज्नमात्रसहादम, एकदेशस्थितमपि 
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7 व्याप्तमत्रनमण्डलम, आसनेगतमपि we निषण्णम्‌ , उत्सादिताशेष. . 

i दिपदिन्धनमपि aeaa, ' आयतलोचनर्मापे सूक्ष्मदशनम्‌.. 

Speen सकलगुणाधिष्ठानम्‌ , कुपतिमपि कल्त्रबहृभम्‌ , अविरत- 

४ प्रवृत्तदानमप्यमदम्‌,. आतिरुद्वस्त्रभावर्मापे DART , pal I 

 हस्तर्थितसकल्मवंनतल राजानमद्राक्षात्‌ । ८४७१४ i9 dA m 

! ७. STEM. सा दुराथितैवं प्रचीलतरत्नवल्येन रक्तकुवल्य- | 
दलकोमलेन पाणिना जजेरितमखभागां वेणळतामादाय नरपतिप्रबोध 

3 नाथरमेसकृत्सभाकृट्र्ममाजधान |. येन -सकळमेत्र तद्राजकमेंकपदे TA- ५ 
करियूथमित्र 'ताल्शब्देन * तेन चेणळताध्वनिना  युगपदावाडितवदन- 
मब्रनिपाळमखादाकृष्य -चक्षस्तदभिम॒खमासातः। 

jo ८) अवनिपतिस्तः द्रादाळोकयत्यामिधाय  प्रतीहार्या निर्दिश्यमानां 
तां वय; परिणामपाण्ड्राशरसा , रक्तराजीवेक्षणापान्नें नानवरतकृतव्यायाम 
तया, योवनापगमेप्यशिथिटडारीरसंघिना, सत्यपि maga नातिः 
चुरोसाकृतिनानगृहीतातरेषेणुरघवळवाससा परुषेणाधिष्टितपरोमागार्म jj 
'आंकुछाकुल्काकपक्षचारिणाः- कनकराटाको भितमप्यन्तर्गतशकग्रभा- 
SIMA >” मरकृतमयमित्र पञ्गरमद्रहता चाण्डाल्दारकेणा- 
TUM, - असुरगृहीतामृतापहरणंकृतक्कपटप्रटविळासिनावरिषस्य} ` 
` दयामतयो भगवतो  हरोरवानुकर्त्रेताम, .(सुंचारिणीमिवेन्द्रनील्मणिंपत्रि- 
E SET वषा iH 
E VV लय व. निपतितसंध्यातपाम्‌, GRAN 

pee पांडमण्डलमद्यादिन्द किरणच्छ रितमुखी मित्र i 

1 आकपिड्गोरोचनारचिततिळक तुर्तीयळोचनांमीशान- 
Progr fie भवानीम्‌ , उरःस्थलनिवाससंक्रान्त- 
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नारायणदेदप्रभाइयामळितामित्र श्रियम्‌ , कुंपितहरहुताशनदद्यामानमदन- 
धृममालिनी क्रतामित्र रतिम्‌ , डन्मदहलिइळापकर्षणमयभ्रपलायितामित 
यमुनाम्‌ , अतिबरदटपिण्डालक्त करसरागपट्लवितपादपक्कजामधिरमृदित | 
महिषासुररुशिररक्तचरणामित्र कात्यायनीम्‌ , आलोहिताडगुलिप्रभापाट-: 
डितनखमयूखार्मतकठिनमणिकुड्रिमस्पर्डमसद्दमानां. क्षितितले, पहुच- 
भज्ञानिव निघाय संचरन्तीम, (आपिक्नरेणोत्सापिंणा) नूपुरमणीनां अभा- 
wea रञ्जितशसीरतया पावकेनेव भगवता . रूप एव. पक्षपातिना 
त्रजापतिमप्रमाणीकुरबता? जातिसंशोधनार्थमालिज्ञितदेदाम.,. अनन्नवारंण- 
शिरोनक्षन्रमाळायमानेन' रोमराजिटताल्वालकेन मेखलादाम्ना q 
` गतजधनस्थळाम्‌ , आंतिस्थूलमुक्ताफ्लटितेन श्रचिना. हारेण ngi- 


६. | रीकछो चनामू , प्रावृषमिव धनकेशजांढाम्‌ , मलयमखलामिव क 


o | सोतसेव काढिन्दीशङ्कया कृतकण्ठग्रहाम्‌ „रादिव विकासितपुण्डः|' 
A  पलकवततंसाम्‌ , नक्षत्रमालामित् ` चित्रश्रबणामरणमूषिताम्‌ ae 


हस्तस्थितकमलशोभाम्‌ , gaia मनोहारिणीम्‌ , अरण्यम मिमितराक्षत-| . 
रूपसंपन्नाप्‌ , दिन्ययोषितमित्राकुर्लानाम १ निद्रामिव quos 


, अरण्यकमलिनीमित्र मातज्ञकुल्दूबिताम्‌ू , अमृतीमिव NN 
' आलेख्यगतामित्र दर्शनमात्रफलाम्‌ , मघुमासकमुमसम दवमित ae / 


>> | अनज्ञकुसुमचापछेखामित gama , यक्षांचिपल्दरमीमिवालक्रोडा) 


2 


९.समुपजातविस्मयस्य चामून्मनासे महीपते; | “अहो विधातुरस्थाने . . 
रूपैनिष्पादनप्रयत्नः। तथा हि। यदि श्वामेयमात्मेरूपोपद्दसिताशेपरूपसंप- 
दुत्पादिता किमथेमपगतस्पर्रासंमोगसुखे कृतं कुळे जन्म | मन्ये च मा- 
तज्ञजातिस्षर्शदोषमयादस्पशतेयमुत्पार्दता ग्रजापतिनाः। अन्यथा कथ- 


——-——... 


१. न 'हलाकषण* २. न-भूमिमिव Bie. ३. न-समृद्धिमिवा- | 


जातिम्‌. ४, न-अनिमिष ०. ५. न-सोन्दर्य० , &; नें-अस्पृश्यतेय ०, 


CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by S3 Foundation USA 


: { सिनीम्‌ , अचिरोपरूढयौत्रनाम्‌ ) अतिशयरूपाकृतिरमॅनिमेषढीचनो ददर bz 


itd 


"^ D र c 
t ५ DT n qaum : 
१२ काद्स्वरीं [ 


मियमङ्किष्टता ठावण्यस्य । न हिं करतलस्परक्केशितानामच्रयत्राना 
dies मत्रति कात्ति सत्या घिग्त्रिथातारमसदृशसयोगकारण- 
मतिमनोहराक्रेतिरपि ्ररजातितया येनेयमसुर श्रीरिव संततनिन्दित- 


सरता रमर्णायाप्युद्देजयांते ।  इत्येवमादि चिन्तयन्तमेंत्र राजान- 


मषदवगळितकणपछत्रावतंसा प्रगल्मत्रानितेव कन्यका प्रणनाम | FA- 
'प्रणामायां च तस्यां माणिकाट्मोपविष्टायां स' पुरुषस्त विहगमादाय 
पक्षरगतमेव किचिदुपसृत्य ug न्यवेदयदब्रत्री्चे । "देच, विदितसकल- 
शाख्नायों,राजनीतिप्रयोंगकशळः , प्राणेतिह्ासकथालापनिपुणो , वादिता 
गीतश्रतीनां , काव्यनाटकाख्यायिकार्यानकप्रभतीनामपरिमितानां सु- 
- भाषितानामध्येता GA च कतो, परिद्दा्ालापपेशलो , त्रीणात्रेणुमुरज- 
yadai वाद्यविशेषाणामसमः श्रोता „ नृत्तग्रयोगदशननिपृणाश्चत्रक- 
मणि प्रवीणो, द्यतव्य़ापारे प्रगल्भ; , प्रणयकलहकपितकामिनीप्रसादनो- 
पायचतुरो , गजत्रगपुरुषख्रलक्षणामजञः, सकलभतलरत्नभृतोयं,, वैश- 
म्पायनोः नाम शकः, सर्वेर्नानां alate देवों भाजनमिति 
कृत्रैनमादायास्मत््रामिदाहता देवरपादमलमायाता | LAZARA: 
"क्रियताम्‌ .] ” इत्यक्त्वा नरपतेः परो निधाय पञ्जस्मसात्रपससार | 

१०. अपसृत च तस्मिन्स विहंगराजों राजाभिम॒खो wat सम- 


meq दक्षिण . चरणमतिस्पष्टत्रणस्त्ररसस्कारया गिरा कृतजयरान्दो 
 राजानमुददिशयार्णमिमां पपाठ | 


स्तनयुगमश्चस्नातं सर्मापतरवार्त हृदयशाकाम्नेः । 
| चरति aaan त्रतमित्र भवता Raeina ॥ 

 ११.राजातेतां श्रत्वा संजातविस्मयः सहर्षमासननवर्तिनमतिमहार्ह- 

'हेमासने]पिष्टमुमरगुरुमिवा २ प्रज्ञीतिशासत्रपारगमतिवयसमम्रजन्मानम- 


ake 
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. खिळमन्त्रिमण्डळे प्रघानममात्यं कमारपाछितनामानमन्रवीत | “ श्रता 


भवद्विरस्य विहंगमस्य स्पष्टता adiad स्वरे च मघुरता । प्रथमं 
aaka _ „ , महदो थमसँकीणत्रणैप्रविमागामुभिन्यक्तमात्रानुस्तार-| p) ६ 
सस्कारयोगां त्रिशेषसंयुक्तां ददभग्नतिपुरिस्फुटाक्षरां गिरमृदीरयति | 


€ तत्र णनरभिमतविषये तिरश्चोपि मनजस्येव संस्कारत्रतो ale 
VA ap प्रवृत्ति J तथा हि |. अनेन दमत्किप्तदक्षिणचरणेनाच्चा्य जय- 


शब्दमियमायां मामद्दिव्यातिस्फटाक्षर॑ गाता । प्रायेण हि पक्षिण 
पशवश्च भयाह्वारमेथ॒ननिद्रासज्ञ,मात्रवेदिनो भवन्ति | इदं त मह- 
च्चित्रम | ” इत्यक्तवति मभाजि कमारपालितः किंचिस्स्मितत्रदनों नप- 
मत्रादीत्‌ | “देव किमत्र चित्रम्‌ | एते हि शकसारिकाप्रभतयो विहंगम- 
विशेषा anaal वाचमच्चारयन्तीत्यघिगतमेब देवेन | तत्राप्यन्य- 
जन्मोपात्तसंस्कार।नुबन्धेने' वा परुषप्रयत्लेन वा सेस्कारातिशय उप- 
जायत इति नातिचित्रम्‌ । .अन्यदेतेषामपि परा पुरुषाणामिवातिपरिः 
स्फूटामिधानः वागासीत 1 अभिशापात्त्वपरिस्फुदाडापता शका- ` 
नामपजाता कारिणां च, जिह्ापरेबृत्ति: C इत्येवमृच्चारस्येत्र 
तस्मिनशिशिरकिरणमम्बतलस्य' मध्यमारूढमावेदयनाड़िक़ाच्छेद: 
प्रहतपटपटहनादानसारी मध्याहङ्खध्वनिरुदतिष्ठेत | तमाकेण्ये च 
समासन्नस्नानसमयो विसाजतराजलोकः  क्षितिपतिरास्थानमण्डपा- 
दुत्तस्थौ | nme 

४१२. अथ efi महीपतावन्योन्यमतिरिमससंचलनचालितान्गद- 
पत्रमङ्गमकरको[टिपाटितांशकपटानाम्षेपद्रोछायमानकण्ठदाम्नामुंj ® 
स्थळोलुसितक्ङकमपटबासब छिंपिञ्जरितदिशामालोलमाळतीकुसुमशेख्रो 
स्पतदूलिकदम्बकानामर्धावलम्विभिः , केर्णात्पलेश्चम्व्यमानण्डस्थलानां 


CC-0. Prof. Satya Vrat Shastri Collection. New Delhi Rates Y S3 Fou enis : 


१. न- -आश्रययदयमंसकीण miner ले i 


| pp aera ——— 5०८ 0 5224 ee rr ut > [ पूर्वमाग: 
zy । 9. 
१४ कादम्ब 


लितहारलताना म- 
गमनप्रणामळाळसानामुहमहमिकय़ा,.) वक्ष न m इतना 
तिष्ठतामासीदतिमहान्संश्रमों महीपतीनाम्‌ | इत 


नमत्तजर- 
fecal कमलमधुपा 
Me देशावसक्तचामराशां AWA 
3 m Em पदे पदै. रणितमणीनां मणिनूपुराणां निनादेन 
J बारविलासिनीजनस्यथ संचरतो जघनस्थळास्फाळन्रेसितरत्नमाळिका" 
` 


Sal- 
qi मेखळांनां मनोहारिणा झंकारेण, - नपुरसवाकृष्टानां. AA 


स्थानमण्डपसोपानफलकान! भवनदीर्षिकाकलहंसकाना Roe? e 
सनारसितोत्सुकिताना 7t तारंतरबिराविणामुछिस्यमार्नकां 
qum गृहसारसानों Va, सरमप्रचलितसामन्तरातचरणतडा- | 
लस सस्य aaa निर्वातनिर्धोषगम्भीरेण aA 
४ agadi wari, प्रतीह्वरिणां wo ईर WS समृत्सारतिजनानां 
दण्डिनां समारव्यहेळमचैरुच्चारयतामाळोक॒यताळोकयृतति तारतर 
दार्घेग मतरनप्रासादकुख्नपूचरितप्रतिाब्दतया . . द रतामपगतेना- | 
: छोकशब्देनं, राज्ञं च preter ici till xa ac a | 
$ > परमलमागीशलाकादन्तुरामि किरीटकोटिभिरुछिख्यमानस्य माणे. | 
afta. Bae, ग्रणामंपर्यस्तानामतिकठिनमणिर्कुड्रिमनिपतितरण- 
` 'णायितानां च माणिकर्णपूराणां निनादेन, मन्नठपाठकार्ना च पुर 
यायिनां जय जीवेति मधघखचनानयातेन पठतां दिगन्तव्यापिनां कळे 
केनः: प्रचकितजनत्ररणशतसंक्षोममेयादपहाय. ,..कसुमप्रकरमुत्पतत | ` 
च wave] gada, तक्षामादतित्वारेतपदप्रवृद्तैरवानिपातिभि 
केयरकोटिताडितानां कणितमख्रत्नंदाम्नां च मणिस्तम्मानां र 
सर्वतः क्षुमितमित्र तदास्थानभवनमभवत्‌ | 


१३. अथ विसणितराजळोको विश्रम्यतामिति. स्वय्मेबाभिदाय al 
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. १, न-मणिमेखछानामू. २. न-निघात इति aus ACCU 
. दाघतामुपगतेन. "€. न-संक्षोमादिंहाय, 
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कथामुखम्‌ ] नूपस्नानादिवणनम्‌ | १५ 
( पी, oe . 


asa वैशम्पायनः प्रवेश्यतामम्यन्तरमिति aae- 


करङ्कवाहिनीमादिश्य कतिपंयाप्तराजपृत्रपारचतों. नरपतिरमभ्यन्तर| : 
प्राविशत्‌ । अपनीताशेप्रभृषणश्च दिवसकर इव विगछितेकिरणजाल-\ ` 
न्द्रतारकासमृहशन्य, ia गगनाभोगः समपाहृतसप्चितञ्या- 
यामोपकरणां व्यायामभामिमयासीत्‌ | स॒ तस्यां च समानवयोभि 
WE UATE: कृतमघुरव्यायाम:, श्रमवझादान्मिपन्तीभिः , कपोलयो 
रीषदचदलितसिन्धुवारकुसुभमन्नरीव्िश्रमामिठरसि निर्देयश्रमच्छिन- 
रबिगलितमुक्ताफ़लप्रकरानुकारिणीमिर्लंलाटपड़केश्मी चन्द्रशकलत- 0 : +<) 
ठोछुसदमृताबिदरुतिडम्बिनीभिः, ` स्वेदजटकणिकांसंततिमिरटॅक्रिय- | ˆ 
ey तस्ततः स्नानोपकरणसंपादनसत्वरेण पुरः . प्रघावता 
MES तत्कालं विरलजभेपि gè समत्सारणाधिकार- 
मुचितमाचरद्धिदीश्डिमिरुपदिश्यमानमार्गों —— विततसितवितानांमुन्ेक-! 


चारणगणावबध्यमानमण्डलां - गन्थोदकपूणेकनकमयजलद्रोणीसनाथ- 107 


मध्योमुपस्थापितस्फटिकरानपीठामेकान्तर्निह्दितेरतिसुरमिगन्धसलळिल | 
qui: परिमावकृट्मधुकरकुळान्वकारितमुखैरातपमयान्नीलकर्पटाव- 
ग ण्ठितमृखेरिव स्नानकल्शैरुपशोाभितां ` ख्नानभमिमगच्छत्‌ । | 
अत्रतीणेस्य जलद्रोणी चारुविलासिनीकेरश्ुदितंसुगन्धामळकोपछिसि- 
शिरसो राज्ञः . समैन्तात्समपतस्थरंशुकनितिडनिबद्वस्तनपरिकरा 
दरसमृत्स।रितवल्यबाहुडता; .. समरिक्षप्तकर्णाभरणा: कर्णासज्ञोत्सारिता 
लका गृह्ीतजलकल्झा: . स्नानायममिषेकद्ेवता इव ` वारयोषितः | 


^ 


aa- समनतकचकम्भमण्डलाभिर्वारिमध्यप्रविष्टः -करिणीभिः 


fer वनकरी.. परिब्वतस्तवक्षणं रांजा रजाज । जळद्रोणीसाछिला- 


fe eee 


zam च ख्नानपीठममळस्फटिकधवळे वरुण इव Qaeda- 


Xx 
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१६ कादम्बरी [ giam: 


रुरोह | ततस्ता काञ्चिन्मरकतकलदाप्रमाऱ्यामायमाना , नटिन्य 
उव मर्तिमत्यः, Piy काश्चिद्रजतकलशहरता रजन्यः इतर पणे- 


४. \ चन्द्रमण्डळविमिरतेन AENT, काश्चित्कळशोत्क्षेपश्रमस्तेद्‌।- 


SM 


4 


aeda इव चन्दनरसमिश्रेण सुलिलेन काश्चिदतिक्षप्तकळशपाश्व- 
| जिन्यस्तहस्तपहुत्राः AANER: MATR 
i Rises: geena. इत काश्चिञ्जाड्यमपनेतुमा- 
क्षिप्तबाळातपेनेव दिवसश्रियः इव, कनककलशहस्ता: कुङ्कुमजछेन 
eas ना राजानममिषिषिच ।>अन्‌न्तरमुदपादि a स्फोट- 


X NV थि E rere nde is eturieftent 


^d "magi बन्दिवृन्द्कोळाइलाकुळे भुवनविवरव्यापी स्नानशङ्काना- 


मापर्थमाणानामतिमुखरो ध्वनिः | ; 

१४, एवे च क्रमेण निवेर्तिताभित्रेको, त्रिप्रघरनिमोकपरिटघुनी धवळे 
परिधाय घौतवाससी , , शरदम्बरैकदेश इव . जळक्षाळनविमळतनु 
रतिघत्रळजळघरष्छेद्शुचिना, दुकूछपटपह्छत्रेन- तुहिनगिरिरिव गगन- 
सारेत्सरोतसा कृतशिरोवष्टन: , sa क्रियो -मन्त्रपृतेन ताया- 
gem दिवसकरमभिप्रणम्य  देवगृहरमगमत्‌ | उपराचितपशुपातिः 

नश्च निष्क्रम्य देवगृह्माल्निततिताप्रिकार्यों, विछेपनभूमी झंकारिभि- 
राळिकदम्बकैरनवध्यमानपरिमिळेन मुगमदकपरकङकमवाससरभिणा 
चन्दनेनानुछिप्सर््ोज्ञो , विरचितागोदिमाळतीकुसुमरोख्रः , ` कृताम्बरः 


प्रसितो रत्नकर्णपरमात्रामरणः समञ्चितमोजनैः सह भपतिभि-. 


'राहारमभिम॒तरसास्वादजातप्रीतिरवनिपो तिवर्तयामास | 
` १५. परिपौतधमत्रतिर्पसुर्य ` च ` गृहीतताम्बङस्तस्मातप्रगष्ठमाणि 
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balu जलदेबता इत Wien: कलशस्ताथजलेन, aa- - 


| 


RR] शुकस्यास्थानमण्ड पे प्रस्तावः | ts 


panaga, नातिदूरवा्तिन्या ससंश्रमप्रधावितया niei 
| ्रसोंरितेवाहुमतरलम्ब्युनचरततरेत्रताम्रहणप्रसङ्गातिजरठकिसल्यानका- 
/ रिकरत॑ळकरेणाम्यन्तरसंचारसमाचितेभ परिजनेनानुगम्यमानो ea. 
। छांशकजतनिकापरिगतपर्यन्ततया रफटिकमणिमयमित्तिबरद्ध मित्रो- 
, c पळक्ष्यमाणमतिसुराभिणा , मृगनाभिपरिगतेनामोदिना , चन्दनवारिणा 
A) सिक्तशिशिरमणिममिमृत्रिविग्रकीर्णेन , विमलमाणिकु्विगगनतल- ˆ 
` तारगणेनेत्र , कुसुमोपहारंण, निरन्तरनिचितमृत्कीर्णशालमन्निकानि- y 
aga, संनिहितगृहदेवतेनेव गन्धसळिलक्षाल्तिन कलघीतमयेन स्तम्भ- 
संचयेन विराजमानमृतिबहळ।गुरुधपपरिमळलमाखिळविगाितजळ- 
।नेवहृथवळजळघरशकळानकारिणा , कसुमामोदवासितप्रच्छदपरेन , 
। ` प्टोपधानाध्यासितरिरोधाम्ना , मणिमयग्रतिपादुकाश्रतिष्ठितपादेन , पाव 
` | स्थरत्नपादपीठेन तुहिनक्षिरिरिळातळसदृशशयनेन , सनार्याकृतवेदिकं 
` | मुक्त्रास्थानमण्डपमयासात्‌ | तत्र च इझायनतळनिषण्णः क्षितितळोप- 
- शिया शनैः शनैरुत्सज्ञानिह्ितासिळतया ख्गवाहिन्यः नवनलिनदल- 
कॉमन müa संवाह्ममानचरणस्तत्कालोचितदर्शनैरवा्नेपातीभि- 
wala सह तास्ता: कथा कु्वन्मुहूतमिवासांचक्रे । ततो ना 
तिदूरवर्तिनीमन्त:पुरा दैराम्पायनमादायागच्छेति समपजाततब्वत्तान्त- 
. TES राजा प्रतीद्दारीमादिरोश | सा क्षितितलनिहितजानकर- 
तछा “* यथाज्ञापयति देवः ” इति शिरसि कृत्वाज्ञा यथादिष्टमकरोत | 


53 »#1 “4 TTI A EWAN, त 


१६. अथ मुहूर्तादिव वैशम्पायनः प्रतीहार्या गृह्ीतपञ्जरः कनकवेत्र 
लतावळम्बिना किंचिद्बनतपर्वकायेन सितकञ्चकावच्छन्नवपधा जरा- 

- चवाछितमौछिना age मन्दमन्दसंचारिणा विहंगजातिप्रात्या 

; जरत्कलहसेनव कञ्चाकिनानगम्यमानो राजान्तिकमाजगाम | क्षितितल- 
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निहितकरतढस्तु कञ्चुकी राजानं व्यज्ञापयत | “देव, देव्यो विज्ञाप- 
यन्ति । देखादेशादेबं वैशम्पायनः . खात कृताहारश्च देवपादमूलं 
प्रतीहार्यानीतः ” | इत्यभिधाय गते च तस्मिन्रांजा वैशम्प।यनमएच्छ- 

p “कच्चिदभिम्तमास््रादितमम्यन्तरं भवता किंचिदशनजातमिति । ' 
स प्रत्यवाच | “देव कि वा नास्तरादितम्‌ | आमत्तकोकिललो चनच्छवि- 
Fees; कप्रायमधुर प्रकाममापीतो जम्बफळरसः | WTR- 
मिन्नमत्तमातज्ञकम्ममक्तर्ताद्रमुक्ताफळत्यिषि खांडितानि दडिम- 
बीजानि | नलिनीदलहरिन्ति द्रा्षाफलस्वादूने च दाडितानि स्वे- 
च्छया ` प्रांचीनामलकीफलानि | कि वा प्रलापतेन बहुना | wu 
देवीमि: स्त्रं करतलोपनीयमानममृतायत |” इत्येबेवाटिनो aaa- 
aka ` नरपतिर्रबीत्‌ । “` आस्तां तावत्सवैमेबेदम | अपनयतु = 
- कतहलम । आवेदयत्‌ . भवानादितः प्रभृति eese जन्म i 
कस्मिन्देशे भवान्कथं जातः | केन वा. नाम कृतम्‌ | का माता d कस्ते 
पिता | कथं वेदानामागमः | कथं शाख्राणां परिचयः | कुतः कला 
समासादिताः । कि अन्मान्तरान्स्मरणमुत वरप्रदानम्‌ | अथवा 
Rie maaa निवससि । के चरा पूर्वमुषितम्‌ | कियद 
qq. । कर्थं पल्लरतरन्वः | कशे चाण्डालहस्तागमतम्‌ । इह ता 
कथगागमनमिति? | वैराम्पायनस्त स्वयमुपजातकुंतेहलेन संबहुमान 
मत्रनिप्रतिना El महतामित्र ध्यात्वा सादरमत्रवीत्‌ | दत्र महतीयं 
कथा | यदि कोतुकमाकण्य॑ताम्‌ | 


UE - CC-0. Prog Sa ifii Collet ; 
3 E. १४ ल>चूंणितीनिः दनसवे अबु; ३ aAA 


कथामुखम्‌ | विन्ध्याटचीवणनम | १९ 


~ १७. अस्ति पूर्वीपरजळानेधित्रेळावनटझ़', मध्यदेशालंकारभता 
मेखळेव भुवः, . वनकःरेकुलमद्‌जळसेकसंतर्धितेरतिविकचधवळकृसम- 
'नेकरमत्यःचतया त्तारागणमिव शिखरदेशलम्नमद्रहाद्विः - पादपैरुण- 
शोमेता, ' मंदकलकररकुटदरय़मानमरिचपछवा, करिकलभकर- 
८दिततमाळकिसल्यामोदिनी, मघुमदोपरक्तक्रळीकपोलकोमळच्छ- 
far संचरद्वनदेवताचरणाळक्तकसरञ्जितेनेच पछवप्रचयेन Fat 
दिता, शककळ्दलितदाडिमीफलदरवारद्रीकृततरैरतिचपलकपिकम्पित- ` 
कक्षोळच्युतपछ्ृत्रफळशबलेरनवरतनिपतितकुसुमरेणुपांतु ले पथिकं 

जनरचितळवङ्गपछुतरसरतैरातिकठारनालिकेरेकतकीकरीरकेसरपारिगत- 
let प्रान्तुस्ताम्बूलीडतावनद्धपूगखण्डमाण्डितैबंनुल्क्माबा समवनैरि विरा- 
जिता लतामण्डपै:, उन्मदमातङ्ग कपोल्स्थछगछितमदसलिलसिक्ते 
aq निरॅन्तरमेळाटत[वनेन मदगन्धिनान्घकारता, . नुखमुखलम्रभ- 
| कम्ममक्ताफंडल०  श॒वरसेनापतिभिरमिहन्यमानकेंसरिशता.. 
(seater रीत्र सदासंनिहितमृत्यमीषणा माहिषाधिष्ठितां च, समरों- 
बतपताकिनीब  बाणासनारोपितशिलीमुखा Fasten च, 

~ | कात्यायनीत्र प्रचळितखङ्गमीषणा रक्तचन्दनाळंकृता च, कणीसु 
_ | संनिद्वितविपुछाचछा शशोपगता च, कल्पान्तप्रदोषसंध्येव -प्रतृत्तनीछ-. 
"e| कण्ठा पछत्राह॒णा च, अगृतमयनवेळेव श्रीद्रुमोपशोमिता . वार्रुणीपारे 
| गता च, HIS घनइ्यामळानेकशतहृदाळंकृता च, चन्द्रमातारिव 
४सततमक्षसार्यानगता हरिणाध्यासिता च,. राज्यस्थितिरिव . चमर- 
| मगबांलन्यजनोपशोभिता समदगजघटापारैपालिता च, गिरितनयेव 
sel स्थाणुसंगता म॒गपतिसेविता च, जानकीव प्रस्‌तकुशल्वा “Pena 
|; परिगृहीता च, कामिनीव चन्दनमगमदपारिमळवाहिनी रुचिरागरु- ५ 
| ' २, ने--कपोलच्छविना. २. न--संस्तरेः. 3. न-- अनवरतम्‌. 
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Renita च, सोत्कण्ठंव विविधपछव्रानिळवीजिता समदना च, 
बाळग्रीविव व्याघ्रनखपङ्क्तिमाण्डिता गण्डकाभरणा च, पानभमिरित्र 
 प्रकाटितमंचकोराकहाता _ प्रकीर्णवित्रिधकुसमा च, कचिठाल्यचे छव 
'महावराहद्टासमुत्खातघरणिमण्डला क्षचिद्ददामखनगरीव चटुलू- 
बानरबृन्दभञ्यमानतङज्ञ शालाकुला, कचिदर्चिरनिवृत्तवित्राहममिरित् 
हरितकशसमित्कसमशर्मीपछाशशोमिता क्तचिद॒दबृत्तमगपातिनाद- 
भीतेष कण्ठकिता, कचिन्मत्तेव कोकिल्कुलप्रलापिनी, कचिन्दुन्मत्तेतर 


। वायवेगकृतताळशब्दा,  करचिद्विधवेवोन्मुक्ततालपत्रा, PAT- 


afita शरशतनिचिता, कचिदमरपतितनुस्रिनेत्रसहससकुला, 
कचिन्नारायणमतिरि्र तमालनीला, कचिस्पाथऱथपताकेत्र MN- 
क्रान्ता, करचिदवनिपतिद्वारभामोरेव वेत्रलताशतदुष्प्रवेश्या, क्तचिद्विराट 
AR कीचकशताबृता, काचिदम्बरश्रीरिवं . व्याधानुगम्यमानतरल 
तारकमृगा, काचित गहीतत्रतेत्र दर्भचीरजटावल्कलघारिणी, अपारिमित 


बहलपत्रमंचयापि सप्तपर्णमधिता, क्रुरसत्त्रापि मुनिजनसेविता, TT- 
aa पवित्रा विन्ध्याटवी नाम 1 


aN > ८. quil च :दण्डकारण्यान्तःप[ति सकलमवनतळरूग्रातम्‌!पाते 
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क्षत्रमित्र mai rum सुरपतिप्रार्थनापीतसकल तागरसलिल्स्य , मरु- 
मत्सराद्रगनतलभ्रसा' Reagan - दिवसंकररथगातिपथमम- 
नेतुमम्युद्यतेनावगणितसकळ्सुरसमूहवचसा विन्ध्यागिरिणाप्यनु छ्छङ्षि 
ताजञस्य , ' जठरानळर्जीत्रातापिदानवस्य, सुरासुरमुकटमकरपत्रकोटी- 
चम्त्रितचग्णरजसो , दक्षिणाशाम॒खविशेषक्स्य , मुरलोकादेकहकार- 
निपातितनहुधप्रकटप्र भावस्य, भगवतो महामुनेरगस्त्यस्य, भार्यया छोपा- 
Gal स्त्रयमुपरचिताळवालदीः करम्पटसालिल्सेकंत्रथिति: सुतः 


—— ee ee 


Apt ol 


मख्य 


sega | ' पञ्च वटोवर्णनम्‌ | २१ 


निर्विदोबैरृपशोमितं qu. तत्पत्रेण च गृहदतब्रतेनापाढिना Ra- 
भस्मावराचितत्रिपुण्ड्काभरणेन  कुशचीत्ररचाससा . म॒ञ्जमेखलाकळित- 
मध्येन यृहीतहरितपर्णपटेन प्रत्येटंजमटता भिक्षां दृढदस्यनाम्न। पति 
चाकृतम्‌ ; अतिप्रभतेष्माहरणाञ्च यस्येष्मवाद् इति पिता द्वितीयं भाम 


चकार, दिशि. दिशि शकहरितैश्च कदलीवनैः श्यामलीकृतपरिसरम्‌ , 


सरिता च कळशयोनिपरिरपीतसागरमार्गानवतयेच बद्धवेणिकया गोदा- 
चयो परिगतमाश्रमपदमासीत्‌ | 

१९. यत्र च दशारथत्रचनमनपाळ्यन्नत्सृष्टराञ्ये दशवदनलक्ष्मी- 
विभ्रमविरामो रामो महामनिमगरत्यमनचरन्सह सीतया छक्ष्मणोप- 
रचितरुचिरपर्णशालः qaa कंचित्काल॑ enam | Prem 
द्यापि यत्र शाखानिलीननिभतपाण्डकपोतपङ्कतयो Sade 
धमराजय इव रक्ष्यन्ते wa: | बलिकमकुसुमान्यद्धरनत्याः 
सीतायाः करतलादिव संक्रान्तो यत्र रागः स्फुरति लताकिसल्यंष | 
यत्र च *पीतोद्रीरण जळनिधिजर्ळमिव मानेना निखिळमाश्रमोपान्त- 
वर्तिषु विभक्तं महह॒ृदघु । यत्र दशरथसुतनिसितशरनिकरनिपात- 
निहतरजनिचरबळबहुळरुधिरसिक्तमूलमयापि ` -तद्रागावैद्वनिगत- 
पलाशमित्रामाति नवकिसळ्यमरण्यम्‌ | अध॒नापि यत्र 'जळघर- 
समये गम्भीरमभिनवजळघरनिनहनिनादमाकण्ये भगवतो रामस्य 
त्रिमवनविवरव्यापिनश्चापधोषस्य स्मरन्तो न गृहन्ति शष्पकत्रलमजस्र- 
मश्रजळळळितदीनदृष्टयो वीक्ष्य शन्या दशा दिशो जराजजरिंत 


'त्रिवाणकोटयो जानकीसंत्रिता जीणेमृगा:। यस्मिन्ननवरतमृगया- 


निहतरेष्रवनहारेणप्रोत्साहित इव _क्ृतसीताविप्रजम्भः tel 
राघवमतिदूरं जह्वार । यत्र च मैथिलीवियोगदुःख्दुःखिती देशवदन 


bee -+ जता “विज कह 5 


». न-पीतोद्गीणजलातीषिजलामिव. २. कपा- रावण 


CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by S3 Foundation USA 


r Ly 
A राः 
२२ . ' काद्स्बरो | LASER 


Amaia चब्दसूर्यावित्र कबन्धम्रस्ती समं राजलक्ष्मणौ fa. 
भवनमंय महत्चक्रतः । अञ्यायतंश्च | यभ्मिन्दशरथस॒तशरनिपातितो 
योजनत्राहोबाहरगसस्य7सां दनागतहप्राजगरकायराक्कामकरोदषिजनस्य । 
जनकतनया च मत्रा ्रिरहत्रिनोदनाथमठजाम्यन्तराछिखिता यत्र 
रामनिवासदर्शनोत्सुक्रा gaia धरणितळादूछसन्ती वनचर्या , 
ष्याळोक्यते | do ids 
२०. तस्य चैंबंबिधस्य संप्रत्यपि प्रकटोपटक्ष्यमाणपूववृत्तान्तस्या- 


» जळनिघिपानप्रकापितवरुणात्साहितेनागरत्य- 
पज डमी 


ae CETT ziy 
p ty 
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आन रततदाश्रमसर्मापवर्त्यपर इब वेधसा मह्दाजळनिधिरुत्पादित 
2#अल्यकालबिधैटिता्दिग्मागस घिबन्चे गगनतलमित्र निपतितम्‌, | | 
आदिवराहसमद्घृतधरामण्डलस्थानमित्र साडिलपूरितम्‌ू , अनवरतमडउजु-£ flan] 
दुन्महराबरकामिनाकुचकशलालितजल्म , उत्फुळकुमुदकुव ठयक रिम | 
| 
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5 E ARA, अलिकुळपॅटडॅबिकारितसी- + 
Muf. आरसितसमदसारसम्‌ , अम्ब॒ुरुहमधुपानमंतकूलहंसकामिनी- ‘oe 
कृतकोळाहलम MA ME ME खलितवाचाल्वीचिमा- — 27 
छम्‌ र des अशाङ्किताव | 
भिरभ्मःक्राडारागिणीमिः स्नानसमये देवताभिः? केशपारकुसुभै सुर- 
र्भाकृतम्‌ एकदेश णिमुनिजनपर्यमाणकमण्डछ्कलजळच्वनिमनो ह- | 

> उन्मिषदुत्पलव॒नमध्यचारिभि: सचणतया रसितानुभेयै = ae 
म्वकेरासवितम अभिषेकावतीणपिन्दराजसु्दरीकुच चन्दनघुलिघत: sia 
fedem , उपान्तजातकेतर्कारज:पटलबद्वकूळपूलिनम , आसंन्नाश्रमा- १-४ 
गततपसक्षारिताद्रिवल्कलकषायपाटळतटजळ्म , उपतटॉबेटपिपछुवानिळ 4 
वीजितंम्‌ , अविस्ठतमाल्याथ्रिकान्धकारितामित्रोलिनिवासितेन aac |. 


१. न-सूचको. २ रतन ३. न-विघट्टित. ४. न.- शबरी 
C Re (Fo EUSA, Shastri SAD y S3 Foundation U fi 
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प्रतिदिनमृष्यमकत्रासिना esame Regea heza- 
पक्षानां देवताचनोंपयुक्तकुसुमाभिरुत्पतज्जल्चरपतगपक्षपुटत्रिग/लितजल- 
बिन्दु सेकसुकुमारकिसल्यामिळेतामण्डपतळस्थितशिंखाण्डमण्डळारन्ध- 
ताण्डवाभिरनेककसुमपरिमलवाहिनीभिरत्रनदेवताभिः श्वासवासिताभिरित्र 
"mifit egal ( अपरसागराशज्लिमि सलिलमादातुमवती-' 


oe हृळपड्डूमलिनेवेनकारेभिरनवरतमार्पायमानसलिटम , | 


अगाधमुनन्तमुप्रातिममपां निधानं पम्पाभिधानं पत्मसर: । यत्र च aA: | .. 


कवल्यप्रभाश्यामायमानपक्षपुठान्यद्ापि 
मध्यारिणामाळोक्यन्ते चक्रनाम्नां मिथुनानि | 

१. तस्यैत्रेविधस्य पद्मसरसः पश्चिम तारे राधवशरप्रुहारजजरित- 
जीणताळतरुख्ण्डस्य च समीपे, दिग्गंजकरदण्डानुकारिणा जरदज- 


भार र — 


मर्तिमद्रामशापम्रस्तानीव | 


ma श्वततणवेष्टितमलतया .वद्धमहाल्वाल इन, . तङ्गर्कन्धावलम्बि- y 


मिरानिल्वेछितरहिनिमोकैबतोत्तराय. इव, दिकूचक्रवाळपारमाणमित्र* 


Yet भवनान्तरालनिप्रकार्णिन शाखासंचयेन प्रळयकालताण्डव- 
प्रसारितभुजसह॒समुडपतिशकल्शेस्कमित्र बिडम्बयितमुद्यतः, पुराण- 
तया पतनभयादिव- गगर्नेस्कन्धलमः, निखिलशरीरव्यापिनीभिरति 
दुरोन्नतामिजीर्णतया शिरामिरित्र परिगतो त्रततिभिः, जरातिलक- 
बिन्दुभिरिब _ केण्टकैराचिततनुः, इतस्ततः : परिपीतसागरसळिचेगगना- 
गतैः quud, शाखान्तरेप्र निळीयमानैः क्षणमम्ब॒भाराळ। रारी क्तः 
पह्रैर्जळघरपटरैरप्यदष्टरिस्रदेशः, तङ्गतया नन्द्नवनश्रियमिवाव- 
लोकयितुमम्युद्यतः, समीपतवर्तिनामपरि.. AAR गगनतछगमन- 
खेदायासितानां रविरयतरगमाणां सुक्कपरिखतैः  फेनपटले: | संदेहित- 
लराशिमिवलीकूर्तशखरशाख:, ` वनगजकपोलकण्ड्यनळमद 


१. न-स्वश्चास ; नपा-वनदवतानश्चास . २. न-चक्रचाकनाम्नाम्‌. 
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* पतिरविरछद्ळनिचयश्यामळ इवोपक्ष्यते दिवानिश fue । ते 


i 


S 


: kaaa: समम्बरतछे 


` करयतुरपप्रमानुङितमित्र गगनतमुळपपादयन्त संचारिणीमित्र 
' म्रकतस्थी १ विडम्बयन्त: , शवलछब्रावलीमिवाम्बरसरासि GERE. sh 


" ce, 
२४. ge [ पूवे भागः 


निळीनमंत्तमपुकरमाळन ढोहदाङ्कलाबन्धानि dona कल्पस्थायिना 
na समपेतः, कोटयामयन्तरनिविष्टः eA: सः इच भधु- 


aame नवजल्घरव्यह इत्र नभासे दार्शतोनतिः, अखिलभुवन-. 
तळावळोकन प्रासाद इव. बनदेबतानाम्‌, अधिपतिरिव दण्डकारण्यस्य, 
नायक इव: सर्ववनस्पतीनाम, we विन्ध्यस्य शाखाबाहुमिरुपगृहो T 
्रिन्व्याटबीमवास्थितो महाज्ञाणः MERTA: | gue crt he है A 
२२.तत्र च शाखाग्रेष कोटरोदरेपु TAA erada जीणें- ` | 
बल्कलविवरेष महावकाशतचा विश्रब्घबिराचितकळायसहस्राणि 
रागेहृतया :त्रिगलितविनाराभयाने नानादेशसमागतानि शुकशकुनि- 
कलानि प्रतिबसरित स्म । यैः परिणामबिरळ्दळसंहेतिरपि a TT- 


च तस्मिन्वनस्पतावतित्राद्यातिवाह्य रजनीमात्मनीडेषु प्रतिदिलमुत्था- 
ATTAINS नर्मस ..विरचितपडक्तायों मदकलहलघरंहँल- — 
$ ita aia 
; रगजोन्‍्मलितिविगलदाकाशगन्नाकमलिनीशझ्ञामुपजनयन्तों , दिवस- 


न्तो, गानविततै: ` पक्षपुटे! कदळीद्‌छेरिव दिनकरखरकरनिकससट- 


` परिखेदिताशामखानि वीजयन्तो, वियति विसारिणी शाष्पवीथीमिवा- 1-5 


रचयन्त: , सेन्द्रायुधमिवान्तरिक्षमादधाना विचरन्ति स्म VRE एन H 
नयः । इताहाराश्व पुनः प्रतिनिवत्यासकळायात्रस्थितेम्यः ` शावकेम्यो vie 
Ce pex ` “ग्रहतहरिणरुचिरानुरक्त- "d 

न--विगतभयाने मुखा" ३, न-'झुकशकुनय 
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Mad २१; er eR 


Boyt 


झाईलनखकोटिपाटलेन चञ्धपटेन दत्वा दत्तवाधरीकृतसवस्नेहे- « 


नासःघारणेन गुरुणापत्यग्रेम्णा तरिमनेत्र क्रोडान्तनिहिततनया: क्षपाः H 
क्षपयन्ति स्म | yale 


२३. GHA जीणकोटरे जायया सह नित्रसतः पश्चिम बयसि 
वर्तमानस्य suu पितरेहमेत्रंकीं विधिवशात्सुनुरभत्रम । अति 
gaza चाभिभता ममत्र जायमानस्य प्रसववेदनया जननी में छोका- 
म्तरमंगमत्‌ । अमिम॒तँजांयाविनाशशोकदुःखितोपे GS तातः ga- 
स्नेहादन्तानगृह्य पटप्रसरमपि शोकमेकाकी REAR TAT | 
-अतिप iuga p कुशच्चीरानुकारिणीमुल्प aR न णपिच्छजाड-. ८01 
८८१० लर्जरामत्रञजरतां सदे श शिथिलामप़्गतोत्पतनसंस्कारां / 7 eae ॐ ` 
Ò १न्नपारूढकम्पतया च संतापकारिणीमङ्गळग़ां जरा T घि चन्न} `` 
Q कठोरशेफािकाकसमनाळपञ्जेण कळ्मपञ्जरीदळनमसुणितक्षीणो- - 
पान्तलेखन रफ़टिताप्रकोटिना चञ्छपटन , परनीर्डानपतिताभ्यः . - 
झालित्रक्करीम्यस्तण्डळकणानादायादाय त॒र्मृूलनिपतितानि शक- 
कळावदालतान TOIR amea MANIN मयः 
ति | प्रतिदिवसमात्मना च यदुपभुक्तरापककरोद्रानम्‌ | 
29, एकदा त॒ प्रमातरूध्यारागलोहिते गगंनतढकुमलिनामेघुग्कत- 


4 ei RO 


पक्ष/'पठे० वृद्धहंस इत्र मन्दाकिनीपुिनाद वतर 


2 ae 


. aaay, परिणतरङ्करोमपाण्डुनि त्रजञति [डतामांशा चु्रावाळ 
Jo" रविरर ऊहरिशिटालमलोहिनीमिरातपतलाक्षिकतन्तुपोटटामि [मिः 
$e र 

४ नीमिरञ्चिरिरकिरणदीधितिभि 0 TAUNTS आसमा जनी भिरिव 
समुत्सार्यमाणे „ गगनकुट्टिमकुसुमप्रकर॑ तारागण, QATA- 


: एत्तराशाव लम्बिनि मानससरस्तारमिवावतरति सहिमण्डळे, 
we 
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कणताल्शब्द, sup Va गंगनतलमगमबतरतों Raunt 


R T rese ERU मज्षिष्टारोगळोद्दिते किरणजाले, 


काने! शनैरुदिते भ सवितरि, , पम्पासरःपर्थन्ततरुशिखरसचाः 


£ 
हिं ५ "एण्यध्यासितगारिशिक्षेरे दित्रसकरजन्मनि , हृततारे , पनरिव कपीश्वर 


p वनभभिपतति वालातपे, स्पष्टे जाते sequía, नाचिरादिव दिव 


~ = 


E pude. BRisizcR bys पिक? USA, 


COR. १०१२ 6] fo of 


€ ^x 7 ; 
: £u 9 T od D$ dt 24 Bap 
ai २६ d 4p. p- कादम्बरी | . [ पूर्वभागः 
7 T E E ATS THERM iG G 
a enag घबलितपलिनतटम॒दन्ब॒ति पूर्वेतरे, . तुषारबिन्दु- 
मः वर्षिणि , विबुद्धशिखिकुळे बिजम्ममाणकंसारीणि, करिणीकदम्बक- | 
a. प्रबोध्यमानसमदकारिणी , क्षपाजळजडकेसर कसमनिकरमदयगिरि- 
ना शिखरस्थितसवितारमित्रोदिरय पछत्राज्ञिलिमिः समुत्सृजति काननं 
ब्रि रास्तमरोमधूसरासु वनदेवताप्रासादानां तरूणां शिखरे पारावत- 
माळायमानासु ane A समुसिरषन्तीमु तेपोवना मनिहोत्र- 
xo mg, अवश्योयतीकारिणी ललितकमलूवने , रतिखिन्नशबेरसीम- 
रां frasi M MA यनमाहबरोमन्थफेनाव्रन्दुवादिनि mied- 
क "gea spud » विघटमानकमलखण्डमध सौकरा- 
u mfG कुसुमामोद्तपिंतालिजाले निशावसानजातजडिम्नि मन्द- 
-7 मन्द्संचारिणि elise प्रामातेके manaia, कमळवैग्रबोच 
2g मङ्गलपाठकानामिमगडाडिण्डिमानां मधालिहां कुम॒दोदरेप घनंघट- 
पर „ मानदळ्पुटानिबद्भपक्षसंहृतीनाच्च चरस्सु हंकौरेष, प्रभाताशिशिरमारुता 
ह ar दृतमृत्ततूजंतुरसाल्हिष्टपद्षममालमित् sgg जिह्मतारं 
: ell A 
क dedy शनेः शैमैरूसरशय्याघ सरवोडरोमरा वनमृगे 
म॑ तरतः संचरत्सु वनचरेपु, विजुम्भमाणे AAEM पम्पासर/कल- 
4 gumer? समुछसति नर्तिर्तदिखऐडमण्डले मनोहरे *वनगज- 
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) 


ust thy Xa >u- P 


| 
[ ra 
। C साष्टममागभाजि? «mud भास्वति मत, प्रयातेषु यथामिमतानि 
| ' दिगन्तराणि शककुलेपु कळायनिठीननिभतशावकसनाथेपि निःशब्द- 
| तया शून्य इव तरिमन्बनस्पती, स्वनीडावस्थित एत्र तात, मयि च 
| भशत्रादसंजातवळसमाद्वि्यमानपक्षपुटे तातस्य wd तिनि. कोटर- 
: गत. सहव तस्मिन्मद्दाचने सँत्रासितसकलवन चरः, UREA 
| तत्रिपक्षपुटशब्दसंततो eil करिपातचीत्कारपीवर: प्र चळितलताकाछित- 
मत्ताङिकळक्कणितमांसछः cz, प्रिज्रंमदुद्घोणवनवराहूवषधरा R- 
| गृह Mic पदि हेतः., munda तरून्मगीरथाबतायमाण- 
। ङ्काप्रत्राइकटकलबहृलां मींत॑ब॑नदेवताकार्णितों मृगयाकोलाहलखुि- 


|o JETTA | आकण्य च ce yg Kia- 
कणीवित्ररो eA समीपवर्तिन: पितुः प्र 1 जरा- 5 
T ^ Me sh ht 
जिथिळपक्षपुटान्तरमविशम्‌ | A aree d 


२५..अ ae च सरमॅसमितो गजय॒थपतिडुळितकमळिनी परिमळ; 


इत UEN SUEI RICH > इत कीरेकलमभज्यमान- 


CR ER dis निपतितराष्कपत्रममरध्वानिः, इतो वनमहिष- $7 


E ED द्यमानवल्मीकधलिः, इतो WT d इतो 
चनगजकलम्‌ ,इतो नराय , इतो वनमहिषवृन्दम , ईतः शिख- 
ण्डिमण्ड्छ्तरिर्तम्‌ , इत कपिज्चल्कुछककलकुजितम्‌, इत कररकलक्कणि-: , 
तम्‌ इतों मुंगपतिनखमिद्यमानर्कुम्मकुज्ञररसितम इयमा पङ्कमलिना 
ve दराहपद्धति:, इयममिनवशष्पकवळरसरयामंडा eon संहतिः, 
इयमन्मदरबन्धगजगण्डकण्ड्यनपर्मिडालीनमुखमबुकरबिरति:, एषा 
निपतितरुबिरबिन्दुसिक्तशुष्कपत्रपाटळा झहदी _ एतददिरदचरणमृ- 
दितबिटपल्लच॒पटलमू Bh ोडितम्‌ , एष नंखकरोटिविलिखित- 
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२८ ^ कादस्वर्री [ yaar 
विकटपत्रलेखों ,रुघिरपाटल;, करिमोक्तिकदलदन्तरों मृगणतिमाग:, ,एपा 
प्रत्यम्रपरसृतवनमृगौगर्भरुविरलोहिनी भूमिः, इयमटर्बत्रोणिकान कारिणी 
पक्षचरस्य यथपतेमंद्जलमलिना संचारत्रीथी, चमरीपं।क्तेरेयमनुग- 
म्यताम , उघ्छष्कमृगकर्राषपांसळा ल्वरिततरमध्यास्यतामियं वनस्थली, 
तरुशिखरमारेहतिम आलोक्यतां दिगियम्‌ , आकर्ण्यतामयं शब्दः, 
गृह्यतां घनः, अत्रहितेः स्थीयताम्‌ , त्रिमच्यतां श्वानः, इत्यन्योन्यमामे- 
qarame महतो. जनसमृहृशय तरुगहनान्तरितेविग्रहस्य 
_क्षोभितकाननं कोलाहलमेंशगव्रम्‌ | i 
२६. अथ नातिचिरादितरानलपनाद्रमृदङ्गध्वनिधीरण गिरित्रिबरवि- 
जम्मितम्रत्निनादंगम्भीरेण शवरररताडितानां केसरिणां निनादेन, संत्रस्त- 
यूथमुक्तान Metal च संचरतानांमनवररतकरास्फोटमिश्रेण जळ 
घररसितःनुकारिणा गजयूथपतीनां कण्ठगार्जितन, -;सरभससारमेय- 
५२ बिटटप्यमानावयवानामाळोलकातरतरडतारकाणामेणकाना च करुण- 
uH निहतयुथपतीनां विंयोगिनीनामनगतकळभानां spo fue 
स्थित्वा समाकर्ण्य कल्कमत्कर्णपछवानामितस्तत: परिभ्रमन्तीनः 
त्यप्रपेतिविनारशोकदी्धेण करणानां चीत्कृतेन, कतिपयदिवस 
प्रसतानां 3p खन्निधनकानां त्रासपरित्रष्टपोतान्धेषिणीनामन्म क्तकण्ठ- 

' मैतिकरुणमारसन्तीनामाक्गन्द्ितेिन, ` तरुरिखरसमत्पतितानामाकळा- 
' Gem sr Tea कोलाहलेन,:>रूपानुसारप्रधावितानां च 
| Fai युगपदतिरभसपादपातामिहताया भव; कम्पमित्र जनयता 
ues कणोन्ताकृष्टज्यांनां च -संदकटकुररकामिनीकण्ठकूजित- 
i कणन Wigan धनषां निनादेन, 0 पवनाहतिक्काणतधा- 


राणामसीनां च कठिनमहिषस्कन्धपीठपातिनां राणितेभ, शानां च सरभ- ` 
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X ^o i geo . 
सत्रिमक्तधर्धरश्वरनानां वनान्तरूयापिना श्वानेन सर्वतः ग्रचलितमित्र ` 
तदरण्दमभत्रत aaa प्रशान्ते तस्मिन्मृगयःकलफले . नित्र- 
o उेप्कजळधरबून्दातुकारणि मथनातिमानोपशान्तवारिणि सागर A 


“CS स्तिमिततामृपामत कानने रन्दीमृतमयोहमपजातकुतुहलः पितुरुत 


* 


D 
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ङ्गादीपदित निष्क्रम्य कोटरस्थ एव झिरोत्र असाय संत्रासतरल- 
een शेशवात्किमिदमिति समुपजातदिदक्षस्तामेत्र दिश ` च 
EIA | > Mp se cL d 
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८.५5 _ २७.अमिमृखमापतच्च तस्माद्नान्तरादजनमुजदण agam 
v faa नमदा प्रवाहम ._अनिलवश्याच्चलित मित्र तमःळकानिनम्‌ , एकीमुतमित् 
काटरात्राणां SAHAA , अज्ञनाशेलास्तम्मसंभारामेव, क्षितिकम्प- 
“Ratha , अन्घकारपञ्ञामित्र रविकिणाक॒लितम्‌, अन्तकपरिवारामेव 
qanan अवदारितरसातळोदभतमिव दानचलोकम्‌ , अशुभकमसमह 
मित्रेकत्र समागतम्‌ अशेपैदण्डकारण्यत्रासिमनिजनझापसार्थमिव d 
s, CH DR d n पणबळनिवहमित्र ATA- 
ác ,८.नातिशाचतामपगतम , कलिकाटबन्धतर्गामत्रेकुन्नसंगतम , अवगाहप्रस्थि- 


+ eJ 
A 


ॐ? afta बनमहिण्ययम , अचलशिख्रस्थितकेसरीकराक्राश्पतन वशाण 


मित्र काळमेधपटल्म , अग्विलरूपविनाशाय घमकेतुजालमित्र TAT, 
अन्धकारितकाननम, अनेकसहस्रसंख्यम आतिभयजननममुत्पातवताल- 
ब्रातामिच amaga | 3०८० UD" 

२८. मध्ये च तस्य!तिमहतः शबरसैन्यस्य प्रथमे वयसि वतं 
अतिकर्करात्वादायेसमित्र निर्मितम्‌, एकलव्यमिंव जन्मान्तरागतम्‌ 
उाद्वि्मान्‌सपश्रराजितया ग्रथममदळेखामण्डयमानगण्डमित्तिमित्र गज- 
यथपातिकमारकेम्‌ , असितत्रंकुलयश्यामेन देहप्रभाप्रवाहेण काठिन्दी 


१. न-अनेक०; का-शब 9 २. नकका -आयक्षमतामेत्र, रे. A- 
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३०  काद्म्बरी | [ gaam: 


रिणमित्रगजमदमाछिनीकृतेन केसरकछापेन।पतम्‌ , आयतछलाटम्‌ , अति 
तङ्गधोरधोणम्‌ , एककणीभरणतामृपनीतस्य मुजंगफणमणेरापाटलेरंशुमि- 
राळोहितीकृतेन पणरायनाभ्यासाळम़पछत्ररागेणेवे वामपार्श्वेन विरा- 
जमानम , अचिरग्रहतगजकपोळगहीतेन सक्तच्छदपारमळत्राहिना कृष्णा- 
NETH सुराभेणा मदन gang उपरि तत्पारिमिरान्धेन अमता 
मायरातपत्रानकारिणा Waeen?d anergia निवारिता- 
तपम्‌ , आलोछेकर्णपह्लञ्याजेन भुजबढानेजितया भयग्रयुक्तसेवया 
Bazda करतळेलाप्रमूज्यमागगण्डस्थलस्वेदळेखम, \.आपाटळ्या 
हरिणकळक्षयरात्रिसंध्यायमानया शोणिताद्रेयेव दृष्ट्या रञ्जयन्तमाझा- 


` विभागान,आजानल्म्बेन कज्ञरकरप्रमाणामितर गृहीत्वा निर्मितेन चाण्डि- 


$ 


Ka 


i: त्रिपताकाग्रश्कृटिकराले ललाटफलके प्रंबळभवत्याराधितया RAN- 
MIAA कात्यायन्या त्रिदाळेनेवा ङ्कितम उपजाकिरिचयेरनगच्छद्ठि 


कारुघिरवलिप्रदानाथेमसकृनिरितशख्रोछेखविषमितरिखरेण Hag- 
ळेनोपशोभितम्‌ , अन्तरान्तराल़्ाऱ्यानहरिणरुधिरविन्दुना स्वेदजल- 
कणिकाचितेन वज्जाफलविमिश्रे: करिकम्ममक्ताफलेरिच राचिताः 
मरणेन विन्ध्यरिलातछविशाळेन वक्षःस्थळेनोद्भासमानम्‌ , अत्रिरतश्रमा 


Cep ela, इझ्रमद्मीडनमाळानस्तम्भयगळमपहसन्तमित्रो- | 


रुदण्डइयेन, खाक्षाछोहितकोरायपरिध(नम , अक्रारणेपि क्ररतया बद्ध 


श्रमत्रशाइरविनिगता(ि स्त्रभा्रपालटळतया वष्काभिरपि हरिण 
कि क्षरन्ती मिजिह्ाभिसविद्यमनङेदै वि्ृतमखयता, स्पष्टः 
Fo न दे कभागान इहड्रि:... स्यळवरा- 
डकमाठिकापरिगतकण्ठैपंहावराइदंष्टाप्रह्मारनअरल्पकायेरपि महा- 


Be ae 
न--आलोलपक्तव ०/ २, न -सटामिव. 
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कथामुखम्‌ | शवरसेनापातिः | ३१ 


| , शक्तेत्वादनुपजातकेमरेरित्र केसरिकिशोरकेर्ृःवयृरन्यदीक्षादान- 
J aama: ` श्वमिरृतिप्रमाणमिश्च केर्सुरणाममयप्रदानयाचनार्थमा- 
| गतामिः ।सिंहीमिरिव काख्यककुट्म्विनीमिरनुगम्यमानम्‌ | कैश्चि | 
| -दूगृहीतचमरवालगजदन्तभारेः केश्चिदच्छिद्रपणबद्वमघुपटे Sra २ 
| । पतिमिरिव गजकुम्भमक्ताफलनिकरसंनाथपाणिभि:, केश्चिद्यातुघानेरिव”*” 
| *गहीतपिशितमभारि: Waaah केसरिक्गात्तिघारिमिः / . केश्रि- 
' , त्क्षपणकैरिव. ५ मयूरपिच्छेत्राहिभिः केर्श्रिन्छशुर्भिरिवे काकपक्षवरै: .. 
!' ¦ कौश्चित्कृष्णचंरितमित्र ciate:  समत्खातत्रिवृतगजदन्सै: “aS 
; ज्जलदागमंदिवसैरित्र  जलघरच्छायमलिनाम्बेरेरनेकवृत्ताने: gat 7 ८ 
| qp ag )/अरण्यित्र सखन्गघेनृकम्‌, अभिनवजलघरामित्र मयूर , 
. पिच्छचित्रेचापघारिणमं , बकराक्षसामिव गहीतैकंचक्रम , अरुणानर्जमिवो- ३० 
| द्रुतानेक्महानागद्‌शनम्‌ ,भाष्ममितर शिखाण्डिशत्रम्‌ , निदाघदिवसमित्र 7 
सतेताविभेतमृगतष्णाम्‌ , विद्याघरामेव मानसत्रेगम , पराशरामिव योङ. jJ 
जनगन्धानुसारिणम्‌ {चतच मिव , भीमरूपचारिणम्‌ , agree d 
काकेशपाशमभिव नीलकण्ठचन्द्रकाभरणम , हिरण्याक्षदानवमिवे मेहा- 
वराहदष्टाविभिननतक्ष:स्थल्म , अतिरागिणमिव कृतवहबन्दीपरिम्रहम P^ 
पिशिताशनमित्र रक्तलब्धकम्‌, ` गातकळाविन्यासामिव निषादानुगतम्‌ 
san s je धरुघिरा्रकायम्‌ अभिनवयोवनमपि क्षपितवह- 
वयसम्‌ , AIAI 0 फेळमूछाशनम्‌, कृष्णमप्यसुदर्शनम्‌ ,, 
स्वच्छन्द्प्रचारमाप दुर्गकरारणम्‌ S क्षितिमृत्यादानुवर्तिनमपि राजसेवा 
नभिज्ञप , अपत्यामिव विन्ध्यस्य, अशावतारमिव कृतान्तस्य, सहोदर्रामिव 
पापस्य, सारमिव कलिकालळस्य, भीषणमपि महासत्त्वतया ned 
भिवीपलक्ष्ममाणम्‌ , अनमिभवनीयाकात मातज्ञुकनामानं शबरसेना- ` 


-— 


. 
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3a कादस्वरो ! [ पूर्वभागः 


aame. | अमिघानं तु पश्चात्तस्याहमश्रीषम्‌ | 
` २९. आसीच्च मे मनति । “अहो मोहप्रायमतेपां जीवितं साधः 
जनविगाहितं च चरित | तथा दि | पुरुषापिशितोपद्दारे AIQ: | 
आहारः सावुजनानेन्दितों agaia: | श्रमो मगया । are 
Raa | ASE सदसतां कोशिका: । प्रज्ञा ZURICH | 
पारेचिताः श्वानः 1 राज्यं शान्यास्वटवीय ।  आपानकमत्तत्रः | 
मित्राणि ब्रुरकमसाधनानि घनंवि.। सद्या aa भुजंगा ga 
सायकाः । गीतमृत्सादकारे MAJMA | कलत्राणि बन्द 
गृहीता; परयोप्रितः.| क्रात्ममिः Use: सह do] पशुः 
रुधिरेण देवताचनम्‌ | मांसेन बछिकभ । चोर्येंग जोवनम । भषणानि 
सुजंगमणयः | वन"जमदेरङ्गरागः | यस्मिन्नेव कानने नित्रसन्ति 
चद्बार्वातमळमरापतः कृत्रते। ? इति चिन्तयत्येत्र मयि स॒ uae 
सेनापतिरटवीभरमणतपुदधवं श्रममपािनीभररागत्य aia शाल्मळी- 
तरेरधच्छायायामावतारितेोदण्डस्तरितर्परेजनो पनातप्कतरासः स्प 
पातिरातू । अन्यतमरत ARAN ससंभ्रममवतारये....-तस्मात्करय- 
गछपरिक्षोमिताम्भसः _ सरसो ैूर्यद्रवानकारे, 7ळ्यदिवसकर'विर- 
णोपतापादम्तररैक aa विडी नमुन्दुमण्ड़ळो दि प्रस्यन्दितं , द्रत- 
मुक्ताफडनिकरसृत्यष्छृतया  स्पशीनमेयं हिमजडमरबिन्देः 
कोशरज; कपायमम्म कम'छिनीपतरपुटेन न, प्रत्यग्रोद्धताश्व घोतपक्काश 
cn PN आपीतसाडिलश्व सेनापतिस्ता मणा- 
कय; क्रमणादशत | अपगतश्रम&त्य़ाय 


परिपीताम्म ACT. तन राबर सेन्यनानग 9 ग 
i म्यमानः, रानेःरानर] | 


T———— 
नका- उत्ताहका रि, 


कथामुखम्‌ | झुकवन्धनम | ३३ 


३०.४ एकत्तमस्तु . जरच्छवरस्तस्मात्पुलिन्दवन्दादनासादितहारिण- 
[पारतः पिशेताशन इचातिविक्षतद्शनः Ma तस्मिन्नेव dedo 
e 
do मुहूतामेव व्यल्म्वत | अन्तरिते च शबरसेनापतों स॒ Miaa पिब- 
| Rana रुघिरविन्दुपाटळया कपिळभ्रलतापरितेषरभीषणया 
| 
1 
| 
| 
| 
i 
| 


LK 


दृष्ट्या गणयान्त्र शकझुल्कुछायस्थानानि ,इयेन इव विहगामिषास्वाद 
| BSA: साचेरमार्रुक्षुस्तं बनरपतिं आमलाइपश्यत | SRF- 
| 4 Hi तस्मन्क्षण तदालोकनभीतानां शुककछानामसभि: | _किमिव 
» हि दुष्क्रमक्रइणानाम्‌। यतः स तमनेकताल्नज्ञपश्रकषशाखा- `` 
शिखरमाप सोपानैरिवायत्नेनेच पादपमारुह्य ताननपजातोत्पतन- 
राफ्तिकांश्चिद कल्पदिवसजातान्गर्भच्छाविपाटलाञ्छाल्मलीकुसुमशङ्कामुप - 
जनयतः कांश्चेदाद्गिद्यममानपश्षतया नछिनसंत्रतिकानकारिणः . कां- 


— 


i 


पाटछमुखानां कमल्मक॒छानां श्रियमुद्रहतः , कांश्विदनवरताशिर:कम्प- 
व्याजेन निवारयत इव प्रतीकारासमर्थानेकेकेशः फलानीव तस्य 
वनस्पतेः शाखान्तरेम्यः RCIA शुकशावकानग्रह्धीतू । अपगता- 
ga कृत्वा क्षितावपातयत्‌ | 


१. तातस्तु d महान्तमकाण्ड एव प्राणह्रमप्रतीकारमुपूप्लवमपनत- 
मालोक्य द्विगणतरोपजातवेपथर्मरणभयादुद भ्रान्ततरळतारैकां विषाद- 
दान्‍्यामश्रजलप्छतां दृशामितस्ततो दिक्षु विक्षिपननच्छष्कताछरात्म- 
प्रतोकाराक्षमञ्जासत्तस्तसघिशेथिलेन पक्षसंपर्टनाच्छाय मां तात्काछों 
चितप्रतीकारं मन्यमानः स्नेहपरवशो मद्रक्षणाकलः  किंकर्तव्यता- 
विमढः क्रोडविभागेन मामत्रष्टम्य तस्थौ ।असावपि पाप: क्रमेण 
Mara: संचरमाणः कोटरद्वारमागत्य -जीरणासितमुजंगमोग- 


१, स-विहगामिषस्वाद °, २.नकपो-एकेकतया. ३.न-उद्भ्रान्ततरलतारकः 
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३४ काद्स्वरी | ९ [ पूर्वभागः 
ha X 
भीष्णं, प्रसार्य विविधवनत्रराहव॒सावि्नगान्धिकरतलं, कोदण्डगुणा- 
* कषेणब्रणाक्रितप्रवोष्टमन्तकदेण्डानुकारिण॑ वामबाहुमातिनृशंसों मुहु- 
मेहुदेत्तचज्चग्राह्मरमुत्कुजन्तमाकृष्प तातमपगतासुमकरोत्‌ । मां तु 
स्वल्पेत्वाद्रयसोपाणडिताइत्वात्सावशेषत्त्रादायुष: कथमापे पक्षसंपटा- 
न्तरगतं नालक्षयत | उपरतं च तमवानेतले शिथिलशिरोधरमधो 
मखममञ्चत्‌ | अहमाप तच्चरणान्तराले प्रवेशितरिरोधरो निभत- 
मङ्कनिलीनस्तेने् सहापतम्‌ | अतारिष्पृण्यतया तु पत्रनवशासं- 
पृञजतस्य महतः श॒ष्कपत्रराशेरुपरे पतितमात्मानमपञ्यम्‌ | अङ्गानि | 
में नाशीर्यन्त | aaa तस्मात्तरुहिखरान्नावतरति ताव- | 
दहमत्रदी५।पणसवणत्वादस्फटोपलक्ष्यमाणमतिः पितरमपरतमृत्सञ्य | 
AR इत्र प्राणपरित्यागयोग्योपे काले वालतरा, कालान्तरभवः | 
रूरसस्यानमिज्ञो जन्मसहमुत्रा भयेनैत्र केंब्रलमभिमृयममानः किं | 
[चद्पजाताम्यां पक्षाम्यामीषत्क्ृतावष्टम्मो लठन्नितस्ततः, कृतान्त- 
मुख्कुहरादिव. विनिर्गतमात्मानं मन्यमानो agaa: शावर 
सुन्दरीकणपूररचनोपयक्तपंछवस्य © संकषणपटनीळच्छाययोपहसत | 
इव गदाघरदेहच्छविमुच्छेः . काछिन्दीजलच्छेदेरिच : 
वनकरिमद्सलिलरिवोपसिक्तकिसल्यस्य विन्ष्टाटचीके झपाशाश्रियः 
Geen, दिवाप्यन्धकारितशाखान्तरस्थाप्रविष्टसयीकिरणमतिगहनम 
स्थव पत्र्त्सङ्गमृतिमहतस्तमाळविटापिनो मलदेशमविशम | 
२२,.,अत्रतीय स तेन समयेन क्षितितळविग्रकीर्णान्संहृत्य ताञ्छक 
शिशूनेकलतापारासंयतानाबघ्य पणीपरेतित्वारतगमनः darlin 
" नैव वर्त्मना तामेव दिशमगच्छत | मां त रुब्धजीविताशं प्रत्यम्र 
(N पितमरणशो कुष्कहृदयमतिदृरपातादाथासितशरीरं संत्रास 


—— — 


१. कपा-स्वस्पशरीस्वात्‌ु, २, न- वनकरिमदोपसिक्तं ° 


BN 


UN 


æ a MND G ad a Gl 


| 
| कथामुखम्‌ | शुकशावकस्य जाँविततृष्णा | ३५ 
| 

| सब्रौद्धोपतापिनी वळत्रती पिपासा परवरामकरोत | अनया च 


| काळकळ्या सुदूरमतेक्रान्तः स पापक्रदिति परिकलब्य किंचिदुन 
| 


fated भयचकितया gat दिझोत्रलोक्य, तृणेपि चळति पुनः 
- पतिनिवृत्त इति dua पदे पदे पापकारिणमक्प्रेक्षमाणो निष्क्रम्य तस्मा- 
! तमाळतरुमळात्साललसमीपमपसर्तँ प्रयत्नमकरतम्‌ 1 

' ३३. अजातपक्षतया च नातिस्थिरचरणसंचारस्यमुद्मदुमुखेन पततो 
महस्तिर्गङनिपतन्तमात्मानमेकया पक्षपाल्या सधारयतः क्षितितलसं- 
सपणन्नमातरस्यानम्यासवशादेकमपि दत्वा  पदमनवरतपुन्युकत्य 
WSIS BAA घलिधसरस्य संसपंता मम समंमन्मनसि । “ अतिः 
कशस्वप्प्वस्थास जीवितनिरपेक्षा न मवात्ति Se जगतिं सर्वप्राणिनां | 
त्तयः | नास्ति जीवितादन्यदाभे मततरामिह जगति सर्वजन्तूनाम्‌ | 
एब- परतपि सुगृह्दीतनाम्नि ताते यदहमाविकलेन्द्रिय qaa SUUS | 
fà मामकरुणमातिनिष्टरमक्रतज्ञम्‌ । अहो सांढपितृमरणशाकदारुण 


येन मया जीव्यते | उपकृतमपि नापेक्ष्यत | खळ le खळ में हृदयम्‌ | 


à मया हिं लछोकान्तरगतायामम्वायां. नियम्य शोक्लेगमाप्रसव- 


l 


J Í 
4 


दिवसात्परिणतवयसापि सता तैस्तैरुपायैमत्संवर्धनक्लेशमतिमहान्तमपि 
स्नेहवशादगणयता यत्तातेन परिपाडितस्तत्सव॑मकपदे.. विस्मृतम्‌ d 
aaa: खल्त्रमी प्राणाः | यदपकारिणमपि तातमद्यापि EU 
| गच्छन्तं नानगच्छाति | AUD न AAA खळी करोति जीविततष्णा | 
` यदीदृगवस्थमपि मामयमायासयति Jaen: | मन्ये चागणित 
पितमरणशोकस्य Fonda wodi मम sere 
(8 दर एव सरस्तीरम्‌ | तथा दि | जलदेवतान्‌ PTAR 


~. _--न्भैऽ तमेतत्‌ | अस्फुटाने श्रूयन्ते सारसरसितानि |. 
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३६ कादम्बरी | [ giam: 


_अयं च विप्रकषीदाशामखविसपणविरलः संचराति नलिनीखण्डपारभल; | 
दिवसस्य चेंयमातिकश दहा वरतंते | तया हि । WAER- 
तल्मध्यचताँ स्फरन्तमातपमनवरतमनट्घलिमिकरमित्र, व्रिकिरति 
करे: | आर्धकामपजनयांति तषमातपस्परीसंतक्तपांसुपटल्दगमा 
भमिः | अतिप्रबळपिपासावसन्नानि गन्तमल्पमपि मे नालभङ्गकान | 
अग्रमुरसम्यात्मनः | सीदति मे हृदयम | अन्धकारतामपयाति चक्ष 
अपि नाम eet विधिरानिच्छतोपि मे मरणमद्योपपादयेत । ” 

३४. saa चिन्तयत्येव मयि तस्मात्सरसो ना।तिदूरवा्तिनि तपोवने 
जाबाछेनांम महातपा मुनि: प्रतिचसति स्म | तत्तनयश्च हारितनामा 
तपसकुमारकः सनत्कुमार इत्र सूर्थविद्या्रदातचेताः सेत्रयो भि 
रपररेतपोधनकुमारंकेरनगम्यमानगरतनैत्र पथा , द्वितीय इव भग्र न्तरि- 
भावसुरातितजाखितया दार्निरीक्ष्यमार्त: , उद्यतो दिवसकरभण्डळ।दिवो 
त्काण:,ताडद्रिरिव राचितात्रयवः, तप्तकनकद्रवणेव वहिरुपल्पमर्ति: 
आपिशङ्गाबदातया देहप्रभया स्फरन्त्या सबाळातपमिव दिवसं. स- 
दावानलामिव वनमपदर्शयन उत्तप्तळोहळोहिनीनामुनेकतार्थामिषेकपता 
नामसस्प्रॅछावळाम्बिनीनां जटानां निकरेणोपेत स्तम्मितारीखाकलाप 
खाण्डवतरनादैघक्ष॑या कृतकपटबैटवेश इव MARAR, तपोचनदेव- 
तानपरानुकारिणा धर्मशासनकटकेनेंव रफाटिकेनाक्षबळ्येन दक्षिण- 
श्रवणाव्रळम्बिना Pasa, ५ सकळविषयोपभोगांनवृत्त्यथमपपादि 
तेन eect त्रिसत्येनेच भस्मत्रिपुण्डकेणाटंकृत:, ,“गगनगमनो- 
न्मुखवटाकानुकारिणा स्वर्गमार्गमिव दर्शयता सततमद्ग्रीवेण RIER 
हकममण्डटनाध्यासितवामकरतळ: „ स्कन्धदेशावलाम्बना n 

च नाळपाण्डभासा तपस्तुष्णानपीतेनान्तनिष्पतता धमपटलेनेव 


y 
न- अय x? 
च ' नास्त, २ च-मुनिकुमारकः. ३. न-पट = 
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FAJAH ` इर्रातवण्ण्लम्‌ । ३७ 


OC S 


maA, अभिनवत्रिमसत्रानिर्मितेनेव - परिट्घतया - पनचलोळन.. 
निमांसांवरळपाश्वकपञ्जरामच गणयता  वामांसावलम्विना. यज्ञो- 
प्रीतेनोङ्गासमानः, .“देवताच नाथमागृहीतवन॒छ्ताकसमपरिपर्णपर्णपठ स- 
नाथशिखरणाषाढदण्डेन व्यापतसब्येतरपांणिः, विषाणशिखरोत्खाता- 
gaa स्नानमृदमपजातपारचयेन , anaa, कुराकुसुम- 
ळतायास्यमानळोलट्रिना तपोवनमुगणानयातः, fuu इव कोमळ- 
चल्कला!वतरारीर:, fia quee " राहासिसकदास्वादितसोम 
मझानिकर इच दित्रसकरमरीचिपः, नदीतटतरुरित्र सततजलक्षालन- 
Graae, करिकलभ इव विक्रचकुमददलशकलसितद्रनः, द्राणि- 
fia कृपानगतः, नक्षत्रराशिरित्र चित्रमृगक्रत्तिकालेषोपशामित:, IA- 
कालदित्रस इत्र क्षपितबहददोप:, SERAI इत्र प्रशमितरजः- ` 
प्रमर:, वरूण £3 HAAG: हरिस्त्रापनीतनरकःः ; प्रदोषारम्भ 
- उत्र संध्यार्पङ्गटतारकः, प्रभातकाळ इत्र वालातपकापिलः, रविर॒थ 
इतर दृढ़ानिगामताक्षचेक्रः, UNIS निगूढमन्त्रसाघनक्षापिततिग्रहः, 
faga करालशङ्कमण्डलावरतेगतः, भगीरय शत्रासङ्गदुटगङ्घा- 


चतारः, मयुकर इवासकृदनुभूतपृष्करवनवासः , वनचरोंपि कृतमहा- 
equas, असंयतोपि मोक्षार्थी, सामप्रयोगपरोपे सततावछाम्बितदण्डः _ 
सप्तोपि प्रवद्धः, संनिह्वितनेत्रद्वयोपि परित्यक्तत्रमलोचनः, det कमल- 
सरः सिस्नासुरुपागमत्‌ | d 
३, प्रायेणाकारणमित्राण्यतिकरुणाद्राणि च सदा खछ भवन्ति सत 
चेतांसि | यतः स मां तदवस्थमालोक्य समृपजातद्यः सर्मापवार्तिन- 
'मुबरिकमारकमन्यतममत्रवीत । “ अयं कथमपि शुकशिशुरसंजात- 
क्षपट एव तरुशिखरादस्मात्परिच्युतः । स्यनमुखपार्नष्टिन चानन 


eee 
——— 
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३८ कादम्बरी | `! यू भाग 


aidaa | तथा हि | अतिद्तरीयस्तया प्रपातस्याल्पशेषजीतितोयमा 
मीितलोचनो मुहुमंदुमेखेन पतति महुमहुरत्युल्वण श्वसिति मुंह. 
asagi Paonia | न शक्नोति रिराधरां iiyaa । तदेहि aa- 
देवायमतु मं वियुज्यते तावदत्र yeaa सळिळसमी- 
पप gaan तेन मां सरस्तीरमनोययत्‌ | उपसृत्य च जळतमीप 
मकदेशनिहितदण्डकमणडळरादाय e मां मंक्तप्रयत्नमत्तानितम व- 
मङ्गल्या कतिचित्सलिलबिन्दनपायदत | अभ्भ क्षोदकृतसेक «ux 
यातनवानप्राणमुपतटप्रदधढस्य नलिनीपलाशस्य जल्शिशिरायां छा | 
निधाय समुचितमकरोत्सनानविधिप । अभिषकावसाने SERA À 
WaT जपन्पतित्राण्यधमर्षणानि प्रत्यप्रभमैरन्मखों रक्तारावन* 
“ledger भगवते afd दत्वाधमुदातेष्ठत्‌ । आगहीतधौतघवल 

FOF सहज्योस्त इव संध्यातपः करतळनिधूननविशंदर्जेट: aque. | 
aga शुचिना सरोवारिणा प्रत्यम्रस्नानादजटेन सकलेन तेन मानिकमार- j 


3' ककद्म्यकनान गम्यमानों मां गृहात्वा तपोवनामिमखं ataga | 


२६. अनतिटूराभेव गत्वा, दिशि [दिशि सदासंनिहितकुसुमफ- | 


_करमनिलचलितमनवस्तमतिधवल्मत्सजद्धि संसक्तपादपे कानने 


b 
रुपादम , अ तम वुकितकणासारशतरावलोभिकृप छक छिनी 


।शराथचापकोटिक्षतक 
न्दगर्तविष मितत्ाभिर्डकारण्यस्यठोमिहपतोमितम आगृहीत- 
ह 


oo, 


2, न-> बिमुच्यते २४/च-— मामा मुत्ते स्त TEAR 
1 नास्ते 


RS ssh a 
: | «3, ja v Lee E g ३९ | 
ipe ^ a3 EES : 
- | समित्कुशकरसंममृद्धिरध्युयनमुखरारीष्यानुगर्त; uda: प्रत्रिशद्विपीनि- 
“भिरशन्योपकण्ठम्‌ उत्कण्डा डे ge मृण्डलश्रयमाणजल्कलशपूरण 
(Saya अनबरताज्याहतिग्रीती मनम. GEA मनिजनममर- कट 
| लोकं निर्नीप॒र्मिरुदूव॒ aera MTA a 
| सेतुमिवोपलक्ष्यमाणम , NES: MEUS ds MESA 
| ex Seeger eee EIS ETT सप्ता n 
4 Fagard भिरिवांते ees re -मदवनमृषिजनमुपासितुमत्रताण E 
nma निशासइहन्तीमिदीधिका मि TJA अनिल 
मे: प्रणम्यमानामिव चनलताभिः, अन RUN a 
‘ea? megane faz ES ul 
गहीतामलकलब्॒लकू न्यूकदळीलकु वपत सुचत 


1) 


“शष्यच्छयामाका उपस 
तालफलम्‌ अध्ययनमखरत्रटजनम्‌ अनवरतश्रत्रणग दीठवपूटकारवा चाट us 


| 
i 
| M TAHA ALATA Wo कन तच Vo 
E. शर्देवबलिपिण्डम्‌ आसन्नवापीकलहसपोतर्मज्यमाननीवाखालन qi 
` ^ 'जह्वापछलबोपालिह्ममानमुनिवालकम्‌ | अंग्निक्रायोर्चदग्धसिमि सव 
> मत्कदकसममुःउपलभम्रनालिकररसत्तिग्धाशलातलमू, A T 
O टरसपाटलमतल्म्‌ र्तंचन्दनोपलिप्तादित्यमण्डलकानीहतकर ag 
मम्‌ , इतस्ततो विक्षिप्तमस्मंलेखाक्रतमुनिजनभोजनमूमिरपीरिहारम , प 
चितशाखामृगकराकृष्टिनिष्कास्यमानप्रवेश्यमान जरदन्वतापल: rm 
लमकार्घोपभक्तपाते^ सरस्वतीमजळताविगते aga मृणालूर 
कले;, कल्माषितम्‌ sfr लचक 
HER अम्बपेर्णपष्करपटेवनकरिभिरापूरयमाणविटपालवालकमू! i 5 
| मोस्काकृष्यमाणवनवराह TEI MISCHA द कप उपजातपरिचयेः क 


A - — í 7 नास्ति. 
१, न-- मिसामसायमान २- का र्क्त 
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AA: पक्षपुटपवनसंधक्ष्माणमनिहोमहताशनम्‌ , आरब्घामृतच रुचारु- í 


गन्धम्‌ , अधपक्षपुरोडाशपण्यपारिमछामोदितम , अविष्छिन्नाज्यघाराहतिह- P 
तभुग्झंकारमुखरितम, उपचर्यमाणातिथिवर्गम, पज्यमानपितदेवतम , अच्य- , ` 
मानहारिहरापितामहम्‌, उद्दिवियमानश्राद्वकल्पम , व्याख्यायमानयज्ञाविद्यम , 

आलोच्यमानधमशात्रम्‌ , वाच्यमांनावाधधपृस्तकम वि चार्यम;णल्लकल र 
ख्राथम्‌ , आरभ्यमाणपर्णशाल्म्‌ उप/िप्यमानाजिरम्‌ , उपभृज्यमानोटजा i 


HARA, आवध्यमानध्यानम्‌ ,साध्यप्रानमन्त्रमू , अम्यस्यमानयोगम उप- 
यमाणवनदेवाताव/लिम i पित्रत्युमानमे ञ्ञ मेखलम श्ाल्यमानबल्कड्म 
उप(गृह्ममाणसमिधम्‌ , उपसस्क्रियमाणकुष्णाजिनम्‌ , गह्यमाणगवेधकम. 
रोष्यमाणपुष्करवीजम्‌ , ग्रध्यमानाक्षमालम्‌,न्यस्यमानत्ेत्रदण्डम. सर्र 
MOAI, आपर्यमाणकमण्डल्म अदृष्टपरवकाठिकालस्य, अपारे 

( चितमचृतस्य, अश्रतपू्वमनङ्गस्य)-अ्ञयो निमित्र त्रिभृवनवन्दितम अस 

| रारिमिव प्रकटितवराहनरा९हरूपम साङ्गयःमित्र कपिलाबिष्रितम , मघ 
रोपवनमित्र वळावलाढदारपतवेन कम, उददयनमित्रानन्दितवत्सकलम, किय - 
रुपाधिराज्यमित्र पुषिजनगहीतजळकळामिविच्यमानरुमम नेदाधसम- 
याबसानागेव प्रत्यासत्नजल्प्रपातम , जढघरसमयमिव बनगहनमभ्यसख 
gaea, हनमन्तामेव शिलाशकलप्रह्ारसंचर्णिताक्षारेस्थिसंचयम खा- 
इता मि SRRA , सुरभिछेपनघरमपि सतता 

a TEI, मातज्नकुलाध्यासितमपि qfjeq उल्ठासितधकेत 

१ माप मशान्तापद्रवम , परिपूर्णीद्विजपतिमण्डळसनाथमपि सदासंनिहि 
ततरुगइनान्धकारम्‌ अतिरमणीयमपरमिक ब्रझलोकमाश्रममप्यम | 
० ७०.३७ य॒त्रत्व मलिनता हविधमेष न चरितेष मखराग: शाके, 
WENN कुराप्रषु न स्वभावेषु, चब्बछ्ता Su 

TAT न omn 


t. न-सर्क्रियमाण x 
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. चक्षूरागः कोकिलेपु न परकलत्रेषु, कण्टप्रहः कमण्डल्घु न JAT, 
_मेखलाबन्धो ad नेष्पाकलहेषु, स्तनस्पर्शो होमधेनुषु न mf- 
नीप, पक्षपातः कृकवाकष न विद्याविवादेण, भ्रान्तिरनलप्रदाक्षिणासु 
| न aaa, aad दिव्यकथास न TONG, गणना रुद्राक्ष 
| बल्यत्र, न SWR, मुनिवालनाशः क्रतुदीक्षया न मृत्युना, UA- 
i नरागा रामायणेन न चौवनेन, मखभङ्गविकारो जरया न धनामि- 
| मानेन | यत्र च महाभारते झकुनिवघः, पुराणे वायुप्रकप्तिम , वय 
| परिणामे द्विजपतनम्‌ , उपवनचन्दनेपु जाड्यम्‌ , अग्निनां भूतिमच्तम्‌ 
| एणकानां गीतश्रवणव्यसनम्‌ , शिखण्डिनां नृत्यपक्षपातः, भुजगानां 
| भोगः, कपीनां श्रीफलामिलाषः , मृलानामधोगति:। 
३८. तस्य सैवंविधस्य मध्यमागमण्डलमळंकवांणस्याळक्तकालो हित- 
पत्रस्य, मुनिजनालम्वितङ्कष्णाजिनजळकरकसनाथशाखस्य तापस- - 
< कमारिकामि्मृळंमागदत्तपीतपिष्टपञ्चाङ्गुङस्य , हरिणरिशाभिरार्पाय- 
मानाळत्राळसाछिळस्य , मनिकमारकाबद्धकुशत्रीरदाम्नो . हरितगोमयो- ` 
पलेपनविविक्ततङस्य , तत्क्षणङ्गतकुसमोपहाररमणीयस्य, नातिमहृत 
परिमण्डछतया _ बिस्तीणचिकाशस्य रक्तशोकतरोधरछायाया- 
मपाबिष्टम , अंत्सम्रतपो मिर्मेवनमित्र eit. कनकागीरोमित्र कुछपतरतेः 
ऋते मिव वैतानवन्हिमि: ,कल्पान्तादेवसमिव रविभिः, कालमित्र meu 
समन्तान्महार्षिभिः gaa, sad कम्पितदेहृया. 
प्रणायिन्येच त्रिहवितकेरुम्रहया mad." HANA. मत्तयेवाकाछित 
रामनया,प्रसाधितयेतर प्रकटिततिलकया , जरया गृह्ीतत्रतयेव भस्म- | 
. A घत्रल्या घवलीक्गतविप्रहम्‌ , MANANA: पलितपाण्डुराभिस्तपसा ` 
Ger मुनिजनमालिले धर्मपताकामिरित्रोब्छिताभिरमरळोकमारोढु 
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पुण्यरव्जुमिरिबोपसंगृहीताभिरातिदूरप्रवृद्धस्य पृण्यतरो: कुसुममज्ञरो- | 
मिरिे रता मिञटामिरेपशोभेमानम्‌ , उपरचितभस्मत्रिपुण्डकेण fad. 1 
वप्रवृत्तत्रिपथरगासरोतस्र्‍येणेव, हिमागिरीशेळातलेन, ललाटफलकेनो- i 
पेतम्‌ , अधोमुखचन्द्रकुसाकाराभ्याम्रळाम्बितब्रलिशिथिला म्यां azal- | 
स्यामत्रष्टम्यामानदष्टिम्‌ 2 HARTA MANE A सावेवृताघरपुटतया 3 
निष्पताह्रशुचिमिः सत्यप्ररोहोरिव स्तरच्छेन्दरियवृत्तिमिरिवे करुणा- 
'रसप्रतराहै रित दरानमयूष्ेषंवलितपुरो mamme ng प्रता हमि 
जहनुम्‌ , अविरतसोमोद्रारसुरास्थानिश्वासावकृट्रैमोर्तिमाद्विरि्र शापाक्षरे: 
सदा मुखभागसानिहितः परिस्फुरद्विरत्टिमरविराहितम , अतिक्रशतया 
निख्नतसाण्डागर्तमुन्नततरहनुभ्रोणमाकरालतारकरमत्रशीर्यमाणतरिङन यन- 
पद्षममालमुद्गतर्दार्धरोमरुद्धश्रवणविवरमानामिल्म्बकूर्च कला पमान नमा- 
दधानम्‌ , अतिच्रपछानामिन्द्रियाश्चानामन्त: संग्मनरज्जमिखितता- 
fi कण्ठनाडीभिर्निरन्तरसंबद्धकंधरं सुमन्नतविरनास्थिपक्ञषरमंसाव- 
छम्बिधवल्यज्ञोपत्रीतसनिळवराजनिततनुतरंगभज्ञमुत्प्हवमानमृणाटमिव 
मन्दाकिनी प्रतराहमकळ्भमङ्गमद्वहन्तम्‌ ,  अमटस्फरिकराकळधाटेत- 
मक्षवळयमुऽब्रस्थूळमुक्ताफरग्रायितं gaden चलदडग लि- 
निचितम्‌ , अमळेन ee Seen ESE 
निर्मितिन मानससरोजलक्षारितशचिना dictan Miel e 
जराजाछकेन संछादतम vata emn. M 
डोप, सिका, विक इह हि 
नोपशाममानम्‌ , स्थेयेणाचरायां o ER SCIRE 
s [णा तेजसा सवितुः 


= ————— 
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प्रशभेन तषाररइभेनिर्मलतयाम्ब्रतळस्य संविभागमितर कुर्वाणम्‌, वैन- 
तयमित्र सतप्रभात्रोपात्तद्विजाथिपत्यम्‌ , कमळासनभित्राश्रमग्रुम्‌ , जर- 
च्यन्दनत मित्र भृजंगनिमोकधत्रळजटाकुलम्‌ , प्रशस्तचारणमित्र प्रलम्व- 
aiaz , ब्ुहस्पातिवित्राजन्मसंत्र्थितकचम्‌ , fixum 
मास्त्ररम ग्व , शरत्काळमित्र क्षीणवर्षम , शातनेमिव प्रियसत्यत्रतम्‌ 
अम्बिकाकरतलामेत्र रदराक्षत्रळयग्रहणानिपृणम्‌ , यिदिरसमयसूर्यमिव 
कृतोत्तरासङ्गम्‌ , त्रडचानळमित्र सतत पयोमक्षम्‌ , शुन्यनगरमिव 
दीनानाथत्रिपन्नशरणम्‌ ,  पशुपतिमिव भस्मपाण्ड्रोमाश्िष्टशरास्म्‌ | 
भगवन्तं जाबालिमपश्यम्‌ | 

३९. अवलोक्य चाइमाचिन्तयम्‌ । “ अहो प्रभावस्तपसाम्‌ ; 

मस्य शान्तापि भर्तिरुत्तप्तकनकावदाता परिस्फुरम्ती सौदामिनीव 
aga: प्रतिहान्त तेजसे | सततमदासीनापि मह्दाप्रभावतया AA- 
ित्रोपजनयति प्रथमोंपगतस्य | शुष्कनलकाइकुसुमनिपतितानलच- 
zeae नित्यमसद्दिष्ण तपस्विनां तनतपसामपि तेजः प्रकृत्या quid 
किमत सकळमुवनतळवन्दितचरणानामनवरततपःक्षपितमलानां . कर- 
तळामलकफळ्त्रदाखिलें जगदालोकयतां दिव्येन चक्षुषा भगवता- 
मेवेविधानामतरक्षयकारिणाम | पण्यानि हि नामम्रहणान्यापै महामुनी- 
नाम्‌ | 1& पनदेशनानि | घन्यमिदमाश्रमपदमयमथिपतियत्र | अथवा 
denda घन्यमाखिळमनेनाविष्ठितमवानितळकमळ्योनिना | 
प्रण्यमाज: खल्वमी मनयः यदहर्निरमेनमपरमिव नालिनासनमप- 
गञन्यब्यापारा मखावळोकननिश्वछ्रड्यः पुण्याः कथाः WIAA 
समपासते | सरस्वत्यपि घन्या यास्य a सततमतिप्रसन्ने करुणा- 
जळानिस्यन्दिन्यगाघगाम्भीर्ये ^ रुचिरद्विजपरिवारा मुखक्रमलसंपक- 


पा - Dag. 
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manedi निवसति gda मानसे | चतुमुखकमटवासिमिश्वतु- 
दैः साचिरादिव द्वितीयमिदमपरमाचितमासादित स्थान्मू । SA- 
मासाद्य झरत्कारूमित् कलिकाळजल्दसमयकलबषिताः प्रसादमुपगता 
पनरपि जगति सरित इव aaa: | नियतामिह्द सवोत्मना कृता- 
वस्थीतना भगत्रता परिमितकाठिकाळविलासेतन धमण न स्मयते 
क्रतयगस्य | घराणितळमनेनाधिष्टितमालोक्य न aed quu 
सप्तर्षिमण्डळनिवासाभिमानमम्बरतलम्‌ । अहो महासत्त्रय जरा 
यास्य॒प्रलयरात्रिररिमानिकरद्निरीक्ये रजनीकररकिरणपाण्ड्रशिरां- 
रुह जटामारे फेनपञ्जघत्रडा ng पहापते: क्षीराहृतिरि्र शिखा- 
कलापे विभावसोर्निपतन्ति न war) बहलाञ्यधमपटलमालिनी- 
कृताश्रमस्या भगवतः प्रभात्राद्वीतमित्र रावोकिरणजालमपि दूरतः 
परिहरति तपोत्रनम्‌ | एते च पवनलोअपञ्जीकेतारीखाकळापा रावता 
Wea इत्रा मन्त्रपतानि हवींषि - ग्रतिगृहृनत्येतत्मात्या शशक्षणयः | 
qdedemesemeri चाश्रमलताकसमसरभिपरिमलो मन्दसंचारी 
सशङ्क इवास्य समीप्रपसपंति ‹गन्धत्राहः | प्रायो महाभतानामपि 
दुरमिमवानि भवन्ति तेजांसि | सर्वतेजस्विनामयं ami: (feu 
मिवाभाति जगदनेनाधिष्टितं महात्मना | ` निप्कम्पेव क्षिति 
रतद्वष्टम्भात्‌ | Fale: करुणारसस्य संतरणसेतः संसार 
सिन्धोः, आघारः क्षमाम्मसाम्‌ परशास्तष्णाळतागहनस्य, सागरः संतो- 
Taaa, उपदेष्टा सिद्धिमार्गस्य, अस्तगिरीरसद्‌ग्रहस्य, मलमपमतरो 
नामिः प्रज्ञाचक्रस्य, स्थितिवंशो घर्मध्वजस्य, तीर्थ सर्त्रविद्या्ताराणाम 
वडवानल छोभाणवस्य, निकपोपट: झाञ्नरल्नानाम Staal राग- 
TERI, महामन्त्रः काघभुजंगस्य, दिवसकरों मोहान्धकारस्य, अर्गढा- 
१, न-सुचिरादिवेदपम, 
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वन्धा नरकद्वाराणाम्‌ , कुलभवनमाचार/णाम्‌ , आयतनं मङ्गलानाम्‌; 
अमाभेर्मदावरिकाराणाम्‌ , देशकः सत्पथानाम्‌ , उत्पत्ति: साधुतायाः, 
नेमिरुत्साहचक्रस्य, आश्रयः सत्तस्य, प्रतिपक्षः कलिकाळस्य, AR- 
स्तपसः, सखा सत्यस्य, क्षेत्रमार्जवस्य, प्रभवः पृण्यसंचयस्य, अदत्ताव. 
काशो मत्सरस्य, अरातितरिपत्तः; अस्थानं परिमृतेः, अननुकूलोमिमानस्य 
असंमतो दैन्यस्य, अनायत्तो रोषस्य, अत्रशो त्रिषयाणाम्‌ अनभिमुखः 
gaani अस्य भगत्रतः प्रसादादेतरोपशान्तंबेरमपगतमस्सरं तपोत्रनम्‌ । 
अहो प्रभावों महात्मनाम्‌ | अत्र हि शाश्रतिकमपहाय क्रिधमुपशान्ता- 
त्मानस्तियैञ्चोपि तपोवनवसतिसुखमनुभवन्ति | तथा हि | एष विकचो- 
त्पलव्रनरच नान कारिणमत्पतच्चारुचन्द्रकशतं हरिणलो'चनद्यातरावल- 
ममिनवक्याद्वळामिव विशाति शिखिनः कलापमातपाहतो निःशङ्कमहिः | 
अयमत्सूञ्य मातरमजातकेसरेः केसरिशिशुमिः सहोपजातपरिचयः 
प्रक्षरतक्षारवारमापिवति क्रङ्गशावकः सिंददीस्तनमू | एप मृणाल. 
कळापाझाङ्किभिः शाशिकरधतरं सटामारमामीलितलोंचनो Ae मन्यत 
दविरदकळमैराकृष्यमाणं मृगपतिः | इदमिह कपिकुलमपगत चापल- 
मपनयति मुनिकुमारकेम्यः स्नातेभ्यः फलानि | एते. च न 
menm मदान्धा अपि masang मदजळ्पाननिश्वल्गाने 
मधकरकलानि जातदयाः कणंतालैः करिणः l किं aem | तापसाग्नि- : 
qme di बल्कलिनो निश्चेतनास्तरोपि M a लक्ष्यन्त 
अस्य भगवतः कि पुनः संचेतना: प्राणिनः | 


४ एवं «quei i [मवाशा रोरघश्छायायामेकद्‌शे 

o. चिन्तय मां aem VLA 
र aq वि भिवादन H At नतिसरमा वर्तिनि 

स्थापयित्वा हारातः पादावपयृह्य gases पि पः नि 


dt 
», कपा--आदरीः सदीमिद्यानाम्‌. २- कंपा--प्रभावात्‌. 
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उपनाथितत्रती च d भगवन्तम pu 
x 


faa फलमनेनानभयते 
uoo ४ पननानभयते | कश्चायमासीञ्जन्मान्तरे 
E. ape A क्रिम = | 


४६ कादम्बरी । [ qa: 


कुशासने सपुपाविशत्‌ | आलोकय तु मां d सर्व एव मुनयः 
कुतोयमासादित; शुकशिशुरिति तमासीनमपृष्छन्‌ | असौ तु 
amad “' अये मया स्नातुमितो गतेन कमलिनीसरस्तीरतरुनीड- 
पतितः रुकरिशुरातपजनितज्लान्तिरुत्ततपांसुपटळमध्यगतो दुरनिप- 
तनविव्हल्तनुरल्पावशेषायुरासादितः । तपस्विदुरारोहतया च au 
वनस्पतेन शक्ष्यते स्वनीडमारोपदितुमिति जातदयेनानीत: । aaa. 
दयमभ्ररूढपक्षतिक्षमोन्तराक्षमुत्पतितं ताबदत्रैच कार्समार्चदाश्रम- 
तरुकोटरे म॒निकुमारकेरस्मामिश्चोपमीतेन नाबारकणानैकरेण फळ 
रसेन च संवधभानो धारयतु जीवितम | अनाथपरिपालनं हि udi 
स्मद्विधानाम्‌ । sheaf गगनतलसंचारणसमथो यस्यति 
यत्रास्मे रोचिष्यते | sea चोपजातपारचियः स्थास्यति ^ | इत्येवमादि- 
कभस्मत्संबद्दमालापमाकण्यं किंचिदुपजातकुत्‌हळो मगवाज्ञाबालि- 
रीपदावदितकंघर: पुण्यजलै: प्रक्षाल्यन्नितर मामतिप्रशान्तया दृष्ट्या 
दूवा सुचिरमुपजातप्रत्यमिज्ञान इव पुनः पुनर्विलोक्य adn- 
नयस्य फलमननानुभ॒यत geag | q हि भगवान्कालत्रयदर्शी 
तपःप्रभावादिव्येन चक्षुषा सर्वमेब करतल्गतमिव जगदवलोकयति | 
afe जन्मान्तराण्यर्तातानि | कथयत्यागामिनमप्यभम । इक्षणगाचर 
गतानां च ग्राणिनामायुपः प्रमोणमावेदयाति | यत; ` aaa तापस- 
agal विदिततत्रभावा कीइशोनेनाविनय: कृतः किमर्थं ar 


ऊतः के वा कृतां अन्मान्तरे वा कोयमासीदिति कोतूहिन्यमवत | 
eN * 
आवेद्य प्रसीद मगचन्क्रीदशस्या. 


A यम्‌ | अपनयतु नः कतददल्म l 
१, q— ae I = que 
s अश्याम्‌, २. का-- ` यतः ? नास्ति. 
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आश्चर्याणां हि सर्वेषां भगवान्प्रभवः | OU 

9४, इत्येयपपथाच्चमानंस्त तपोधनपरिपदा स महामनि:प्रत्यवदत | 
अतिमर्हदिदमाश्रर्यमाख्यातग्यपू | अल्पशपमह: । ग्रत्यामीदति च न 
स्नानसमयः मत्रतामप्यतिक्रामति देवाचे नविचित्रेला । तदुतिप्रन्त _ 
भवन्त: सर्वे एत्र ताइदाचरन्तु TANS दिवसब्यापारम्‌ । ANG- 
समये भत्रतां पन: क्तमलफलाइानानां तिश्रब्धोंपविष्टानामादितः 
प्रमाते सबमाव्ेदयिष्यामि | योयम्‌ । यच्चानेन कृतमपराभिञ्जन्मनि । 
इह लोके uma संभतिः | अयं च तावदपगतकृमः hadi- 
meno | नियतमयम्य्यात्मनों जन्मान्तरोइन्तं स्वप्तोपलब्धमित 
मयि कथयति .सत्रमरोपतः स्मरिष्यति | इत्यमिदघदेवोत्याय सह 
मुनिभिः स्नानादिकमादिते दिवसव्यापारमकरोतू | 

४२. अनेन च समयेन परिणतों Raa: | स्नानोत्यितेन मुनि- 
जनेनाधेत्रिधिमपपादयता यः क्षितितळ दत्तस्तमम्बरतलगतः साक्षा- 
दिव रक्तचन्दनाङ्करागं रविरुदवहृत | ऊर्ध्वमखेरवीबिम्बविनिहितद्ा्टिमि 
रुष्मपैस्तपोघनैरित्र परिपीयमानतेज:प्रसरो Beat दिवसस्तानिमा- 
नमभजत्‌ । उचद्यत्सप्ताषि्तार्यस्पशंपरिजेहीषयेत्र संहतपाद: MAT 
चरणपाटळरागों रविरम्बरतळादलम्बत | आलोहितांशुजाळ॑ जळ- 
शायनगतस्य मंधभिदो विगळन्मयधारामित्र नामिनाछेने प्रतिमागत- 
मपराणवे सूर्यमण्डलमळक्ष्यत | Aaa धरणितलमुन्मच्च कमछिनीः 
जनानि ama इत्र दिंबसात्रसाने तणेवनतरुशिखरंध पवता- 
ग्रे च राविकेरणाः स्थितिमकत्रेत | आळाम्नरक्तातपच्छेदा मुनिभि- 
राळम्बिताळाहितवल्कला इवाश्रमतरवः क्षणमशोमन्त । भस्तमपगते 
च . भगवति सहस्रदीधितावपराण॑वतलादुछसन्ती त्रिद्रुमळतेब पाठला 
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| ४८ agrad | [ पूर्वभागः 


कृते सुध्या समदृश्यत | यस्यामाबध्यमानध्यानमेकदे दुह्यमानहोमिेनुद्‌- 


तान ग्धघाराध्वनितघन्यतरातिमनोहरमभिहदोत्रवेदीविकीर्यमाणहरित्कुशमाषि- 
आत. कुमारिकार्मिरितस्ततो विश्षिप्पमाणदिग्देवताबालिसिक्थमा श्रमप :- 


ii मभतरत्‌ | क्वापि Aea दित्रसावसाने छोहिततारका तपोवनचेनुरित् 
दयम पिता परिवर्तमाना संध्या मानाभिरदृर्यत | अचिरप्रोपिते adak 
a, 0065 t: 7 

age TARR  कमढपुकुलकमण्डळ्यारिणी हंससितदुकूलपारधाना 


रसेन merega मधुकराण्डङाक्षत्रव्यमृददहन्ती कमलिनी 
ee — दिनपतिततमागमत्रतामिवाचरत्‌ | अपरसागराम्मासे पातिते दिनकरे 
ar पतनवेगोत्थितमम्भ: सीकरनिकरमिव ताशगणमम्बरमधारयत्‌ | 
कभर अचिराच सिद्धकन्यकामिक्षितसंभ्याचनकुसमशबलमितर तारकितं 
रीपदः वियद्राजत | क्षणेन चोन्मुखेन मुनिजनेनोरथ्यविप्रकोणे: प्रणामाज्ञलि- 
SEND सलिले: क्षाल्यमान इव्रागळदाखेल: संध्याराग: | 


। 


qua V3. क्षयमुपागतायां संध्यायां तद्दिनाशदुःखिति कृष्णाजिनमिव 
aR विभावरी तिमिरोद्रमममिनवमवहत । अपहाय मनिजनहृदयानि सर्व- 
गतान मन्यदन्धकारतां तिमिरमनयत्‌ । क्रमेण च रविरस्तमुपागत इत्यु- 
परि दन्तमुपछम्य जातवैराग्यो घौतदुकूछवल्कलघवलाम्बर: सतारान्त:- 
कृतः पुर पर्यन्तस्यिततनुतिमिरतमाळ्वनळेख सप्तषिंमण्डलाध्यषितमरुन्धती - 
उपना' सैचरणप्रवितरमुपहितापादमालक्यमाणमल्मेकान्तर्थित चा ररक gn- 
विनय meinaa गगनतलममृतदाधितिरध्यतिष्ठत | ARU- 
न i T 

qum व टराकटालंकतादस्वरतलास््यम्वकोततमाज्ञादिव गङ्गा 
SY ae SUCI घरण्यामपतज्ज्योत्तना | हिमकर- i | 
र विकंचपुण्डरीकहिते चन्दरिकाजङपानलोभादवतीणो Rag- "१४ 
cc amen. आडवाइश(त 7० gli P's मिर ल पर मा) 3 


कथामुखम्‌ | कथासुखमस्तावः | ४९ 


नन्तरममिनतरसितसिन्वत्रारकसमपाण्डररणत्रागतैरगाह्यन्त , हंसैरिव 
कमदसरांसिं चन्द्रपादैः | विगलितसकलोद्यरागं रजनिकरबिम्ब- 
मम्बरापगाविगाहघीतासिन्द्रमेरावतकम्भस्थलमित्र तत्क्षणमळद्॑यत | 
शनैः शन्नैश्च aded भगवति हिमतति्तति संघाचा टेपटळनेच 
घचळीकृते चन्द्रातपेन जगत्यवश्यायजलबिन्द पतनमन्दगातष 
विघटमानकमदवेनकषायपरिमळेष॒ समपोढनिद्राभराळसतारकॅरन्योन्य- 
ग्रथिनपक्ष्मपटरारव्घरोमन्थमन्धरमुख सखासीनेराश्रममृगैराभि- 
नन्दितागमनेप sa निशामुखसमीरष्वर्घयाममात्रावखाण्डितायां 
विभावर्यां gria: कृताहारं मामादाय ave: सह मुनिभिरुपसृत्य 
चन्द्रातपोद्धासिनि तपोवनेकदेशे वेत्रासनोपार्वेष्मनातेदूरवातना जाल- 
पादनाम्ना शिष्येण दर्भपित्रधवित्रपाणिना  मन्दमुपवीज्यमानं 
पितरममचोचत | “ हे तात सकळेयमा श्वयश्रवणकुतहलाकलितहृदया 
समपस्थिता तापसपरिप्रदाबद्वमण्डळा प्रर्ताक्षते । व्यपनीतश्रमश्च 
कृतोयं पतत्रिपोतः | तदाब्रेबतां यदनेन कृतमपरस्मिज्ञन्माने कोय- 
मभद्धविष्यति च | ” इत्येवममक्तस्त स महामुनिरम्रतः fad मामव- 
लोक्य तांश्च सर्वानेकाप्राञ्छवणयरान्मनीन्बुद्धवा राने? Weed | 


श्रयतां यदि कुतूहलम्‌ | 


|j कथामृ समाप्तम्‌ ॥ 


—— 


t. कपा--सण्ड. २. काप--प्रवात्पुः EA 
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BANABHATTA’S KADAMBARI 


A Romance in Sanskrit Prose 


ENGLISH TRANSLATION 


l. Salutation be unto the unborn ( Almighty), 
of triple form, the cause of creation, continuance and 
annihilation, and of triple quality, with rajas ( activity ) 
predominating at creation, satva (goodness) during 
continuance and tamas ( darkness or: ignorance) over- 
. powering at destruction (death) of all creatures 
7 2.' The, particles of dust, of .Triambaka's (Siva, 
$ the triple eyed ) feet, caressed by the crown of Bana 

; * demon, kissing the row. of gems of (the ten-headed ) 

sj Ravana’s diadems, resting on the plumes of the kings 

T of gods and demons, and destroying recurrence of 
birth, remain glorious 

3. Glory to Lord Vishnu, who, desirous of split- 

ting his foe’s bosom and casting but an instantaneous 

glance from afar, with eyes fiery through wrath, ren- 

Y - dered it red with gore, as if it had burst of itself in 

5 fright. ^ 

.4. I bowat Bharu's pair of lotus-feet adored by 

Maukhari monarchs with bent ^ diadems, with toes 

turned red by their rubbing against the elevated foot- 

- stoolformed by the united crowns of (their) feudal 


> span ne? ee 


5. Whois not afraid of the ruthless wicked wh» 
groundlessly manifest ( their ) animosity, and ..who, are 
"ready with unbearable calumny i their mouths 
व irulent as poison ever deposited inthe mouths of a 
_ 3 venomous serpent ? 
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2 BANABHATTA'S KADAMBARI 
NO (Yo male L1 


6. Filthy villains, ex remely annoy others with | 

ES their ) caustic slander like iron fetters that creak | 

: harshly, wound deeply, and leave stains ( or cause 

scars ) ; while the venerable ( or the wise ) always capti- 

vate the heart (of others ) with ( their ) mellifluous voice, | 

like gem-set [anklets do with their sweet resonance at 
every step. 


7. Fine and fascinating literary composition 15 
not appreciated by (lit: does not go down the throat of ) 
a Villain, as nectar could not pass down the gullet of 
Rahu ; while the good bear the same in their hearts, 


as Lord Visnu wears the invaluable and transparent 
Kaustubha gem on his chest. 


8. A novel that is charming with its elegance of 
flashing and sweet Narration, and Strung with ihe senti- 
ment of- love, delights the heart with interest, like a 
i handsome with her grace- 
ful gait, and of Sweet and spontaneous conversation 
( eloquence ),. approaching her Lord's couch of her 


Own accord} with intense affection, inspires love and 
admiration in her lover’s heart. 


9, Who is not captivated by tales Composed of 
words conveying fresh Sense, charming with its ‘figures 
of speech like dipaka and upama , intermingled With 
thickly laid puns and jati figures ( of speech ) like long | - 
'adands of jasmine flowers ` closely Strung with? f 
ampaka buds resemblingiglo wing lamps}? Est i 


10. Once there Was a Brahmin, K x 
, > > ube lye 
of Vatsyayana family, of world ch Em 


PR 


anted virtue, and . i 
ice poe * his lotus-feet Were ह * i 
sevi up mgs), and PESA 
Brahma. m) hie seemed i 


a Part d 
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^ INTRODUCTORY VERSES 3 
à 3 4 11. Sarasvati ever dwelt in his speech, purged. of 
| ull evil by the Vedas; with (his) lips sanctified by sacri- 
ficial oblations ( purodasa ), with ( his ) oral cavity astrin- 
n gent with Soma juice ; and lovely with all the Sastras 
and Vedas. 

E 12. In his dwelling, students. chanted Saman verses 
j and recited .Yajur mantras apprehensive of detection at . 
13 every syllable by caged parrots and sazikas ( mainas ) 
b that had crammed all the lores. 


13. From him was born Arthapati, the leader of 
the twice-born, like Hiranyagarbha from the Primor- 
x dial egg, or the moon from the ocean of milk, or 
Garuda, the king of birds from Vinata's womb. 

14. Ashe expounded the extensive lores daily at 
dawn, fresh hosts of disciples eager to hear him 
z thronged day after day ; and they brought additional 
j glory to him. as do fresh sandal-shoots fixed on the ear. 

| 15. He easily secured heaven, by countless sacri- 
fices, graced with gifts made according to sacred 
precepts, having blazing Mahavira fires in their midst. 
with sacrificial posts as their arms , as with a troop of 

. > elephants having their ichor regulated by a proper 
. >a regimen, having renowned warriors on their backs, and 
*  ' having their trunks as thick as sacrificial posts. 

o 16. Heinduecourse(oftime) had a son, named 
d Citrabhanu who amongst his noble, forgiving and glori- 
ous sons, well-versed in the Vedas and Sastras, shone as 
i - crystal, like Mount Kailāsa of crystalline beauty, among 
x "went mountains. 

grori7. That magnanimous person's virtue of stain- 
“eve: splendour, like that of the lunar digit freed from 
a~ Ua. spot, reaching far, and fiading access ( within ) pene- 
=, ‘trated into the hearts even of his. foes, like the sharp 
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4 BANABHATTA’S KADAMBARI x- 


claws of long growth and.bright splendour, like the 
lunar digit wirhout its spot, of Lord Nrsimha, the 
‘Supreme Being, piercing the bosom of his foc, aftes 
finding an access therein. ४ ; 

18. The dark smoke of his sacrifices; that rose 
like curls on the brow ofthe Goddess of the quarters, 
or like tam:la-shoots on the ear of the bride of the 
three-fold Veda, made his own glory shine the brighter. 

19. -A son- by name Bana was born to him. whose 

sweat drops arising from fatigue at sacrifices were 
wiped by Sarasvati with her own lotus-like palm cavity, 
and who rendered the seven worlds bright with the 
rays of -his fame ( glory ). 
— 20. This incomparable tale is composed by that 
Brahmin ( B. na ), although with a mind unable to over- 
come the dullness of his words, blinded by the dark- 
ness of its own utter folly, and simple without the 
acquisition of skilled elegance. 


= i 
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INTRODUCTION 
King Stdraka ; 


1. Once upon a time there was a King named 
Südraka. His Commands, like Indra’s. were obeyed with 
bent heads by all Kings. He was the ruler of the entire 
universe girt by the four oceans. He had a host of subject 
princes bowed down in loyalty to his majesty through 
lov He had the characteristic features of an Emperor ; 
he had ‘the signs of -the conch and the quoit, like 
Vishnu, on his lotus-like palms. Like Siva. he-had over- 
come Cupid. He was of matchless prowess like Guha 
( Subramanya-Kartikeya ). the wielder of the invincible 
Sakti. weapon. He discomposed hosts of eminent Kings..- 
like Brahma, having Royal Swans as his. vehicle. He was 
the source of wealth like the ocean, the birthplace of 
Laksmi. Like the Ganges he followed in the foot-steps_. / 
{of ‘King Bhagirath. He daily rose in prosperity’ like the 


` Sun rising daily. The shelter of his feet was the main- 


\ stay of the entire world, like the rays of light of light of mount -~ 


Meru—were-the source of life of all the worlds. His hand, ^ 
ever wet with the pouring of water at his continuous 

| gifts, was like that of an elephant of one of the quarters, 

| with its trunk ever wet with incessant flow of ichor 
He performed great wonders. He offered many sacri- 
fices. He was a mirror of all the §astras ;.the source of 
all arts, the native home of virtue ; the spring of necta-^ 


| ‘Trine poetical sweetness ; the mountain of Sun-rise to all 


his friends. but the portentious comet to all his foes 


= He was the founder of literary Associations, and the 


on of men of taste. He eclipsed all eminent archers: 
fas vas the foremost among the daring: He was the leader 
- of the: intelligentsia. He was the delighter of the 
Det fax 
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$ X 
humble, like Garuda, the delighter of his mother | 
Vinata. He dispersed huge barriers of foes with _his [ 
bow as King Prthu cast away all the | foe-like. . principal a 
mountains with his bow. m 
: 2. Breaking hearts of his enemies by the mere 
| ..© mention of his name, and subduing the entire universe 
® ina single expedition, he laughed at Vishni ( Lord 
p Krsna) who had to assume the form of man-lion 
'  (Nrsimha) to split his 1०९७ heart with his claws, and 
; had to take three strides to subdue the , , universe. 


ea ‘ma mes m 


A 


Royalty dwelt for a long time on his pellucid water- 


| like sword-edge, as if to wash off the stain clinging fora Yi 
| „long time to her.on परया of her contact with thou- 
~ zsands of tyrants, fj the occupation of virtue in his 
| mind, Yama in his ire, K us rà in his munificence, Fire Wi 
| in his Valour, the world off his” shoulder, ‘wealth in his Bi 
| glance, Sarasvati in his spe&h, the moon on his face. ४ 
|; the wind in his Strength, Jupiter in his intellect, . if 
' Cupid in his’ beauty, the Sun in his glory, he resembled ‘MM 

Lord Narayana ( Visni) who is identical with all the “U 
gods, and who exhibited the entire universe in him (by | i 


elephants ( of his i 
of the darkness è K 


warriors, repeats. ! | 


" ^ . rosee i vi | 
1... towards her paramour during the nights of bati: pos ji 
| Were marked with torrents of ichor-shower flowing - ] ; 
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KING SUDRAKA Beet 


_Was day and night burning with its flames produc- 
of his foes who were bereaved! ‘and appearing. as if 
desirous of consuming their husbands though they 
remained within thcir hearts, (quite safe and secure). 
When, after the conquest of the world, he was ruling 
his kingdom, there was no intermingling of castes, but 
only intermixture of colours भां painting; there was the 
seizing by the hair only düring amorous sports but 
there was no quarrel among his subjects involying 
seizing each others hairs: there was. fine, composition of 
verses in poetical works; but no shackling of subjects 
( because there was no crime ) ; there: -was deep concen- 
tration in solving scientific problems; out there was no 
anxiety among the subjects in getting anything ; there 
as disappointment only in dreams and not in the 
actuality of life ; there were gold shafts for his umbrellas, 
but his subjects were not fined in gold; there was 
the fluttering of banners, but no ‘trembling of his 
subjects ; disply of different tunes was found in music, 
but there was no display of passionate sentiments ; only 


" ing an internal conflagration in the hearts of the wives 


_ the elephants evinced marks of passion ; bows broke 


their strings but none of his subjects went astray ; there 
ya$-Tet-Work in lattice-windows, but none practised 
"Kee iption ; there were stains on the Moon, swords, and 
“hours but no stain on the character of his subjects : 
nessengers were sent only in friendly quarrels between 


boards, but no vacant houses in the kingdom. . He 
feared only the Future world, but feared no foes; the 
fluttering locks of ladies in harems parted but there 
was no crookedness to be found anywhere else; - only 


oc-Ba Kets, produced, nung, Nek ies jimgled-y by bubunone Uof 


Annas 
overs but there was no need of sending any _envoy any- © 


„where ; there were vacant houses on chess—and die- 
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ht liis *gubjects . was scurrilous : 
Vi ४४5 the taking hold of the hands, but helevied no taxa: 
be tion; there. was shedding of. tears only.on account of the \ 
ny — Smoke issuing from constantly -kindled sacrificial Fires. 

a ‘but not. through any sorrow ; ‘only. horses were whipped 

“eM "but no lashing of subjezts}’ and: only the God of Love 

MS in: “{Wwanged’ his. bow, but there was no foe to twang 

> Ki, his bow. SE 

Ione ud 53६ Acity named ` Vidisa formed his, capital. -It 

Re lo ked äs ‘though the Golden age compressed itself into 
RC ‘ miss through fear of the Iron Age. It well 
lik ` Uc ge. was € 

Ce rua and. looked as it were the birth place of : the 

; _ three worlds, It was. girdled by the river Vea 

SM .. Whose’ series of "Sürges were broken on being lashed 

against: the: breasts of sportful damsels of Malwa who 

i were plunging in its waters, whose water was rendered. 

; t. et like twilight with red-lead powder strewn over 
Cu . eut eee globes of victorious elephants” that had 
Lo E SIR ie plunge im it, -and "whose banks . were 
go.  ‘esonant with the cackling of multitudes of delighted 
op ene ü : i i : : TR ऽ: 

- Having conquered the .-.entire Unive: he was 

freed: from. all ‘anxieties | र rse, 10 
att. diete rom. all anxieties regarding the management 
zal tic p P a His pair of feet were caressed by 

op) Cera Bee ch Crowns of several kings that had come from . 
opt erent islands. He bore the weight is kingd z 
Vie UO gia ving. Te ce nd by A 
DER eee ugntly asaring. He was surrounded "by पार | 
P lugent ministers who excell AORTE या 
aw — Who were fheredita celled even Jupiter in wisdom, ~ 

«edi clear with the know ministers,” whose minds were — 

ESO they had लत mar. dge of Political "Sciences which - 

Mel and who were a iny times, who were not coveteous - 
bn profs, Jifes ihappil e Ee a great part of his | 

Ze Jappilycán;the»corpany'ofi iprntes who Ulooked — 


i Css Vola 
only -in marriages there 


| “OSIRIS 


ats लत 
i Noa we "uc v jS. 
KING SUDRAKA * . ^ 9 


like his image, who were of equal age and literary 
attainments, who were born in families .of kings that 
Were crowned in succession (1. e. who were the descend- 
ants of hereditary kings installed in regular success— 
ion), whose intellects were_matured. _With the—insight-of__. 
all arts, who were extremely resolute, who knew the ~ ` 
proper time for doing things. who were attached to 7 


him through their -admiration _ for his valour, who were 
porficient in refined jokes, who were practial psycho- . 
logists, who were proficient in composing poetry and - 
drama, in Writing legends and novels, adepts in paint- 
ing, and skilful in expositions, and in works of simil:r 
ort; who had hard and stout shoulders and arms; 
who many a time u saddled hosts of rut elephants |.) 
arrayed in martial order. Though their sole senti- 
ment was  thatof heroic valour, like that of 
lion-cubs, yet they discussed moral questions (or 
Ethics). On account of his desire to conquer lands 
-and on.account.—of his possessing - great prowess, he 
considered women as trash; though he was in the 
prime of his youth, though beautiful, and though 

' pressed by his ministers who desired the propagation 

of his line, he evinced an aversion for sexual  enjoy-. 
ment. Though there were many maids in his harem 

` who in the matter of bodily charm and amorous. sports 
excelled the consort of Love and ^ were — extremely 

; lovely; modest, of good lineage; “and Captivating, 

| he sometimes played upon his e called — gharghara / 

; ing his ruby-laid car-ornaments pro- | 

i NER. Puis: I he played upon} E 
his tabor when his gem-studded bracelets constantly ES 
oscillated; sometimes he commenced vocal music 


"sometimes he ‘set about a-hunting When, on account हः 
Hor i ower of arrows, hs deyastut>] 
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the forests, sometimes he convened meetings of the 
learned and engaged himself in the composition of 
poems, sometimes in discussing matters contained in the 
Sdsiras, sometimes he was hearing the reading. _of stories. 
novels, Jtihasas and Pwénas ; sometimes he diverted" in 
painting pictures, sometimes in.playing on Vina (lute '. 
sometimes. waiting at the feet of sages who may have 
come to him for an interview ; and - sometimes engaged 
in composing verses which, by the omission of a syllable 
"or a dmaira, givc a different meaning, by writing out 
verses ‘with only dots representing blanks which ought 
to be filled by appropriate letters, by requiring to com- 
rlieta a stanza “whore fourth. quarter is omitted, ( Vice 
versa ) by. setting riddles, and such like im anipulations 
( in verse, compositions etc, ), he spent his day time in 
the company of his friends, turning away his mind 
from; the pleasures of enjoyment with the fair sex. 
He spent his nights, as well, in thc same way as he 
Spent his days, in. the company of friends who were 
rs AT connected with various) 
Kinds of sports and jokes, . 0000 3 
“ INTRODUCTION OF THE CANDALA MAID WITH 
THE PARROT VAISAMPAYANA ” | 
3.7 Once upon a time, when the Sun. the thousand 
rayed one, who opens the petals of fresh lotuses, 
had: not. risen long, and was only partially cleared 
of the [purple hue of dawn, a. portress—who, possess- 
3 gdfof a lovely yet Hearth frame like a sandal plant 
. entwined. gn a enormous serpent, on account of 
the scimitar that was hanging by ‘her left side, 
dd tothe nature of her sex whose breasts were - 
besmeared with a close Coating of sandal solution, an 


resembling. Wit. एक ळक या bys Founda 


SEEN ^ 3 
o Smee we. 


CANDALA MAID IL 


- that has emerged out of the celestial Ganges after a 
bith, who seemed to be borne on the crests of Kings 
by whose diadems .she was reflected, and appea-ed 
a; though she were the corporeal form of Kinz's com- 

., Mand. carried on their heads while obeying the order: 
who was „attired in a_swan-white cloth and looked "n-owhite cloth and looked 

ake the Autumn when. the sky look the Autumn when the sk looks white with flights 
‘of swans ; who had captivated the entire group of kings. 
and resembled the edge of tlie axe of Parasurama ( the 
son of .Jamadagni) whd—overcame all Kshatriyas : 


— 


who kcd a cane in her hand and resembled the 
:Fo:estland of Vindhys mountain, that abounds in 
cane-creepers ; and who appeareéd_as™ though - the—God— 
dess-of Royalty came itbodily form—approached the. 
king and knelt down in front of him resting her palms on 
the ground, znd said with due. humility thus; — « My 
Lord, .there stands at the door a Candala maid who 
looks as if she were the Goddess of Royalty of king 
Trisanku hurled down on Earth by the menacing cry of ` 
Indra enraged at his ascending to Heaven. She comes . | 
A from the Southern Country and brings a parrot ina- 
/ ९856, and begs to submit as follows :—-- Your Majesty, 
like-the ocean, is the sole store of all gems found on 
the surface of the entire universe. I considered this 
bird a; a rare jewel on Earth, on account ef his ma-- 


vellous qualities ; so I have brought him to your Majesty 
asa present. So I wish to enjoy the pleasure of an 


interview with Your Majesty.” [leave the rest to Your 
Majesty." After communicating ' this she .remained 
silent. The King’s curiosity was roused and looking 
at the countenances of the princes seated . about him, 
he remarked, ** What harm ? Let her enter. ” 
6. On hearing the command of the king the uu केः 
ress rose up ( from her kneeling posture) and ushered iu — 
: CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by S3 Foundation USA 
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[0 the Candala maiden.. On entering, she saw the King 

who was seated in the midst of a thousand princes re- 
he £  sembling the gold-peaked mount (i. e Mount Meru), 
Carre — standing in the midst of the chief mountains on the 
poem — Earth (or the eight mountains of the eight quarters ) 
Sasi which have assembled in one place through fear of 
novel Indra’s thunderbolt ; whose body being covered over 
by beams of rays issuing from various jewelled orna- | 
some ments, resembled a rainy day when all the eight 


OTe — Quarters are enveloped by thousands of rainbows: who । 
T-CÓ ‘was seated on a couch of moon-stone under a canopy | 
d of white silk of a moderate size, which was pale like ¢ 
Rm the foam’ of the celestial Ganges, which wa: hcld up hv | 
os a set of four gem-laid sae that were kept in position * | 
ane by gold chains, and rom which were Suspended bun- | 
Mindest hes of Stout pearls ; who was being fanned by chowries | 
di Tape With gold handles ; Who had placed his left j 
ios oot on a crystal foot-stool, that seemed as it were the 
Hei ee that Nas bowing at the king's feet after his humi- 
sper eem cased. at his. defeat by the upshooting rays of 
sik S (the king’s) face: who was decorated with beams 


kin of rays issuing from his toe noi that were darkened 


- ; Who was putting 
were White like nectarine- foam 
the me igment called Pairs of swans . with yellow 
oi Gor P ae with the hems dancing : 
bei white with ating. s OWrles ; whose chest was E. 
re$ CC-0. Prof. Satya VraS Atingcofchighiyw Beine ndle paste E 
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sprinkled with saffron ointment aad thereby ressmbl2d 
the: peaks of Mount Kailasa lit up by streaks of ‘purple 
rays of the rising Sun at intervals ; whose face was sur- 
rounded in a halo by a pearl necklace which: seemed as 
though beseiged by clusters of stars that. mistook his 
face for another Moon. The upper parts of his arms 
were encompassed by a pair of saphire-laid armlets 
which created a doubt as though they were a pair of 
fetters binding the unsteady Royalty, or seemed to be 
.two serpents covetous of the fragrance of sandal-juice. 
coiling round them. His lotus ear-ornaments slightly 
hung down from his ears. He had an aquiline nose: 
his eyes resembled full-blown  lotuses: his forehead 
was broad like a burnished gold-plate of the shape of 
the half-moon ( moon on the eighth day) and bore a 
circle of hair between the eyebrows which was sancti- 
ficd with the water of installation as king over the entire 
universe ; his crest was decked with a ‘sweet jasmine 
chaplet like the Western Mount at “early dawn when ~ 
clusters of stars are scattered about its summits as 
his body was tawny with the lustre of ornaments, he 
looked like Cupid struck by * §iva’s fire of anger. He 
was entirely surrounded by courtesans, standing by his 
side ever ready to serve him and seemed as - though 
waited upon by the Dames of the quarters of the globe 
come to honour him: Because of his entire body reflec- 
ted by the surface of the clear .gem-laid platform he 
scemed to be borne on the heart by Earth on account 
of her love for her husband: his body was closely 
embraced by the extraordinary Goddess. of Royalty 
though she was offered enjoyment by all. He was 
second to none, though surrounded by countless... 
followers ; though having innumerable forces of 


celephantseya andsidiorsesccihe Nesobelyi. Ddeperided3 FogpdatiquySA 
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sword : though remaining in one placc, he controlled 


the. entire universe.: though seated on his throne, hc 
rested on his bow. .( owed his stability to hi: bow ): 
though he had uprooted the fuel of his foes he blazed 


the home of all virtues ; though Lord of Earth, he 
loved his wife: he was unconceited, though constantly 
making gifts; (though ) of .exremely pure nature, he 
was of Krsnalike behaviour : without levying any tri- 
butes ( or taxes ), (having no hand) he had the entire 
universe resting on his pelm ( i. e. under grip ). ; 
T. Such was the King. . Standing even at a distance. 
she struck the floor of the .Court more than once with 
her creeper-like bamboo stick, of split end, held in her 
hand, soft like a: red-lotus petal, and resonant with 
its gem-laid bracelet set in motion to arouse the king, 
Ata ‘sound, of the bamboo stick the entire assembly 
of princes simultaneously withdrew their eyes from the 
King quite abruptly, and turned them towards her. in 
the same Way as a herd ‘of wild elephants is suddenly 
attracted. by the flapping sound of the ears of ‘an ele- 
phant ( leading another herd ). 
qo king observed her with. untwinkling eyes. 
introduced by the portress with the injunction 


A Got from a distance: ™ She was led in the van by an 
nad ^v Oman Whose head was: grey with age; the corners of 


ह Mem. ae like red-lotuses. who, with constant 
youth had seed unslackened joints, though his 
low birth im away, whose features in spite of hi: 
noble a sre Dot harsh who was’ endowed. with a 
—. appearence ( or who had put on respectable dress ): 
ed in white cloth. She was followed 


~~. 
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by a céndala lad with fluttering side locks. who -was 
carrying a cage which though made of gold ‘bars. looked. 
as if made of emerald because of the encaged parrot's 
colour. Shc was of dark complexion like Lord Krishna 
(Vishnu) who cunningly took the guise of a bewitching 


-damsel ( Mohini) in order to rescue the nectar carried 


away by the Demons ; she looked like a saphire puppe- 
in motion. .She was attired in a blue jacket reaching 
to her ankle and put on a veil of red silk over it and 
looked like a blue-lotus grove in evening twilight + 
her cheek was rendered white by the lustre of her. 
ivory car-ornament of leaf-design worn on oue of her 


tars and she thereby looked like the night lit up by- 
the rays of the rising Moon: she had a tilaka ( mark) 


made of slightly brown coloured Gorocana that looked 
as her third cyc. and thereby resembled the Goddess 
Bhawani who put on the garb of a huntress when God 


Siva assumed the form of a hunter ; she appeared as it, 


Were the Goddess Lakshmi who became swarthy in 
complexion with the lustre transfered to her body from 
that of Lord Narayana during her residenee on his 
chest; she looked as if she were Rari. rendered dark by 
the smoke rising when Cupid was burnt by the fire of 
enraged Siva : she looked as if she were the river Jumna 
( Kalindi flowing by Muttra ) who ran away through fear 
of the furious ( drunken) Balarama scratching her with 
his plough share (weapon); her lotus-like feet were 
rendered pink like budding shoots-with~a thick coating 
of red-lac paint and she “resembled Durga whose feet 
were red with the blood of the recently slaughtered 
Mahisa Demon. The rays of her nails were rendered 
ted by the lustre spreading from her fingers: she was 
unable to bear the touch of the hard gem-floor ofthe 
dias and seemed.to-walk on earth after spreading bist 
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of tender leaves on the surface. As hev body was 
f reddened by the lustre. of the gems of her anklets tha; 
ed issued upwards with pink hue, she appeared a if em- 
a braced by,theGod™of Fire through his love for her 


iij /bequty-in order to expiate her of the sin of low birti 


ue and thus. disregard the creator; her. waist was. encircled 
ET bys आप irdle-string, resembling a water-basin for the 


creeper 1 “shape of rows of hair growing on her 
body, or cluster of stars decorating the crest of the 
elephant in the shape of Cupid; she wore a pure nesk- 
~ -lace-strung of stout pearls round her ‘neck and seemed 
Ži ' ‘lo be embraced“by the” neck. by the Ganges mistaking 


a her for the Jumna; with her eyes . resembling ^ blown 
y lotuses she résembled Autumn when Lord Vishnu wakes, 


upfrori his -yogic sleep; she had dense tresses like the’ 
TSC | rainy season having tresses in the shape of ‘dense clouds; 


she was wreathed with tender- leaves of sandal-tree, 
e and looked like the slopes of the Malaya Mountains 
Du decked With sandal trees: she was decorated with an 
. Car-ornament of variegated colours, and looked like the 
i oo" itell Sr cluster appearing. beautiful with Citra and 
S n Sravana : like Laksmi she had the charm of the lotus 
n icid in her hand. She was captivating like a swoon 
that deprives one of one’s consciousness: she was 


Possessed.of unimpaired charm like a forest-land which | 


T 


sbounds in beasts; she was not of high birth and looked ; 


Y like a celestial. damsel who. never t the 
id ^ — surface of the Earth nox Ede 


rs considered as impure bec : Woe SHE 
ity famil y, and resembl cause of her birth in a caudak 


T í rut elephants : she was untouched 
I like = x Po 

E the sight Mie E A she could be enjoyed only by 
F rm RG . a = = ny 
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and resembled the Spring Season abounding in all | 
kinds of flowers except Jasmine ( Jati): her waist could 
be held by the fist and looked like ‘the flowery bow of | 
Cupid whose centre is held bythe fist: she was charm-| 
ing with her flowing side-locks and looked like: Kubera's | 
Goddess of Wealth adorning his Capital called Alaka ;/ 
she had recently attained Youth ( puberty ) and had an’ 
extra-ordinary form and beauty. j 
9. The king was struck with astonishment, and 
thought to himself thus— «Alas! The creator has 
misdirected his efforts in creating such a beauty in a 
wrong place. For,if she had been created with the 
richness of a charm in order to excel the beauty of all 
other objects, then why should He create her in a caste 
which is outside the pale of touch or sexual _enjoyment. 
Or else, I believe she has been created by th 16 Creator 
with untouchability “so-that~she might not -be--molested , 


„by the touch of others, who will be afraid of contami- | 


nation by a candala ; otherwise, how could there have | 
been such unimpairedness of her charm. Or else, I- 
believe, that ~ she has been created by the Creator with- 


taminating himself by the touch of a candala ) ; otherwise 
howcould there be such unimpairedness of ‘charm ? 
For, there could not be ' such loveliness of limbs if 
marred by the touch of the hand. The Creator dé. 
Serves censure for having created such incompatiable ' 
blendings ; for, though she is of extremely lovely form, 
she is banned because of her low birth, from sexual' 


intercourse, in the same way as an Asura lady banned 
from mating witha Sura (a God ) ; and though charm-\ 
ing, she is repulsive.” While the King (Sudraka) was 
musing in this strain, that candala maiden, with her 


| mios ment, Siding olie ion. little, oni bored; PowRwkeforaisa 
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‘out being touched by His hand, (through fear of con- ` 
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him. like a woman. of mature age. When she ‘had 
saluted and taken a seat in the crystal platform, her 
attendant stepped forward a little With the parrot pent 
‘up in the cage itself, and made an offer of it to the 
King, saying :—' May it please Your Majesty ! This 
parrot by name Vaisampayana is conversant with all 
Sastras (sciences ), is skilful in practical political diplo- lo- 
macy, is experienced in the narration of the Puranas, 
ltihasa and anecdotes; is an adeptin music and profi- 
cient in the Vedas; has studied many Kavyas, Dramas. 
episodes, narratives and the like, and also innumerable 
. witty sayings, and is even capable of composing them; 
is proficient in jokes and conversation ; is an appreciator 
of the music of lute, fiute, drums and other instru- 
ments of music in equal degree : is skilful in dance and 
staging ; is an adeptin the art of painting ; is unsur- 
passed at dice ; is -clever in conciliating companions who 
have [fallen out in amorous sports; and is ‘aquainted 
with thescience of the auspicious marks ofelephants, 
horses, men and women. He is a gem in all the 
worlds, Considering that Your Majesty is, like the 
ocean, the repository of all valuable treasures, my 
master’s daughter has brought this parrot to Your 


Majesty’s feet. Therefore, be pleased to accept — 


him." so saying he placed the cage in front of the King 
and ‘withdrew. c ; 

10. As he withdrew, that king of birds turned towards 
the King and raising his right foot and pronouncing 
the expressions of ‘Victory to the King" in an articu- 


Jats, clear and refined. speech, sang the following 


wu in praise of the King in the Arya metre, thus 
ee ‘ pairs of breasts of your foes’ wives seem AS ! 
‘Performing penance, by abstaining. . bathing 
rah Sate अहेड ghar ee SERN fT 9m. Seno ide 
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of the fire of grief in their hearts, and bereft of their 
p? .rl -necklaces. *” 

11. The king on hearing that song, became asto- 
nished, and said with great delight to his minister 
named Kumarapalita, who was seated by his side on am 
invaluable gold chair, who had, like Jupiter, made a 
thorough study of all works on moral science, who was 
advanced in age, of the Braman caste, and who was the 
foremost amongst all his ministers, thus :— ** I believe 

` you have heard this bird speak with clear words 
marked by distinct articulation, and with sweetness in 
tune. First of all, this itself is very strange, name: 
ly that he, utters words that are well-arranged, and ४ 
"distinctly scanned; ~ and -used- with -grammatical- precision - 
showing the correct use of syllabic instant and nasals, 
and which are composed together in an extra-ordinary 
manner. The next thing is, that even birds - (lit. verte- 
brates) should be:capable of expressing their ideas in a 
refined manner like a human -being; with a proper 
application of the mind. For he raised up his right 

- foot, and shouted * Victory", and then sang a song in 
praise of me couched in the Arya metre with distinct- 
ness of syllables. Generally, birds and beasts, are 


conscious only of fear, food, mating, and sleep 
“But this is very strange. When the King had said so 
Kumarapalita replied with a smiling countenance 
thus : — “What is strange about this ? Your Majesty 
knows that parrots, Mainas and similar birds repeat 
what they have heard. It isno great wonder that they 
acquire refinement of speech; either as the effect of the 
fruit of their past deeds, or as the result of being 
coached by human beings. And another thingis, that 
these too, in former days, had the power of speech as 
Cellar as human bein gellec(ButNethe bpateourd were deprivedsSaA 
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of their powers of speech, and the elephants of the power 
of turning their tongues through the curse of the Fi; 
. , God." «As he was saying thus, there came the blast of 
` 4 the midday conch, following the shrill souns of the 
y Ípațaha. drum (timbrill.), that is sounded to mark the divi- 
‘Sion of time into hours, and indicated that the Sun has 
reached the zenith. On hearing that sound, the King 
dismissed the congregation of princes, as the hour of bath 
had approached. and got up from his hall of audience. 

12. As the King started, there was tremendous 
confusion caused by the rising of the Feudatory chiefs 
the hems of whose silk-garments were torn by thc 
edges of the shark-designs carved over their armlets 
that were set in motion while jostling against 
each other as they moved about in great haste: 
their necklaces were oscillating with the shock. They 
turned the quarters of Space pink with the dust 
of saffron and perfumed powder scattered from their 
shoulders ; swarms of bees rose up from quivering 
chaplets of jasmine worn on their: heads. Their cheeks 
Were kissed by blue-lotuses used as ear-ornaments that 
hung half way down. Pearl-necklaces were oscillating 
about their breasts as they rushed forward to. get prece- 
dence in saluting the King at the time of parting. 
That Court Hall was astir on all sides, with the tink. 
ling sounds produced at 


1 : 1 ing about 
hither and thither, intermingled with thet west notes 
with drinking lotus-honey ; with 
ne belts made of gem-laid strings 
that resounded with the shaking of the posteriors of 
courtesans as they moved about ; 
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which were attracted by the sweet resonance of the 
anklets, and which whitened the slabs of the stair-case 
of the hall of audience of the King ; with the cries of. 
domesticated -cranes that were merry on hearing the 
resonance of girdles, that raised a deep and shrill cry 
of merrimeat like the scratching of bell-metal, with 
the dee» hurricane-like tumult of the Court-Hall 
trampled by hundreds of feet of  feudatory kings 
suddenly departing, it seemed as if shaking the Earth : 
with the cry of ** Look-here " pronounced in high tone. 
in a sportive manner, by he  wand-bearing ushers who 
hastily dispersed the crowd in frontof the King ; with 
the sound of the word “ Look here "that became 
shriller, being echoed by the vaults of the residential 
Palace ; with the ringing of the gem-laid pavement of 
the Court-hall scratched by the edges of the crowns of 
feudatory chiefs that bristled with pure and pointed 
jewels, as they bowed down before the King ( Sudraka ). 
whose crest-ornaments dangled about as they hastily 
bent down their heads ; with the noises of jewel- 
studded ear-ornaments tossed about as they prostrated 
on the very hard surface of the  gem-laid pavement 
producing a rattling noise ; zu the tumultuous sound 
of the recitation ofeulogies by bards who advanced 
in front, followed by the sweet shout of ** Victory 
to the King ! Long live the King, " that spread out on 
all sides, with the hum of bees which flew up after 
abandoning the heaps of flowers through fear of the 
confusion caused by the tread of hundreds of feet of 
moving persons ; and with the clanking sound produced 
by the clash against gem-laid pillars and their resonant 
gem-laid pendent strings by the corners of the armlets 
of princes who out of the confusion of the ( dispersing ) 
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13. Then the king dismissed all the chiefs per- 


‘or sonally directing the Candala maid to take rest, order- 
d ing his. betel-box bearer to take Vaisampayana inside 
s. the palace, and accompanined by a few intimate Prinzes, 
as, he entered the inner-apartment. : 

ye . Removing all his ornaments and consequently resem- 
in bling the Sun divested of all his rays, or the wide ex- 
tii panse of heavens bereft of the Moon and the multitudes 
2U "of stars, he reached the gymnasium where all thc 
m necessary materials for physical exercise were kept 
m ready: In the gymnasium he took healthy exercises in 
S the company of princes of even age, his body profusely 
cd < perspiring through exercise, the drops of sweat on 
xD his cheeks looking like a bunch of partially blown 
us Sindhuvara flowers, which while on his chest looked 
ve like pearl-beads that have broken off from their 


string on account of his hard exercise, and which 
1, while on his broad forehead looked like drops of 
p nectar springing forth from within the digit of the Half- 
t , Moon ( lit. the Moon on the eighth day ). With his path 
[ण directed by the staff-bearers who, though the palace 
ds was sparsely peopled, except by the attendants who 
were running before him hither and thither expedi- 
tiously collecting materials for his bath, were carrying 
out their-duty of clearing the way for him, he entered 


ec T the bathing place covered]_by a white canopy, where 
ESA there were many. bards jarranged in circles, whose 
t. Centre was dezorated by a -reservoir of gold, filled with 
i perfumed water, which was furnished with a crystal 
; seat for bathing, and which was charming with many 


Pitchers placed in a secluded place, filled with highly 
nt perfumed water, with - mouths covered by swarms of 
eo ceo t माधक का gerit bad 
‘Ende y looking as if veiled by blue silk ०७७ Jest they 
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should be heated by the sun. When he descended the 
‘bath some courtesans rubbed his head with some  per- 
fumed paste of amalaka ( Embli: Myrobalan ) with their 
hands, while others stood round him, tying their breasts 
tight with their garments, raising their bracelets 
high up their creeper-like arms, sticking up . their 
car-rings, pushing aside their flowing locks behind 
the ears. carrying water pots in thei: hands, as if the 
Goddesses of Bath had come to bathe him for in- 
stallation. King Sudraka, entering into the midst 
of water with those damsels, with elevated .breasts 
resembling the frontal globes of elephants and sur- 
rounded by them. appeared like a wild elephant 
(entering into water) surrounded by cow-elephants. . 
Having emerged out of the water in the reservoir, he 
got up on the seat furnished for bath which was white 
like a transparent crystal T was of a white trans- 
parent crystal slab ) and resembled God Varuna mount- 
ed on Royal Swans. Then, the courtesans bathed the 
king in succession: some, whose bodies were rendered 
dark by the lustre issuing from their .sapphire-pots and 
who appeared like blue lotus-groves in bodily forms 
bathed him by ( water from) cups of leaves; some who 
were holding silver pots in their hands were like the 
night bathing him with streams of moonlight issuing 
from the disc of the Full-Moon : some whose bodies were 
wet with drops of sweat produced through the fatigue of 
lifting water-pots, bathed him with water brought in 
crystal jars; and they looked like water-nymphs bathing 
him withtholy waters; some bathed him with water 
mixed with sandal juice and looked like streams issu- 
ing out of the Malaya Mountain, (bathing him) with 
sandal water ; some who had thrown their tender hands 


m diffusing],beams of nail-rays around lifted jars were like 
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rU " 
the Goddesses of water-machines,as they poured out 
torrents-of water through the  inter-spaces between 
‘their fingers, while others holding gold jars bathed him 
with water mixed up with-saffron, and looked like the 
»Diurnalcharm diffusing morning sun light to remove 
the chillness of the King. Then, there arose a conti- 
nuous sound produced by conches that were blown to 
indicate the King’s bathing. which seemed to pierce the 
ears and was followed by the musical sounds produced 
by several shrill noted pataha, cymbals, tabors, flutes 
and lutes, intermingled with the © tumult of bards, 
and spreading out on all -sides filled the cavities of the 
entire-universe. . 

14. Having finished his bath in this manner, he put 
ona pair of washed white clothes:that were as light as 
the slough of a serpent ; and. with his body rendered 
stainless by the bath and looking like a fragment of thc 
sky in Autumn, with a head-dress of thin white silk, 
unen aspure asa portion of an extremely white 


loud, ani thereby looking like the. Himalaya Mountain 
“encircled at the summits by the stream of the Celestial 


Ganges, after having (religiously ) offered water to his 


manes helgreeted the sun .facing him with handfuls of 


water sanctified by . the recitation of Vedic mantras 


Hymns). Then he entered ‘the Chamber in which 


his Family God was installed. Having performed 


‘the worship “of God Siva, he came out of the 


Devagrha (chamber of gods). Then: he performed the 
Worship of the God of Fire: then he proceeded to the 
P lace where unguents were kept, and besmeared his 
ee with sandal paste that was fragrant with 
sa periume of musk, camphor, arid saffron, whereby 
warms of humming bees were attracted... Then he 
उ Font ation Uie 
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changed his clothes, and with the gem-laid ear-ring as 
his sole ornament he ( the king) dined in the company 
of kings that were worthy to dine with him. He. enjoyed: 
his meal consisting of tasty dishes liked by him. . - 

15. After his meal, the king smoked cigars, per- 
formed dcamana, and chewed betel-lerves ( pin sipt'i ).- 
Hethen gotup from the clean gem-laid pavement. * 
and leaning himself against the. outstretched arms of 
his portress who was close by and who immediately ran 
up to him, and followed by attendants whose palms 
were rendered very hard like decayed leaves, on * 
account of their constant ‘handling of creeper-like' 
canes, and who were licensed (fit) to ‘move about in न 
the inner apartments, he came to the ‘Hall of audience ' 
which bing draped with white silk screens, looked as 


counterpane scented with floral perfume, was’ furnished - 
witlr-a "silk-pillow at its herd and its legs rested on 
jewelled pedestals. There was by its side a foot-stool 
studded with gems. Reclining on this couch, while his 
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quietly «nd gently placed her crecper-like sword ‘on her 
lap. was pressing his feet with her palms as soft as fresh 
lotus petals, he rested for a while, or conversed or 
varied topics, with kings, ministers and friends privilsg- 
e! to audience at that hour. Then the king being 
curious to know its ( of the parrot ) history ordered his 
portress who was at hand :-- “ Bring Vaisampayana from 
the inner-apartment. " The portress knelt resting her 
hands on the foor, accepted his order with a bow of 
her Fcad saving, * As your Majesty commands. " and 


acted accordingly. 
16. Thenina moment Vaisampayana was brought 


tə the king in the cage by the portress. followed by an 
old kancuki (an eunuch attendant). leaning on a thin 
gold cane. stooping forward .a-littl: with his body 
wrapped in a white coat, his head gre with age, with 
filtering speech and slow gait, appearing like an aged 


flamingo ( Kalahansa ) accompanying him through hi:- 


love fór tke bird species. The kancuki humbly inform- 
ed the king by bowing before him wlth his hands 
resting on the ground :—“ My Lord! The queens beg 
to state that by the command of Your Majesty this 
Vaisampayana has been bathed. fedand  is( now) 
brought before - Your Majesty by the portrees. " So 
saying he withdrew. Then the king asked Vaigam 
payana :—* I hope you fouud your meal in the harem to 
your taste ? " He replied, :— ** Why, my Lord ! what has 
been left untasted bv me?1 drank to my fill the sweet 
and astringent juice of jambul fruit, blie and pink in 
colour like the 1508 of the cyes of an inebriate. 
cuckon. Tcracked and tasted pomegranate grains "that 


bore the lustre of pearls. I have cracked pomegranate 
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elephants I have, at my pleasure, cracked ripe 
amalaka (embli: myrobilan ) fruits that are sweet as 
B'apes. and green as lotus-leaves. There is no need of 
verbosity ( - e. to be brief), everything being personally 
offered by the queens turns into nectar.” The king 
interrupted him and said :— Let go-this topics. Kindly 
satisfy (lit. remove) our curiosity ( inqiuisitivencss १ 
Please tell us from the very beginning and in its- 
entirety all about your life. Where and how were vou 
born? Who gave you your name? Who were vour 
mother and father? How did you cometo acquire the 
Vedas ? How dil voa become acquainted with the 
Sastras ? Whence did vou learn the arts? Do you re- 
member your past life? Or are you blessed with a 
special boon? Are you anyone living under the guise of 
a bird? Where did you live before ? How old are you? - 
How came you to b: encaged? How you fell into the 
hands ofthe Cindila and how you happened to come 
over here ?" Vaisampayana’ who was thus respectfully 
questioned by the king who had himse'f become 
curious about him, thought just for a while, and then 
with due respect, said— * My Lord, it is a long story. 
If you are interested, kindly listen. 

17. * There is 2 forest named Vindhya, which 
extends up to the shores of the Eastern and the Western 
Oceans ( i. e., from the Bay of Bengal to the Arabian 
Sea , which is like the Earth's girdle, adorning the 
Central regions ( or, Central India ). It is adorned by 
trees which, on account of their immense height, and 
tne white flowers widely blooming on their tops, look 
as if carrying multitudes of stars ; they have been 
reared by being watered by streams of ichor herds 
of wild elephants. In .this forest buds of  peppet 
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ospreys. It is fragrant with the perfume of tamāla buds 
that have been squeezed by the trunks of young ele- 
phants, and.is bestrewn with heaps of tender leaves that 


bear the handsome hue of the cheeks of Malabar ladies. 


that are red on account of the ‘intoxication produced 
by wine and -seem as. if reddened by the a/akraka j‘iice 
painted on the feet.ofthe sylvan deities that wander 
ab»ut (the forest). It is charming with bowers whose 


surfaces are wet with the juice of pomegranate fruits . 


that have been cut open by flights of parrots, which are 
variegated with the fruits and buds of of kakkola (berry y 
trees shaken down by restless "monkeys; which ere 


dusty with floral pollen ‘that constantly drops down: . 


- where the -travellers make beds of clove-leaves ; whosc 
borders -are-surrounded by full-grown cocoanut palms. 
ketaki, karira and bakuld trees, which are‘ decorated with 
betelleaf creepers trailing round düreca-nut palms ; and 


which seem : to ‘be the residence of the Sylvan Deity. 


The, Vindhya -forest is pitchy dark with contiguous 
groves of cardamom-creepers that diffuse ichor-like 
perfume and thereby seem as though watered by the 
izhor flowing from.the ‘cheeks of rut elephants. Here 
hundreds .of.lions are Killed: by the mountain-tribe chiefs 
Who. are eager to possess: pearl ‘beads of the frontal 
globes of:clephants:clinging to the tips. of their ( lions" ) 
claws. :.The:forest looks like the city of the God of 
Death, because it is as fearful as the haunt of death, and 
is teeming --with. buffaloes. -Like an army ready for 
battle with.arrows fixed to bows, and with 
the war cries, -it has bees resting on bana and dsand , trecs, 
and isdinning. with the roars of lions. It is dreadful with 
wafting khadga trees[ ( or ) with roamin 
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of her sword aud who has anointed her body with red 
sandal paste. It has in its vicinity huge mountains and 


many hires and thereby resembles the biography of 
Karnisuta ( the burglar chief?) who had ‘always by his 
side his comrades Vipula, Acala and his minister ६१६६ 
It has peacocks dancing in glee, and is red like tender’ 
leaves, and resembles the twilight on the eve of the 
deluge when God Siva danced in glee, and the twilight © 
was purple like tender leaves. It is adorned with sri 
trees ( i. e. Pippal and Bilva trees) and is overgrown with 
dürva grass like the hour of churning of the Ocean for 
nectar which was charming with the Goddess Lakshmi — 
and the kalpa tres and influenced by wine present there. 
Itis densely dark and dezked with many deep pools, 
like the rainy season darkened with clouds and’ beauti- ` 
fied by lightning. It is always frequented by the herds 
of bears. and lodged by deer, likc the Moon who is 
always. followed by constellations of stars and has 
the deer in her centre. It is ‘adorned with’ chamari ° 
dzer, antelopes, foals, and. fans, and guardcl by herds. 
of rut elephants, like the stability of government ( or 
Royal dignity ) which is -decorated with chowries of 3 
chamari deer. and. protected -by a force of rut (fierce 1 ` 
elephants.. It has many branchless trunks (or; m my ` 
ant-hills ), and is resorted toby lions, like Parvati who 
is devoted to God Siva, and' waited upon by the lion 
(her.vehicle). It .produces - ८८३० grass and mut-meg | 
( clove and nut-meg ), and is haunted by plants, niglit- $ 
stalkers, and thereby resembles Sita who gave birth 
to twins named ) Kušı and Lava, and who was carried 
away by Ravana. It .carries the scent of sandal trees 
and musk, and is adorned with sweat: agaru (aloe) and 
tilaka trees, and thereby resembles a coquette wafting 
scents, of .sandalsnandcomusis, nandbadormed<withs forehead USA 
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marks of saffron and aloe ointments. It is fanned vith 
the breeze of varied tender leaves, and has ‘mtn’ 
madana trees, and thereby resembles ‘s love-lo-n 
damsel fanned by the breeze produced bye variety cF 
tender leaves, and possessed by Cupid. Tt i. elorne:l 
by rows of imprints of tiger claws ond ornamented by 
rhinoceroses, and thereby looks like 2 chill's ne k- 
lace: of gandaku coins. It exhibits meny beehives ( or 
Asoka trees. and silk. ७४००७५ ) and is be trevn witha 
variety of flowers, and the-edy look; like a hall o7. 
revelry seen with hundreds of wine pails and strewn 
with a variety of flowers; in soms places it hasa circle 
of earth excavated by the tusks of huge wild boars. end 
thereby looks like the time of Deluge when the spheri- 
cal Earth was lifted up by the tusks of the Primeval 
Boar, ( i e the Boar incarnation of Vishnu ) ; in some of its 
parts multitudes of restless monkeys break branches of 
fall sala trees and thereby it looks like the city of the 
tenheaded Ravana ( i. e. Lanka ) whose tall mansion; were 
destroyed by hordes of unsteady monkeys ; some other 
parts of it are charming with green kuša grass, twigs of 
palasa flowers, Sami and Palisa trees, and they look like 
a scene of recent wedding bright with fresh kusu grass 
sacred — palá$a twigs, flowers, Sumi sticks, and palisa 
leaves. A portion of itis overgrown with. thorn; and * 
scems bristling in terror at the lion's roar. In some part 
itis resonant with the cooing of cuckoos and thereby 
looks like a drunkard talking nonsense. In some part 
It 1s resonant with the rustle of palm’ leaves in the strong 
wind, and it thereby looks like a mad person who claps ` 
ANE 1s US parts palm leaves have fallen from 
eae at ००९५ ike a widow who has given up her 
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many bushe; of white reeds, and thereby looks like a 
battleficl1 bestrewn with innumerable arrows. In 
some parts it has thousands of netra trees, and thereby 
looks like the body of Indra having thousand eyes. 
In some parts it is dark with its tam@la groves and it 
look; like the body of Lord Narayana which is dark 
like a ramāla grove: some places are abounding in 
monkeys, and thereby it looks like the chariot of Arjuna 
fluttering with its monkey banner : some places are im- 
penctreble on account of, hundreds of cane bushes like 
the impenetrable king's polace-gate guarded by porters 
holding creeper-like canes :. some places are overspread 
with hundreds of perforated bamboo bushes and it 
looks like Virata’s capital with its hundred Kichaka 
brothers : in some part; hunters chase antelopes of 
restless eyes, and it looks like the glory of the heavens 
where the twinkling stars of tbe  mrga constellation 
are pursued by the star sirius: some places are 
abounding in dirbhi grass, chira grass, aerial roots ( of 
trees ( of banian genus ). and barks ( of trees ) and it looks 
like a lady who has taken to penance having kusa, ragged 
cloth, matted locks and bark garments. It looks 
charming with its sapraparna trees and yet possesses 
innumerable dark leaves. Though honoured by asce- 
tics, it abounds in wild animals : though blooing 
with flowers, it is pure (unlike a woman in menses 
who is not considered pure . 

18. Inthe midst of that Dandaka forest, there was 
the world-known hermitage, .which appeared like 
the birthplace of Virtue, of the ‘great and venerable 
sage Agastya. who drank the entire water of the Ocean 
at the request of Indra, whose commands are impli- 
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dable peaks to the skies, trying to block tke passage of 
the Sun’s chariot, despising the words of all the gods : 
who digested the demon Valapi by ithe fire in his sto- 
mach: who had the.dust of his feet kissed by the tips 
of the shark designs carved out on the crowns of the 
gods and the demons; who was the tilaka ( forehead 
mark) of the goddess of the Southern Region, who 
exhibited his miraculous power when King Nahusa was 
hurled down from the celestial regions as he produced 
a single threatening hiss. The hermitage looked charm- 


ing with trees that were carefully tended by <Agastva’s. 


wife Lopamud:a, as her own children, by sprinkling 
handfuls of water into busins entrenched by herself. 


The hermitage is hallowed by their son named Dridha- - 


das)u, who has taken the vow of Brahmacharya bearing a 
staff of palasa, decked on his forchead .and body with 
the triple line of the sacred ash, attired in cloth of 
kusa grass, girt with mounja grass holding a. cup of 
Breen leaf, and roaming from door to door a-begging. 
Since he fetched extremely plenty of fuel for the 
sacrifice his father nick-named him /dhma aha. The 
hermitage was surrounded on al! sides: by green parrots 
and by dark plantain groves ; and is girt by the con- 
fluent ‘streams of the Godavari which like a single 
braided damsel, flowed along its.course to the ocean 
whose waters Were sipped by the sage Agastya. 

19, Ina part of this Vindhya forest, in the place 
called Panchavati, Rama, who forsook his kingdom to 
E Re , Promise (or in obedience to the 
ommand of King Dasaratha ) and: | 
display of 10026 of” the [ead Rud 
in the Wake of the sage Agastya in the company of his 
wife Sita, and sojourned [for some time in the beauti- 
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hermltage has been deserted long ago, the trees there- 
in, even to this day, appear, on account of the multi- 
tudes of silent pale doves sheltering under their bran- 
ches, as if the columns of smoke that used to issue from 
sacrificial fires of sages living therein had stuck on to 
them in a purified form. Kedness is displayed on 
tender leaves of creepers growing therein, which 
seems to have come there from the palms of Sita 
while she had plucked flowers for the worship of 
God. Therein, again, the sage Agastya seemed to 
have distributed amongst the several ponds in 


the vicinity of ‘the hermitage, water of the Ocean 
which he had spit out after drinking. Wherein, the 


roots of tree; being saturated by streams of blood that 
gushed forth from the bodies of the army of Raksa- 
| killed by the volleys of shafts discharged by Rima 
(the son of Dasaratha ), seemed to have fed their fresh 
sprouts with the redness of blood, as the entire forest 
even to this day shines with fresh foliage. Wherein, 
even now the aged antelopes that had been brought 
up by Sita and whose antler-edges have splintered 
( worn out ) with age, on hearing the deep roll of thunder 
of newly laden clouds of the rainy season, are remind- 
ed of the twang of the venerable Rama's bow which 
filled the cavities, of the three worlds, but looking 
round on all sides with piteous eyes incessantly shedd- 
ing tears, find the ten quarters to be void and do not 
take their morsels of grass. It was in this forest, that 
the golden antelope, which seemed to have been incited 
by the antelopes of the forest surviving those slain in 
his ceaseless chase by Rama, deceived Sita and allured 
him far away. Herein. immensely afflicted by the loss 
of Sita, both Rama and Laksmaga, foreboders of the 


oc deste ion of Ravana, and attacked by Kabandha 
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resembling the Sun and the Moon, eclipsed by Rahu, 
displayed admirable deeds of valour instilling fox: into 
the hearts of the three worlds, Herein a long arm 
of the demon Yojanabihu ( Danukabanda },. cut off by the 
sons of Dajaratha, made the sages suspe:t it to 93 the 
boa form of Nahusa come down (to the mortal world ) 
to propitiate the sage Agistya. Wherein, Siti who was 
p2inted -by Rama within the hut, to solace his bereave- 
ment, is scen even to this day by the foresters. asif 
she were again rising from the e-rth with a de ire to 
visit the ( former ) abode of Ráma. 

2). Not farfrom the ‘hermitage of Agastya now 
described, clearly manifesting vestiges of its past 
history isto be seen cven now alotus Like called 
Pampa. It isas it were another ocein created by 
Brahma at the instigation of Varuna who got enraged 
¿t Agastya on his drinking the waters on the o-ean. 
and placed near the hermitage of Agastya to spite him. 
It looks as though the firmament of heaven had fallen 
down on earth after its joints had bzen  dis:onne:ted 
from  theten quarters by the crash produced at the 


time of the deluge. It looked as if the spare formerly 


occupied by the carth which was uplifted by the tusks 
of. the Boar incarnation of Vishnu has been filled up 
with water. Its water is set in ripples by the jar-like’ 
breasts of intoxi.ated beautiful ladies of the forest clans 
who indulge in constant plunges therein. It contained 
full blown -red, white and blue lotuses; gre:sy circles 
Were formed in its water by drippings of globules 
of honey from blown lotuses > Swarms of bees hovered 
about its white lotuses ( sazgandhika ) It abounded in 
inebriate singing cranes. Here the loving mates of 
Swa 
otus-honey. It was 


Royal Swans | Were. ing, rbei रकत 
CC SARE VE Siete ofagkling; Dheing! bi With 


resonant with 


[NS 


1 


intro ] THE LAKE PAMPA 35 


the In"hing of ripples produced by the movements 
of :eveal aquatic animals and hundreds of 
birds. In it sprays of water at the tops of waves 
set about by breeze poured in showers. Herein’ 
sylvan dzitics fond of sport in water, ente; without 
any inisanprehension and the Lake water is perfumed’ 
during their bath by the scent of flowers dezora- 
ting tii: (resp2:tive) beautiful hair. It was sweet 
with the pleasant sound of water produced while filling 
the gourd-jars ( Kamandalu ) of sages descending into it 
at one corner. Here lodged Royal Swans ( Kadamba 
birds ) which moved about in groves of blooming lotuses 
and being of similar colour could only be recognised 
by their notes. Its waves became white by the sandal 
dust from the breasts of damsels of Royal house- 
d of forest chiefs when they descended into it 
for bathing. Its edges were formed by mounds of 
masscs of floral pollen of Ketaki plants growing on 
the margin. The water near its shore was rendered 
pink with the colour of the drenched bark-garments © 
that‘ were washed by recluses coming from the neigh- 
bouring hermitages. It was wafted by breezes from’ 
the leaves of trees near its banks. Its shores were" 
overhung by multitudes of groves which were darken- 
ed by ‘avenues of closely grown tamala trees; with 
their branches rendered very light as the fruit had 
beén eaten during his daily rambles by ` Sugriva' 
who had been banished ( by his brother) Vali, and had | 
resided on Mount Rsymüka. Some of these groves 
contained trees which supplied flowers for the worship 
of gods to saints performing penance by standing 
in its water and whose shoots had been rendered 
soft: by sprays of water dripping from wings of birds 
and fins of aqaütic animals that jumped  upafter 
CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by S3 Foundation USA 
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sporting in the water. Underneath the bowers of 
these groves, multitudes of peacocks formed in circles 
begin to dance. The trees are fragrant with the 
perfume of flowers ‘and seem to be fragrant with 
the breath of sylvan deities. Wild elephants that were 
stained with profuse mire constently drink ‘its water 
and look like clouds that had descended to draw 
its water mistaking it for another Ocean. The lake 
is very deep and boundless and is a matchless home 
of water. Herein, braces of cakravaka birds are even 
to this day witnessed by those travelling round about 
its interior, to possess wings thet are rendercd dark by 
the lustre. of the blown bluc-lotuses and scem to be 
overpowered by Rama’s curse thet hos tokon a cor- 
poreal form. 

21. On the Western bank of thi; Lake Pampa, 
near an ancient grove of palms pi~‘cel by Rama's 
shaft, there stood a 108९ old Salmali ( silkcotton ) 
tree. Since it, was clways encircled at its root by 


an aged boa which resembled the stout trunk of one 


of the elephants of the quarters, it looked as if it had 
been furnished with a big water basin. With sloughs on. 


‘serpents that hung from its lofty branches and waved in 


the wind, it secmed to wear an upper garment. With 
its innumerable boughs spreading. throuch aerial space 


‘as if measuring the dimensions of the horizon (area 
‘of the whole world), it seemed to be attempting to 


imitate the crescerit-mooned Siva who at the deluge 
stretches out his thousand arms in his wild. dance. It 
appeared to be leaning on the shoulders of the sky 


“through fear of :falling down on -account of its.avdanced 
age. Its entire body was entwined by creepers ~ 
‘which spread out to a great height. and 
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vessels. Its body was covered with thorns which 
looked like moles on the body of an aged person. 
[ts top was invisible even to the masses of clouds 
which like birds, that move about hither and thither 
rising to the sky after having drunk to their fill the 
water of the Ocean, and being heavily laden. lurk for 
some time among its branches. moistening its leaves. 
On account of its tallness, it looks as though at- 
tempting to view the scenery ot Indra's garden. The 
branches at its top wars rendere] white by masses of 
cotton confounded with flakes of foam fretting forth 
from the corners of the mouths of the Suns's Chariot- 
steeds that had been fatigued by the weariness of their 
path through the heavens, as they come near it in their 
course overhead. . It had an _ ever-lasting root, and 
id transfixed by iron-chains in the form of rows of 
intoxicated bees that settled down uoon icho: that had 
stuck to the tree where wild elephants rubbed their 
temples against it. On account of the hovering multi- 
tudes of bees swarming forth in its hallows the tree 
seems to. be possessing life. It beholds the lighting 
of wings!of birds, like Duryodhana receiving proofs of 
Sakuni’s partizanship. Like Lord Vishnu who is em- 
braced by a garland flowing down to his ankles ( vana- 
mala garland ) it was embrared (i.e. encircled) by rows 
of forests. Like a mass of fresh clouds that moved 
at a great height, it exhibited its loftiness in the sky. 
“It looked like the temple watch tower of the sylvan 
deities whence they might see the surface of the entire 
_world. It appeared 'to be the Lord of the Dapdaka 
forest being like the leader of all lordly trees and 
the companion of the Vindhya mountains. It seemed 
as though embracing the Vindhya forest with its hands 


ह c the form of its branches. 
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22. From its spaciousness, hosts of parrots and 
other birds that had assembled from different parts of 
the country, confidently built thousands of nests at 
the tops of its branches, within its ( of the tree ) hollows 
amongst its twigs, at the joints of its benches with the 
trunk, ‘and in the‘ cavities between worn out barks) 
They were free from any fex: of destruction because 
of its steepness. On account of: these innumerable birds, 
the tree, in spite of the sparsity’ of leaves due to its 
old age, appeared, both by day and at night, as if it was 
dark with thick folisse. These birds after spending the 
night in their respective nests, day after day rose up 


in the mornings, and setting out in search of their food,’ 


arrayed tbemselves in rows in the sky, and thereby 


manifested the scene in the heavens of the branching . 


streams of the Jumni scattered into several streams by 
the tossing ( furrows) of the plough span of Balarama 
in his tipsy mood. They suggasted fa  lotus-bed 
of the celestial Ganges flouring away uprooted by 
the celestial elephants; they presented the sky as if it 
were diffused " the brightness of the steeds of the 
Sun's chariot. Sfhey appeared like'a moving meadow of 


raphire>they seemed to be spreading out on the lake of . 


the sky rows of Saivala creepers (1. e. moss ) ; they seemed 
as if fanning the faces of the quarters tired with the 
scorching heat of the Sun with fans of plantain leaves 
in the form of their wings that had been poised in the 


sky. They seemed to be laying out a ut a path-way of turf _ 


that spread outin the sky and as they roamed they 


graced the sky with a rainbow. Through their great” 


and extra-ordinary affection | f i 

d | _for their young ones 
eeng the „affection of ali other sorts, ता की fed 
themselves, these birds fetched in their cup-like beaks 
that were pink like the : 
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reddened with the blood of slain deer, various kinds 
of fruit-juice and rice-clusters and gave them on their 
return to their young ones nestled in their respective 
nests. They spent the nights therein with their young 
ones clasped to their bosoms. 
23. Inonesuch worn out hollow of the tree, lived 
my father and his spouse ; I was his only son born 
somehow through the ordinance of Fate in his waning 
years. Being overpowered by intense throes of child- 
birth, my mother expired at the very moment I was 
born. Though my father was extremely afflicted at 
the loss of his loving consort, bezause of his affection 
for his son. he restrained his agony within, although it 
F | out with poignance, and paid his sole attention 
in bringing me up single-handed. Possessing @ mass of 
wings, which, on account of his old age, resembled a 
tattered cloth of kufa grass, and were reduced -to 
an incapacitated collection of. a few worn out feathers, 
disjoined at the shoulder and were without any 
capacity of flight, and being overcome by tremulous- 
ness and Jooking as if shaking off his old age, the source 
of affliction attached to his body. he had become unable 
to wander far and so used to bring and feed me with 
particles of rice removed from rice-stalks dropped 
down from other nests, and bits of fruits torn down 
by parrots and fallen at the foot of the tree. My 
father brought these articles for me. with his beak 
whose edges were thinned and rubbed by breaking Tice- 
stalks whose tip was _ _splintered, and which was pivk 
like the stalk of soft sephalika flowers. Every day he 
fed himself with only what remained after my eating. 
24. One fine morning | heard a sound of the tumult 
of the chase. The Moon, reddened by the glow of 
Cabrer saa gode iR im agede yite Swan FwtetetigtySA 
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wings reddened by the honey of the lotus-bed of 
heaven, was descending from the islets of the Celestial 
` Ganges to the shore of the Western Ocean ; the inter- 
space between the quarters was widening and turning , 
] pale like thehtirof an aged Ru:ts deer; clusters of | 
; stars, like clusters of flowers strewn on thedais of | 
i ‘heaven were swept away by the broom-sticks ofrub | 
* — .biesinthe shape of the Suns long rays that were pur- 
.ple like a» lion's mane dyed in elephant-blood, or pink | 
[ like the strings of molten lac; the constellation Ursa | 
Major (the seven sages) resting on the northern | 
: heavens, ‘appeared to descend the bank. of the Lake | 
Manasa to perform the morning Sandhya ( to offer morn- | 
ing prayers); „the western ocean was raising up heaps | 
; of pearls, scattered from severed shells of pearl- | 
| oysters, onits shore, as though clusters of stars, push- 
.ed on by the Sun's rays (Dawn's rays), had dropped - 
down on it, whitening its sandy beach, the forest was 
shedding dew drops ; its peacocks were awake, its lions 
were yaw # 118 u «~ hants were awakened by 
p herds of GN dopants add the forest itself, with 
pae cavities in the form of its boughs, presented masses 
| of flowers. whose filaments were chilly with night 
dew and was honouring the Sun resting on the crest 
f ofthe Eastern Mount. Columns of smoke of the sacred 
, fires of He penance groves, g:ay as the hair of an ass, 
"were glittering ‘like banne $25 holiness, resting like 
7 ME on tree-tops, the riser “Tid morn-- | 
H mU SoS aae 
, Jing breeze, laden with 52:83 of .dew was blowing. It 
ò shook groves of lotuses ; removed drops of sweat from 
the bodies of married barbarian women fatigued with 


si sports, Itcarried ‘drops of foam fi om E 
gy 


à sates : 
1 3 i rumination of wild buffaloes: au ane in 
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leaves. With the torrential sprays of floral honey 
from groves of blown lotuses, it gratified swarms of i 
bees with the fragrance of flowers. This morning 


night (i.e. as dawn) and moved gently. Bees, RS 
the minstrels for rousing the lotus-beds, the drums XA 
ofthe temples of elephants, were humming fromthe ~ 
hearts of blae lotuses, as their wings were pent up in 
the cavities of firmly sealed petals. The forest deer 52 
with rows of hair on their abdomens stained with the yx 
dust of their couches of salty soils, slowly opened their ? 
eyes, with slothful pupils on account of their residual त 
slumber, and with their lids sealzd, as if, with heated > 
lac, when touched by the cooling draught of the morning ~~ 
breeze. Foresters were hastening hither and thither. 
The notes of flamingoes of the Pampa Lake, sweet to 
the ears, developed. The pleasant flapping of the ears 
of wild elephants breaking forth caused ‘the peacocks 
to dance. The glorious Sun gradually rose, entering 
his heavenly course, diTusing his twany beams of 
madder hue, resembling a collection of Chowries hang- 
ing downwards from the ears of the elephant in the 
shape of the Sun. The fresh light emanating from the 
Sun, wandering among the tree-tops round Pampa lake, 
occupying the summit of the mountains dispersing the 
stars. fell on the woods, and 1307803 as though, the 
monkey-chief ( Sugriva ), the son of the Sun, were retreat- 
ing to the woods, occupying the summit of mount 
Rsvamuka deprived of his consort Tira, and wandering 
among the tree-tops round Pampa lake. The dawn 
became visible, and ere long, the Sun shone bright, 
occupying the eighth part of the day. Flights of parrots 

y had set. out at will in various directions, and the tres 


semed em by reason ofthe great stillness, altho 
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| there were young ones of parrots hiding quietly in 

| their nests. My father remained in his own nest, and 

| as on account of my tender age, my wings were hardly: 

| fledged, and had not -sufficient strength in them, J 

| also remained by the side of my father within ‘the hol- 

| low of the tree. Then suddenly there arose the loud 
uproar of hunters, putting in fright the animcls of the 
greatforest, causing a continuous sound of tlie rustling 
of the wings of birds that suddenly took to flight, 
augmented by the trumpeting of young elephants that 
were terrified, rendered deep with the hum of swarms 
of inebricte bees hovering about creepers’ that were set 

*in motion, waxing with the gruntings of wild boars that 

' ran away with upraised tusks, resounding with the roars 

- of lions ‘that had been aroused from their sleep while . 

S lying in mountain dens, and shaking as it were the 

_ trees, resembling the sound of the fall of the Ganges 
` which was brought down to the Earth by King Bhagi- . 

_ Tatha, and heard by the frightened deities of the forest. 

S When I heard this strange sound, I trembled in my 
xhildishness. As the din pierced my. ears I was unnerved 

through fright. In the hope that my father, who was 
close by, could save me, I sought shelter under his 
wings, shattered as they were through old age. 
_ 25. ThenI heard the uproar, that stirred up the 
forest, of hunters who were advancing in’ large numbers. 
who concealed their persons behind thickets of trees, 
who were intent upon hunting. and who were hurriedly 
ee ue Em other as follows :—* Here comes the 
| . Perfume of the lotus-grove that - 

; by the heads of eléphant herds. ” De d 
of the juice of Bhadramusta grass (i.e. kind of grass, a 
favourite food Ss ) that have. ee grass, 4 
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plants prticipated by young elephants. Hence the 
rustle of fallen dried leaves." ~“ Henze comes the 
volume of dust raised by wild buffaloes as they pierce 
the ant-hills with the thunderbolt-like points of theif 
horns," “ Here are flocks of deer,” ** Hence are`- herds 
of elephants, " “° Hence flocks of wild hogs, " ® Hence ^ 
herd of wild buffaloes,” “Hence come notes of flights 
of peacocks, " “Hence the sweet warbling of- citak: 
birds," “Hence the sound of multitudes of ospreys, ? 
* Hence the painful trumpeting (yell) of elephants 
raised as their frontal globes are cleft- open by the claws 
of lions, " ** Hence are the rows of hogs’ foot-priats stained 
with fresh mire, " This isthe mass of foam dropped 
from the rumination of deer which is dark on azcount 
of the juice of fresh mouthfuls of grass,” ** This is the 
buzz of bees humming as they hover about the fragrant 
ichor that was left when rut elephants rubbed their 
temples ( to remove their itching sensation, " “ This is 
the route of raru deer that is purple with dry lewes 
sprinkled with blood that dropped on them, " .« Tpis is 
the heap of tender leaves of tress, that have been 
trampled by the feet of elephants, » 6६ Herein is the 
mark of the sporting of rhinoceroses. ” This is the 
lion’s track that is implanted with hideous designs by 
his claws, which is pink with blood, and covered with 
clumps of elzphant's: pearls, "' This spot is purple 
with the blood from the wombs of does that have rccent- 
ly delivered,” “This is the path stained with the 


‘flows of ichor of a lordly elephant straying from his 


C 


herd, resembling the braided hair of the forest." 
4 Here is the row of camari deer (yak), follow it. ?? 
* Occupy speedily this forest land that is defiled by 
dried dung of deer," Ascend the tops. of trees," 


is in, this, direction " ६ Listen to this 2 
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_** Take up your bows, " * Stand with attention, " “ Un- 
बा कर your-terriers "' 
2 hen that forest. ere long. seemed shaken on 


all sides by the roar of lions shot by the shafts of 
“mountaineers ( sabara hunters), deepened by its echoes 


reverberating from mountain caves, and deep as. (or 
with) the sound of drums rubbed with paste ; by the 
trumpeting cf the leading elephants of herds, that are 
separated from their frightened followers, and wander- 
ing about by themselves, intermingling it with the 
continuous lashing of their trunks, resembling the 


rumbling thunder of clouds ; by the piteous wail of black . 


antelopes, of restless pupils (eyes) tremulous through 
fear, when their limbs were violently ( or suddenly ) torn 
by the hounds.; by the yells ( or cries ) of cow-elephants 
whose leaders were slain, who were deprived of their 
mates, who were accompanied by their young  oncs, 
who often lingered: to hear the tumult, wandered hither 
and thither ( aimlessly ) with ‘their ears held erect, and 
whose cries were deep on account of the freshness of 
their grief for the death of their mates ; by the scream 
of she-rhinoceroses, that had delivered a {ew days 
before, seeking their young, now lost in fright, bitterly 
and piteously wailing; by the confused noise of birds 
that rose up from tree tops, and moved about in confu- 
sion ; by the noise of tramping of adult antelopes that 
galloped as best as their bodily essence could permit, 
which ( noise) seemed to make the earth-quake because 
of their simultaneous heavy tread, by the twang of 
bows, drawn up to the ears, and pouring forth showers 
of arrows ; sweetly mingled with the pleasant vocal 
tune of passionate she-ospreys ; by the clash of swords 
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of hounds that suddenly burst forth into a hoarse yell 
pervadin3 the interior of the forest ( on extending to the 
adjoining woods ). When, in a short time, the tumult 
of hunters had subsided, and the forest resumed silence 
like a multitude of clouds after completely discharg- 
ing its water, or like the ocean whose waters became 
calm at the close of the churning. my fear subsided. ` 
I became inquisitive, arid therefore removed myself 
from the bosom of my father a little. and remaining 
within the hollow of the tres itself, I stretehed out my 
neck, and with the pupils of my eyes unsteady through 
fear. I directed my gaze in the direction of the sound 
through my babyishness, desirous of knowing what it 
A be. 

97. Then I noticed an army of hunters, 
advancing in my direction, from the midst of 
that forest, like the stream of the Nerbuda diverted 
into many directions by the thousand stout arms of 
Kartavirya Arjuna;/like a forest of tamala trees shaken 
by "wind,.like the (four) watches of dark nights 
assembled in one place, (likea row of pillars. built of 
antimony blocks scattered by an earthquake ), like rows 
of saphire-pillars shattered by an earthquake ; like a 
mass: of darkness intercepted by the Sun's rays; like 
the retinue of the God of Death roaming about, like the 
entire demon (asura ) population sprung out, tearing 
open the Nether Regions ; like a. mass of evil-deeds 
congregated in one place, like a host of the curses of 
several’ sages of the Dandaka Forest roaming about ; 
like the armies of the demons Khara and Disana who 
were killed by the incessant shower of arrows of 
Rama, turn:d into devils to spite. him ; like the host of 


relatives of The Kali (Iron) Age assembled together in 
CCéneyglaces likeSmherdilefiowile. fbuffaloes;. started, £o. Da Y8 A 
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a plunge into the water; likea sheet of dark clouds 


`- ‘pulled down and scattered on earth by a lion’s paw, 


standing on the sumit ur z mountain; like a host of 
comets risen tu destroy iil; «ljects. It (the army) 
dz'kened the entire forest. Jt rumbered many thou- 
sands, instilled great fear and appeared like porten- 
tous hosts of goblins. 

28 In. .the midst of that huge army of moun- 
taineers ( Sabara ) I saw its commander, named Mātanga. 
He was in the prime of lis life. On account of his 
robustness, he seemed zs if he had been madc of 
iron. He seemed as though Ekalavya had regenerated. 


With ‘the rows of newly springing mustaches, he 


resembled the young cub of -the chieftain of a 
herd of elephants whose temples are decked with 
the first few streaks of: ichor. He filled the forest 
with the stream of ‘his bodily lustre that was as 
dark as a blue lotus; and seemed to’ have filled 
the rest Witi the ‘water of the Jumna. He had a 
cluster of locks partially curled at the ends thet flowed 
onto ii, shoulders, like a lioms mane of curly ends 
flowiag from the nape stained with the izhor of 
elephants. He had a broad‘brow. He had a repulsive 
aquiline — nose. His left flank was faintly pink, with 
beams of purple rays that cmanated irom the red gem 
removed fron tne hood oia 'cobra, and which formed 
an ornament of his left ear, «sif with the redness of 
shoots thathai stuck. to. him from his rest:ng on a 
९ c Hce had annointed his body with fragrant 
ichor, having the perfume of 'saptaparna blossoms, taken 
from the cheeks of an elephant recently slain, as if 
with some black aloe paste. He had warded off the Sun 
by a swarm of bees. Qver 
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peacock-feathe:s, and appearing as it were a bough of 
tamila leaves. Streaks of sweat on his cheeks appeard 
to. have been :emoved by the hands of the (damsel in the 
form of the) Vindhya Forest. who was vanquished by the 
might of his arms, and who paid homage through fear 
of him. under the guise of the restless shoot on his ‘ear. 
He was turning the quarters red with his pinkish 
gaze, that seemed to be drenched in the blood, and lookéd 
like the even-twilight -of the night of universal destruc- 
tion of the deer species. He was attractive with his pair 
.of arms, reaching to his knees, He appeared as if 
made to the scale of an elephants trunk ; his 
shoulders were rendered rugged by scars of wounds 
inflicted by sharp weapons by which he drew out blood 
Meee presented as an offering to the Goddess Kali. 
Me had a chest, as wide as the surface of 2 rock on the 
Vindhya mountain, covered with sweat drops in- 


termingled with globules of coagulated blood of deer, 
as if decked with an ornament made of pearls extracted 


from the frontal globes of an elephant and interspersed 
with beads of gunja fruits. His abdomen was attenua- 
ted through constant physical exercise. He had a pair 
of stout thighs which mocked, as it were, a pair of 
elephant’s tying posts stained with ichor. He was 
attired in a silk garment red with cochineal dye 
He had, through his causeless “ savageness, 8 broad 
forehead that was dreadful with his fierce frown that 
formed a triple banner, and seemedjto beTstamped by 
Katyayani, who hadgbeen propitiated by hisz intense 
devotion, with the triple line of + her.’ trident, saying, 
" This one is my protege.” He was followed by hounds 
of various colours, which had grown familiar wirh him. 
They manifested’ their fatigue by their tongues that hung 
Cdownifarythnoughsitiresamenessy Dha bigi पपा, कपल, 
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were, seemed by the-natural pinkness to drip the blood . 


of antelopes. As their mouths were open, they had 
corners : of lips that clearly showed their dental rays 
that seemed to be the manes of lions caught among the 
interstices of their teeth. Their necks were tied with 
collars of stout cowries. These dogs were wounded by 
the strokes of the tusks of huge hogs. Though insignifi- 
cant in forms,- they were, from their extraordinary 
prowess, like lion-cubs with ungrown manes. They 
were clever in initiating the does into the vow of widow- 
hood. He (thehunter chief ) was followed by huge 
sized she-hounds (bitches) that lookd like 1 2135865. 
gone thither to beg (the huriter chief ) the lives of the lions 
to be spared. He was’ surrounded by troops of hunters 
of all kinds; some carrying loads of chamari tails ( yak 
tails), and tusks of elephants; some carrying bee- 
hives packed: in unperforated leaves; some of 
whom, like lions, held in their hands masses of 
pearls removed from the frontal globes of elephants 
and thercby resembled lions: some like demons carried 
loads of raw flesh, some were wearing hides of lions on 


their person like ‘the attendants waiting on God Siva : 


some of whom carried bundles of peacock feathers like 
Jaina saints ( of the Digambara sect ) ; some of whom Were 
wearing crow-feathers and resembled children having 
tiny curls of hair ; some of whom wore tusks which they 
had snatched from elephants and thus manifested the 
deeds of Lord Krsna who wore a tusk after killing the 
demon (Kuvalayapida) in elephant form ; some of 
whom wearing dirty clothes of cloud-hue played the 
part of days of the rainy season which render the 
sky dark with clouds. He was armed with a sword and 
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by resembled clouds that are marked by rainbows 
bright as peacock-feathers. He carried a single invin- 
cible disk, and resembled the demon named Baka who 
captured the city named Ekacakra. He had extracted 
the tusks of many elephants like Garuda ( the younger 
brother of Aruga ) who extracted the teeth of several 
serpents. He was an enemy of peacocks like Bhishmaq 
carya of Sikhandi. He had an inexhaustible thirst for 
deer like the summer-day with the appearance of 
mirage. His speed was as quick as the mind like a 
Vidyadhara who turns his quick gait towards Lake 
Minasa. He could get scent of game even at a 
distance of a yojana ( 8 miles ) and pursue it ( or he used 
to pursue musk in chase) like Parasara following 
(in love or like Vyasa resembling his mother) Yojana- 
gandha. Hehad a tremendous form like Ghatotkaca 
who bore semblance to his father Bhima. He wore an 
ornament of the eyes of peacock - feathers like the braid 
of hair of Parvati adorned by the crescent-moon deco- 
rating the head of Ardhandrisa (Siva). His chest was 
pierced through by tusks of wild boars like the chest 
of Hiranyaksa that was torn by the Lord Visnu (in 
his incarnation of Primeval Boar ). 

He had made many captive women his wives ( Or, he 
had many bards surrounding him) as a lover of music 
having a following of many bards. He had about him 
many devoted hunters like a carnivorous being (or 
demon) always greedy of blood. He was loved by 
huntresses, and resembled the display of music in which 
all notes end in Nisada notes (i.e. briefly known as 
“ni” key); [and resembled the display of music in 
which all notes follow the nisada note, briefly termed 
as * Ni ”. ] His body was like the trident of the Goddess 
QC Eoo with thet bloodn. bfvbuffaloesizc Thou gbuiBdBf USA 
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prime of youth, he had killed many birds ( amphibolically 
he had spent many years of life). Having (though) col- 
lected many hounds, (tiough having stored plenty of 
wealth in the form of food grains etc.) he lived upon 
fruits and roots. Though dark in complexion, he looked 
fearful (though looking like Krsna was without his 
disc weapon). Thought wandering at his pleasure, he 
had his sole refuge in the Goddess Durga ( had his re- 
fuge in fortresses). Though wandering among the foot 
. (lands) of the Mountain ( Vindhya) of kings, was 
unskilled in the service of a King. He was likea 
child of the Mount Vindhya, a partial incarnation ( of 
the God ) of Death,a uterine brother of sin, and was 
` as if the essence. of the Iron Age. Though terrific in 
appearance, he looked majestic with his magnanimity 
and was of an undespicable form. 
29. Then it occurred to my mind, :—* Alas ! How 
full of infatuation is their life! How despicable to 
_ the good are their actions. For instance, their charity 
rests in offering human flesh to the Goddess. Their 
' food consists of wine, meat and the like which are 
deprecated by sages. Hunting is their exercise ; their 
knowledge of the sciences (Sistras) consists of cries 
of jackals, Owls are their preceptors of what is good 
or bad. Their intellect consists of the knowledge of 
birds (augury). Dogs are their companions. Their 
kingdom is in the desolate forests. Their feasts con- 
sist of drinking bouts. Their friends consist of 
: j bows that execute their cruel deeds. Their help-mates 
Consist of darts, like snakes, steeped in poison. Their 
_ music causes annihilation of innocent deer. Their 
_ Wives are other men’s wives taken as EU tives. Their 
CC-0. tae ete Wim: Náigerii. Digitizod Gad ugdetiqud tides. 
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blood of beasts. Their oblations consisted of fesh. 
They earn their livelihood by stealing. Their orna- 
ments consist of gems found on serpents. Their 
cosmetic consists of the ichor of wud elephants. 
Even in the very forest in which they live they 
entirely uproot the trees. While I was thinking 
thus, the chief of the hunters, desirous of remov- 
ing the fatigue due to his wanderings in the wood, 
rested his bow under the shade of that very’ silk- 
cotton tree and seated himself on a couch of tender 
leaves prepared by his hastening followers. Another 
young hunter hastily got into the lake, agitated 
with his hands its water that looked like melted lapiz 
lazuli, or that seemed as though a portion of the firma- 
ment of the heavens had dropped down after being 
melted by the extreme hcat of the Sun at the water at 
the time of the world distruction it seemed as though 
it had oozed out of the lunar mansion, or as if 
it were the essence pressed out of a mass of pearls, 
that was perceptible only to the touch, because of its 
extreme clearness. The hunter was icy-cold brought it 
in a cup of lotusleaf. The water was astringent with 
lotus-pollen, and freshly-plucked tender  _lotus-stalks 
and stainless with washing off of mire. Then the 
Commander drank water and gradualty swallowed 
the lotus-stalks like Rahu ( the son of the demoness 
Simhika ) gradually swallowing ( eclipsing ) the digits of 
the Moon. - Being relieved of his fatigue, he, got up, 
and followed by the entire army of the hunters there 
who had also drunk water to their fill, he went m 
other directions at his pleasure. 
30. Butone of them, an aged hunter, who did not 
get any share of venison from the hunting party, look- 
cci, fearful, like. a. carnivorous animal (cannibal) and 
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desirous of getting some flesh, tarried a little under 
the same tree, When the commander of the hunting 
party had disappeared, that decrepit hunter, appearing 
as though drinking our life and counting the number of 
nests of parrots, with eyes purple like drops of blood 
and dreadful with their encircling pink brows like a 
falcon greedy of tasting bird’s flesh reconnoitered for a 
long time that tree from its very bottom with a desire 
to climb it. The whole lot of parrots, ‘terrified at 
his look, seemed. at that moment to have been de- 
prived of their lives. What is difficult to achieve for 
the cruel?. For the old hunter easily climbed that 
tree without any effort, as if bya flight of steps, al- 
though it had the height of many palm-trees and sky- 
scraping branch tops. He seized young parrots one 
after another from among the branches and hollows 
ofthe tree, as if they were so many fruits thereof, 
young parrots unable yet to fly, being just a few 
days old, and with the purple luster of their birth 
creating a doubt as to whether they were the flowers 
of a silk-cotton tree; some with -their wings just 
bursting forth resembling fresh ^ leaves of 1800565; 
some resembling the fruit of Arkafplant ( Calatropis 
Gigantea ) ; others with their beaktips 
bearing. the charm of lotus-buds w 
account of their slightly bloomin 
while some others with the 
heads, seemed as if warding 
of offering any resistance. After 
them on the ground. 

3. On beholding the 
great, destructive and 
father, doubly quivered ; 
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pupils quivering and restlers through fear of death, he 
turned his gaze hither and thither in all directions. 
With his palate completely dried up and unable to 
save himself my father covered me with his cavity- 
like wings that were loosened at the joints through fear 
and was devising some remedy suitable for the occa- 
sion ; overcome with affection for me, anxious to save 
me, but purplexed as to what to do, he remained hold- 
ing meto his bosom. But this miscreant crept amongst 
the branches and gradually coming to the entrance of 
our hollow in the tree, stretched out his left arm which 
resembled the staff of the God of Death, and had a 
palm as dreadful as the hood of an old black cobra; 
and emitting the foul smell of pork’ of various wild 
hogs, with a forearm marked with scars from constant 
drawing of his bow-strings, dragged out my father in 
spite of his incessantly pecking him with his beak and 
screaming aloud and slew him. He, however, did not 
somehow observe me concealed within the cavity of my 
father’s wings, because of my tiny form. because my 
limbs had crouched through fear and I had some more 
lease of life. He threw my father headlong on the 
‘ground, dead as he was, his neck loosely hanging. 
With my head placed between his fect, and covertly 
sticking up to his body, I also fell: down along with 
him. Since there was some remnant;of my past vir- 
tuóus deeds, | found myself thrown on a huge heap of 
dry leaves, collected together by the force of wind and. 
hence my limbs were not broken. Before ever he could 
descend from the top of the tree, I got under the root 
of. an extensive Tamala tree, remaining quite un- 
perceived owing to the likeness "of my complexion ed 
the fallen leaves, leaving my deceased father behind 
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eught to have sacrificed one’s life; all this was through 
childishness and innocence of that sentiment of love 
which  germinates only at alater stage oflife. Being 
swayed solely by the innate fear, Itottercd along with 
the help of wings, which were just growing, thinking 
myself to have escaped (from the cave-like mouth of 
the God of Death) from the jaws of death. The Ta- 
mala tree lay very near. Its sprouts used to ( or fit to) 
adorn the ears of fair huntresses. The tree with its 
shade like the beauty of Balarama’s blue garment, 
seemed to mock the lustre of Sri Krishna’s body. It 
was clad in leaves like the clear shects of water of the 
Jumna. Its shoots were sprinkled as it were with the 
ichor of wild elephants. It bore the charm of thc 
beautiful braid of the Vindhya Forest. It .was dark 
with dense foliage, even at day time was unpenetrated 
by the solar raysand was impervious. EIt appeared to 
be the lap of another father. 

32. Having come down, the old hunter col'ected 
together allthe young ones of parrots that lay scatter- 
ed on the floor: he put them. bound with a single string 
of creeper, in a leaf-packet and marched with quick 
Steps in the same direction and along the same route 
taken byhis commander. As I became : hopeful [of my 
life, my heart started withering with the grief of the 
recent loss of my father; my body „was fatigued, 
through the fall from a great height, and all my limbs 
were paining thereby. n Was overpowered by a violent 
thirst, „caused by the fright. Having (considered that 
the wicked fellow would have gone a long way off by | 
that time, I lifted my neck a little, and with a timid 
gaze looked around. At the. -least movement of even a 
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but 1 got ou! of the root of that Talmala tree, and en- 
deavoured to approach the waterside. 

33. Since I was not fully fledged, and since my 
feet had not giined stability to enable me to walk, I 
very often fell upoa my face ; at times while falling 
sideways 1 supported myself on one wing; and I was 
overcome with giddines due to creeping along the 
ground owing to my want of practice. à after tak- 
ing a single step, 1 ceaselessly lifted my face and pant- 
ed hard. While 1 crept along I became gray with - 
dust. Then | thought to myself :— ** All creatures in 
this world do not grow indifferent of their lives, even 
in the most trying circumstances. There is nothing 
more cherished by any creature on this earth, than his 
own life. For when my father of blessed memory is 
dead, 1 still live with senses unimpaired. Fie upon me, 
this heartles, cruel and ungrateful wretch! Alas ! 
that I shoud survive bearing the intense grief due to 
my father’s death. Truly my heart is vile. I have 
even forgotten how. when my mother died, my father 
restrained his bitter grief. - and right from the time of 
my birth, old though he was, reckoned lightly in his 
deep love that great toil of bringing me UP with every 
care. And yet in a moment I have forgotten how I was 
nurtured by him. Most vile, indeed, are. these breaths 
of mine. For, they do not even now follow my father 
who is procecding to some unknown region ; my father, 
that was so obliging towards me. Surely there Que 
nobody whom the thirst of life has uot made a villain. 

or the thirst of life has not spared anyone from scorn )- 

For, this longing for water afflicts me much, who am 

in such a plight. The idea of drinking water, me 
cc thinks.» is" mE hardness of heart, 
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now the lake is still far off. For, this cry of the sweet- 
tuned swans that imitate the  jingling of anklets of 
water-nymphs is still far away. The cries of cranes 
are but faintly audible. The perfume of the lotus- 
grove that is diffused through all space is felt but 
faintly because of its remoteness. Noon tide is the 
hardest part of the day to bear, for the Sun is now in 
the midst of the firmament, and is Scattering with his 
rays a blazing heat, incessantly, like fiery dust. The 
earth becomes hard to tread as masses of dust are 
heated by contact with the rays of the Sun ; and this 
heat increases my - thirst. My limbs are drooping on 
account of excessive thirst, and are therefore unequal 
tothe. task of moving even an inch. Iam so longer 
master . of myself. My heart sinks. My eyes are 
overwhelmed with darkness. Oh! Would that the 
wicked. fate bring about my deajh, even though I do 
not desire it. 

34. Thus I had thought. However, not far from 
that lake, there was a penance grove in which the 
great ascetic named Jabali was living. His son, an ascetic 
youth, by name Harira whose mind. like Sanatkumara, was 
refined by all branches of learning, being followed by 
other ascetic youths Of even age, passed by that way 
like another sun, desirous of bathing in that lotus- 
lake of Pampa. Being possessed of brilliant lustre his 
form was difficult to be viewed at, like the luminous 
Fire. He seemed as if carved out of the orb of the 
rising Sun. His limbs sceined to have been fashioned 
from the lightning. His form was as it were exter- 
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had thick matted hair that looked red like heated iron 
(or copper ) that was sanctified by bathing in several 
holy places and that hung on his shoulders. He held 
his hair tied up and looked as though he were the God 
of Fire appearing in the guise of an ascetic lad with a 
desire to consume the Khandava forest ( N. B. perhaps 
identical with Khandawa and its vicinity). He shone 
forth with his rosary of crystal-beads hanging from his 
right ear, like’ the anklets of sylvan deities. This 
rosary looked as if it were a bracelet: of Religious In- 
junction. He was adorned with the triple line of fore- 

` head mark of sacred ash, which seemed as it were the 
emblem of three-fold truth swearing to refrain from 
the enjoyment of the senses. His left palm was 
carrying a crystal water-jar with its neck always point- 
ing upwards likea crane bent on proceeding heaven: 
wards, and appearing as if directing the path leading tq 
Heaven. His body was covered by a black-antelope:, 
skin hanging from his shoulders, mottled blue and 
white, as if enveloped by a sheet of exhaled smoke , 
which he had inhaled with a desire to perform penance: ; 
He looked beautiful with his sacred string that hung: 
down across his left shoulder, .waving in the wind om. 
account of its extreme thinness, appearing to be made , 
of fresh lotus-fibres and to be.counting the ribs of his , 
chest that had interstices through lack of flesh. His right . 
hand was engaged in carrying a Palasa staff from the top .. 
of which was hunga leaf cup filled with flowers pluck- ; 
cd from forest creepers, and intended for che worship , 
of God. He was followed by a domesticated deer, 
brought up with handfuls of wild rice (7ivara ), having 
its restless eyes cast at kuša grass, Howe eee eae | 
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ment of soft bark. Like a mountain having slopes, he 
was girt by a girdle. Like Rahu, swallowing ( at 
eclipse) the moon, he had often tasted the Soma juice 
Like a day-lotus-bed, he drank the sun's rays. Like a 
tree on a river bank having its fibrous roots ever washed 
by water, his matted hair appeared cleaned with cons- 
tant washing ( during baths|) His teeth were as white 
as the petals of a full-blown white lotus like the tusk 
of a young clephant. He was: compassionate and re- 
sembled Aiwatthama followed by his uncle Krpacarya. 
He looked beautiful with his upper garment of the 
hide of spotted-deer aad thereby: resembled the firma- 
ment of stirs that looked beautiful with the constella- 
ions of Citra Mreasirsa Kritika and Assi. He was 
above all faults, like the summer-day which has spent 
many nights. He had restrained the spread of passion 
like the rainy-season which checks the spread of dust. 
He had observed the Udardsa vow ( performing penance 
by standing in water ( and so resembled the God Varuna 
whose residence is water. He had banished the fear of 
Hell like the God Visnu who put an end to the fear 
caused by the. Naraka demon (by killing him ). The 
pupils of his eyes, were pink like the evening twilight 
He resembled the dawn with his brown hue of the 
morning Sun. He firmly restrained the senses like the 
chariot of the Sun whose axles and wheels are properly 
secured. His body was emaciated through austere 
practices of secret Mantras (charms) and resembled an 
intelligent King who lessens the chances of Wat 
ee of his ‘secret counsels, He hnd a circling fine 
air on his broad and round fore-head with a depres- 
sion like the ocean which has collections of jagged 
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plains, and thereby resembled Bhageerath who witness- 
ed the descent of the Ganges. He had often sojourned 
in the forest where Puskara (a place of pilgrimage}): is 
situated, and thus resembled tees which very often 
enjoy the scent of lotus-beds. Though he roamed 
about in forests he had visited many temples of pil- 
grimage (and palaces ). Though he has not taken 


religious vow (as yet), he was striving to .obtain 
emancipation. Though he performed. religious rites 


according to the; Sama Veda, he always carried a staff? - 
( Though ) he had charming matted locks (though he 
was asleep he was awake, ( Though ) he possessed both 
eyes he avoided the thought of fair damsels (he was 
bereft of his left eye). । 

35. Generally the hearts of the | are ever wont 
to be instinctively endeared and saturated with mercy. 
For, having seen me in that plight he grew com- 
passionate towards me, and addressed another 
ascetic lad who was by his side, thus:—This young 
‘parrot which is yet unfledged, has somehow: slipped 
down from the top of this tree. Or perhaps, he might 
have slipped from the mouth of a hawk. For, look 
here. Because of his fall from some immense height, 
he is almost dead; for with closed eyes, he often falls 
on his face,, often pants violently, often opens his beak, 
and he is unable to hold up his neck. Come, then; 
before ever his life becomes extinct, take np to de 
water-side. °° i had me taken to the wa zs 
iden Meine यतन d water-side, he laid aside his 
staff and water jar in one place, took me in bis hand, | 
È ae ER E 

I. though he was intent on using peaceful means, yet 

he always clung to chastising. र र 
2. Though proficient in a policy of acquiescence, he 
always preached the policy of punishment ० 
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held my mouth upwards, unable as I was to exert my- 
Self, and caused me to drink a few drops of water 


which, he himself let in with his finger. Having left- 


me, who was thus watered with — water-drops and 
brought back to fresh life, under the shade of a fresh 
lotus-leaf growing on the bank and cooling on account 
of water, he went through the wonted rites of bathing. 
At the close of his bath, he purified himself with many 
Prandyanias ( restraint of breath ), chanted [the sanctify- 
ing aghamersena hymns, ( Rgveda 10 th Mangala 190 th 
hymn), «nd offered. facing the glorious Sun, water 
and freshly plucked red-lotuses in a cup of lotus- 
leaf. Then he got out of the water. He then put on a 
washed white garment, and thereby resembled thc 
evening twilight attended with moonlight; and with his 
matted hair, looking glossy after being wrung with his 
"end, filling his water jar with pure water from the 
lake slowly returned towards the penance grove taking 
me in his hand, accompanied by the entire group of 
ascetic lads whose matted locks were wet on account 
of their recént bath, . ; 

- 36. Having gone a short distance, 1 espicd the 
abode of saints that was charming, ‘and presenting thc 
appearance of another Brahma-loka ( Brahma's residen- 
tial world ) which was girt' by forests of closely gtown 
frees ever Jaden with fruits and flowers. ! They were 
abounding in palm, tilak, tamāla. hintala, and bakula trees 
in ना Cocoanut palms entwined’ by creepers of cardamoms. 
pe lavali and lavanga (clove ) creepers wav- 

ind. Therein clouds of pollens of mango- 


blossoms were rising upwards. They were resonant 


with the hum of bees hovering in Swarms about mango- 
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trees. The forest was resonant with the cooling of 
flocks of inebriate cuckoos. They tooked like pink 
with masses of pollen of fully blown ketaki flowers. 
Herein the sylvan deities have mounted upon the swings 
in the shape of the branches of areca-nut trees (or, in 
the shape of the thin areca-nut trees ) They were 
constantly showering very -white flowers shaken by 
the wind, like a shower of meteors foreboding the 
destruction of Vice (evil-deeds1. The outskirts of the 
hermitage were adorned by sylvan spots of the Dandaka 
forest whose surfaces were rendered uneven on account 
of the pits dug out by the ends of Lakshmana’s bow for 
excavating bulbuous-roots (for food), which looked 
variegated with hundreds of spotted-deer that moved 
about without any timidity. which was | on 
account of fully blown red-lotuses. and where leaves 
of virudha creepers have grown again after being lopped 
off by the deceitful deer Marica. Its vicinity, was 
frequented by saints who came thither from all sides, 
followed by disciples reciting the vedas, and who 
collected samit (sacrificial fuel), kuše grass, flowers 
and mud. There the sound of water filling water- 
jars is heard by flights of excited peacocks. ‘There 
the sacrificial Fires that were pleased with incessant 
offerings of butter seemed desirous of conveying the 
saints to Heaven with their human bodies along their 
rising columns of smeke that seemed as if to have con- 
structed a flight of steps leading to Heaven. The Her- 
mitage was surrounded on all sides by lotus-tanks, that 
were very rear them, which looked as: though stainless 
(sinless ) on’ account of their contact with the sages which 
had a series of images of the Sun reflected on their suc- 
cessive waves and thereby looked as if the seven Reis 


OF Ch Cohsteltatidn ot UAE Major BOMGERRALy 83 mu USA 


Juice of coconuts that were 


cc-0. FRETS. Vinwiaseetiosectita, Nifnpelbig pisi 


62 — BANABHATTA'S KADAMBARI [ part 1 


the sages of the hermitage are taking their bath; and 
which with their groves of blown white water-lilies, 
seemed at nights as if lodging multitudes of stars that 
have descended to wait upon the sages. It seemed as if 
bowed with respect by creepers whose tops were bent 
by the breeze, and worshipped with offérings of flowers 
by trees which shed a constant shower of flowers. It 
seemed as if waited upon the folded handfuls of 


. Sprouts by bushes. In the quadrangles of the hermi- 


tage, Syamaka grains were spread out for drying. 
Therein, the fruits of amalaka ( emblic myrobalan ), 
lavali. jujube, plantain, lakucha ( bread-fruit ). mango, 
pana:a ( bread-fruit ) and palm were stored. Therein 
Brahmacharins were reciting the Vedas. Here parrots 
were repeating the * vashat " which they learnt by con- 
stantly hearing it pronounced. Therein several sirikas 
( white-footed parrots ) were reciting (shouting out) 
Subrahmanya ‘invocations ( of the Veda ) There the 
wild cocks fed upon balls of rice that were offered to 
the ( ten) Visadevas; here the Offerings in the balls of 
nivara-rice were partaken of by young flamingoes living 
in the neighbouring tanks. Here the ascetic lads arc 
licked by the tender tongues of deer. Here  half-burnt 
fuel. kuša grass and flowers that offered to Fire during 
his worship. were producing a simmering sound. Herc 
the surfaces of stone-seats looked charming with thc 
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ascetics were led by the hand, in and out fof the her- 
mitages by tame ( trained ) monkeys. Its surface was 
variegated with pieces of lotus-stalks that had been 


thrown by young elephants as they had partially eaten. 


them. and which seemed to be the conch-bracelets 
dropped down from the creeper-like arms of goddess 
Saraswati. Here varieties of bulbous | and ordi- 
nary roots were dug out by the deer with the ends of 
their antlers for the sake of the sages. Herein the 
basins of trees were filled with water by elephauts of 
the forest with water carried in the cavities of their 
trunks. Here roots of water-lilies were dtagged out 
fram the inter-spaces between the teeth of wild boars 
by ascetic lads. Herein. tamed peacocks kindled the 
sacrificial fires of the sages with the breeze issuing 
from their cup-like wings. Hence issued the pleasant 
perfume of sacrificial rice boiled with ghee (or milk) 
on the fire. The place was fragrant with the scent of 
half-cooked purodaga oblations. It was regonant with 


the zankara sound produeed by the Sacrificial. Fire that . 


had been offered an incessant flow of butter oblations. 
Hosts of guests were duly received here. Here the manes 
and Gods were duly worshipped. Here Visnu, Siva 
and Braham were equally adored. Here the methods 
of ceremonial rites to manes was taught, Cor, properly 
attended to). The objects of “ Sacrificial rites were 
clearly expounded here. Herein legal juris-prudence 
was studied; several books were read ‘out; and the 
meaning of all the Sastras were scrutinised. Here leaf- 
huts were being. erected; the quadrangles of huts aS 
besmeared with ( cow-dung solutions) ; and the e edit 
Of hermitages were being swept clean. Herein iar 
tation ( of the Supreme Soul) was practised; offering 
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| 
| 
| 
| were made to the sylvan deities; girdles of mounja 
| grass werc got ready; bark garments _ Were washed: 
| chips of sacrificial fuel were collected; hides of black 
| antelopes were tanned, gavedhuka grass was stored; 
| Jotus-beads were dried;: rosaries were strung. In the 
|: hermitage. many  cane-staffs Were ° deposited. In it 
| 'ascetics sincerely took orders; ( i. e. became recluses ): 
kamongalus -were replenished ( with water). It had not 
| “been influenced by the iron Age; for, its inmates were 
| ‘strangers to falsehood. They had not heard of Cupid. 
| Like Brahma: (the lotus-born) they were respected by 
| the three worlds. The ‘hermitage displaying its pos- 
| session of men, lions and boars, looked like Lord Vishnu 
i who manifested himself in the form of Narsimha ( half- 
| lion and half-man), and the Primeval Boar. It had 
brown cows, and. looked like the Sankhya Philosophy 
founded by the sage Kapila. It had many milch cows 
that were proud! of their stoutness, and thereby looked 
like a pleasure garden in the vicinity of | Muttra 
( Mathura ) occupied by the proud demon named Dhenuka 
who was vanquished by: Balarama. The hermitage 
delighted the. hearts of teams of calves, like King 
Udayana who was the delighter of the Vatsa race. Here 
the trees were irrigated with water carried in pots by 
the sages themeselves, like the Imperial Dignity of the 
sense realm where the sages themselves carried 
ter jars, for the installation of king Druma. It was 
quite near a water-fall, and thereby looked like 
the termination of the Summer season which is close to 
the ‘Rainy Season. It looked like the Rainy Season when 
the lions sleep soundly in-the m 


] idst of a dense forest. 
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that were pounded by pieces of stones, , aad the 
hermitage thereby resembled Hanumana who - by. hurl- 
ing. volleys of stones raised mounds of the bones of, 
Prince Aksa (the son of Ravana). Herein the rites 
before the Sacrificial Fires had commenced like Arjuna 
who had commenced to set fire to. the kkandova forest. 
Though besmeared with the dung of the cow named 
Surabhi! it was emitting the smell of smoke that con- 
tinuouslly issued from the Sacrificial Fire as oblations 
were offered. The place was sanctified, - although it 


abounded in herds of elephants.? Though blazing with 


hundreds of Fires3, it was . free from any pestilence ( or; 
national distress, or calamity ) Though attended by 
the Full Moon, it was always dark on account of the 
close proximity of the dense forest!. The hermitage. 
was extremely charming and looked J it were 
another realm of Brahma. 

37. Wherein there was to 0९ found no blemish of 
character (of the inhabitants ) but stain only in the 
smoke that issued from the Sacrifical Fire; there was no 
reddening of the faces (of cheeks ) through anger, but 
. redness only in the faces of, parrots; DO harshness in 
ihe nature of the people, but only sharpness of the 
ends of the kufa grass: unsteadiness in the plantain 
leaves waving in the wind, but not in the minds of the 
people; no passionate eye towards other's wives, but 
only redness of the eyes of cuckoos; nO embracing io 
amorous sports, but only holding of the necks 

oi OL ap e 
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kamandalus ; investiture of girdles only in brahma- 
charya initiations, but no girdling of the loins in jea- 
lous fights ; the touching of breasts only with regard: 


` to the teats of Sacrificial cows ( at milching ) but not of 


the breasts of passionate women ; no partiality in learn- 
ed discussions, but only moulting in fowls: no perple- 
rity in the solution of scientific problems, but only 
vircumambulations round th: Fire; no praising of 
wealth through avidity, but only the praise of the 
eight Vasus while relating stories; no counting of per- 
sonal comforts, but only the counting of (telling ) ro- 
sary-beads; no premature death of the children of the 
ascetics but only the removal of the hairs of the 
ascetics at the time of taking vows; no love for any 
charming damsel at the advent of youth, but only the 
love for Rima evinced on hearing ( reading ) Rimayana: 
and no disfiguration of the face through the pride of 
wealth, but only disfiguration of faces through wrink- 
les of old age. The killing of Sakuni was to be heard 
m in Mahabharata, but no Slaying of birds; the lamenta- 
tion of Vayu heard of in Puranas, but no morbid affec- 
tion of the,windy humour in any one; the fall of teeth 
due to the edvancement of age, but no degradation of 
the regenerate-class ( or of the Brahmins ) ; chillness in 
the sandal-trees of the parks. but no dullness of intel- 
lect ( in any;person) : the presence of ash in the fire 
but: not possession of material riches among the asce- 


tics ; no addictedness to any pleasure, but only the 
attentive. hearing of music by antelopes, there was no 
partiality evidenced by any one for dance, but the 
dropping of feathers by peacocks during their dances; ., 


०० sensual enjoyment, but the existence of hoods only 
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and no. deterioration amongst the persons, but the 
downward course of roots of trees. 

38. I then saw the Sage Jabali under the shade of 
a red Asoka tree that adorned the centre of such a 
penance grove, with sprouts red like alaktaka juice. 
From its branches were suspended antelope-skins 
and water-jars by the ascetics. Ascetics’ daughters 
decorated its base with impressions of their fingers 
dipped ‘in the yollow-orpiment-paste. The ` water 
of its basin was drunk by fawns. Ascetic boys 
festooned it with their garments of kusa fabric. The 
ground under the tree was rendered ‘pure by being 
besmeared with fresh cowdung. It presented a fine 
sight with flowers recently strewn during the worship 
of god ( the worship of this tree ) On account -of the 
normal girth of its trunk, it had an expansive space 
underneath. The sage (Jabali) was surrounded by 
other ascetics of austere penance, like the Earth giri 
by the Oceans or like the mount Meru. ‘surrounded 
by the eight chief Mountains of the quarters, or like a 
sacrifice with (three ) sacrificial fires, or like the day 
of universal destruction attended by the twelve Suns, 
or like the Supreme Destructive Spirit (attended ) by 
universal destruction. His body, like a damsel observ: 
ing a vow besmearing her body with sacred ash. was 
rendered as gray as ash by old age, which produced 
bodily tremor as though she (old age ) shook througb 
fear of his terrible curse; which turned his hair gray, 
like a loving damsel laying hold of her lovers hair (iB 
amorous sport); which like an enraged lady having 3 
frowning countenance, produced wrinkles on his brow; 
which like an inebriate woman, caused a tottering gail 
and which, like a neatly adorned lady displaying her 
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9660 charming with his loug: matted heir which 


were grey through maturity, which seemed as it were 
the uplifted (tall) banner of his Virtuc hoisted 
after conquering all the: ascetics by his penances, 
looking as if they were the collected store of cords 
of virtue secured for ascending to Heaven, and -which 
seemed ' as it were the shooting up of bunches of 
flowers of the tree of Merit that has grown to a great 
height} reared up from a remot: period. He had a 
flat- brow decorated with a triple line of forehead- 
mark. of sacred ash, and which on account of their 
borizontal position looked like the surface of an Hima- 
layan tock traversed over in crosswise direction by the 
triple -stream of the celestial Ganges. His eyes were 
obstructed ‘hy his creeper-like eye-brows that were of 
the shape of the crescent moon overturned, and which 
were overhung by loose wrinkles. His fore-part was 
Tendered white with his dental rays of extreme clear- 
ness that-rushed forth because his cup-like lips were 
kept ppen “as he constantly repeated mantras, that 
appeared like shoots of truth, or Jike the unsullied 
functions of his organs, or like a flood of the sentiment 
of tenderness (or compassion?). He appeared like 
Jahnu who emitted the ‘pure flood of the Ganges ( after 
drinking the’ same). He was never freed from swarm 
of bees that always hovered about very close to his 
mouth being attracted thither by the sweet fragrance 
of his breath that was incessantly’ emitting the smell of 
sane ie, mi tat semel ke the syllables of H 
Ta char odily form. Owing to emaciation, he 
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passages by longly grown hairs, and with dense beard | 
flowing to his navel. His neck was closely held fast by 
blood-vessels of . the throat that were stretched out 
and secmed to be the reins intended for keeping inter- 


nally under restraint‘ the horses in the shape of his | ' 


unsteady senses. “His thorax was  projeting with ribs 
standing apart. He had the white sacred cords hanging 8 
from his shoulder, and had unstained limbs and there-. 
by looked like the clear stream of the Celestial Ganges 
that is marked by tiny ripples set about by the breeze 
and by floating  lotus-flbres. He was rotating in the 
space between his moving fingers a rosary strung with 
transparent crystal beads which resembled the necklace 
of Goddess Sarasvati (of Learning) strung of transparent” 
and stout pearl beads, and he thereby resembled 
another Sage Dhruva ( Pole Star ) round whom clusters ` 
of stars constantly revolve. His body was. „closely 
traversed by a prominent -net-work: . of blood-vessels - 
and thereby resembled an old Kalpa tree bound by a 
net-work of ripened creepers. He covered his body ' 
with a pureand thin bark-garment, which seemed as if 
made of stainless rays of the Moon or of nestarine foam, 
or woven of threads of his numerous good qualities, 
which was sanctified (as if) by being washed in the 
water of the Lake Manasa ( Manasarovara ) and which - 
looked like a second coat of mail of decrepitude. He 
shone forth with his crystal kamandalu ( water-jar ) 
filled with the water of the Mandakini (the Ganges ), 
and placed on a tripod by his side, and looking 
like a grove of full-blown white lotuses with a 
flamingo in its midst. He seemed as if bestowing 
upon the mountains his fixity, upon ocean his depth 
( profundity), upon the Sun his lustre, upon the. 
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his clearness (sinlessness ). He won overlordship over 
the Brahmins through his own superhuman power, 
like Garuda who won the kingship of birds by dint of 
his personal valour. He was the preceptor (or head) 
of the hermitage, like Brahma, the originator of the 
four stages of life (asramas ) He had matted hair 
white like the slough of serpents on an old sandal 
tree. He had Jong hair flowing down his ear, like a 
superior elephant with decorations ( of Camari Yak 
tail) hanging down from his ear. He grew his hair 
from his birth, resembling Jupiter who brought up his 
son Kaca from his birth. He had a face  resplendant 
like the orb of the rising Sun. His years(age) were 
expended, like the Autumn when rains have decreased. 
He was a lover of .ruth like Bhisma who faithfully 
adhered to his vow ( of celibacy). He was skilled in 
the handling of his rosary of Rudraksa just like the 
palm of Párvati thatis skilful in closing the round eye 
(third eye) of Siva. He had put on an upper-garment 
and thereby resembled the Sun in the cold season 
when heisin the Northern Hemisphere (literally when 
he is in contact witn the North). He always drank 
water (or milk) like the Sub-marine Fire that always 
drinks (consumes the sca) water. He wasa shelter to 
the poor, the helpless, and the distressed, like a desert- 
ed city whose houses are unattractive, masterless and 
in ruins. His body was overgrown: with hairs of ash- 
white colour, and thereby looked like the God Siva 
whose body is smeared with sacred ash. 

39. Having seen him, 1 thought to myself :— 
“ What a miracnlous power penance has! Thisform of 
his which is clear like molten gold and dazzling ( with 
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on account of the greatness of splendour, it instills. 
something: like fear at first approach. The prowess. 
even of ascetics of limited penance, naturally becomes 
quite unbearable like unto moving sparks of fire 
fallen on dry reeds, grass and flowers (dry reeds, or 
grass, or flowers). What more need be said of the. 
splendour of venerable persons like this sage. whose = 
feet ere saluted by the entire worlds, who .have washed 
off al! their sins by constant practices of penance, who 
look into the whole universe with their divine vision 
(as clearly ) as into an amalaka fruit ( emric myrobalan ) 
kept on the palm, and who are the source of dispelling 
others sins? Mere mention of the names of the sages 
is sanctifying, the more so seeing them in person. This 
hermitige which is presided over by such a personage 
is indeed, a fortunate one. Or rather, the entire sur- 
face of the Earth is fortunate, in that she is guided by 
this Brahma of the mortal world. Virtuous indeed, 
are these ascetics, who wait npon him day and. night, 
as upon a second Brahma, giving up all other. avoca- 
tions of theirs and hearing moral stories, with their 
gaz23 steadily fixed on him. Blessed indeed is even 
Saraswati who always resides in his heart (mind) that is 
extremely serene ( pleased). that is melting with com- 
passion, and that is of unfathomable depth, who has his 
charmiag teeth as her companion, and who enjoys the 
pleasure of the company of his lotus like mouth, like a 
she-swan residing in the company of other fine birds, 
in the Lake Manasa ( Manasarovara)' which is ever trans- 
parent, is pouring forth holy waters, and which is o 
unfathomable depth. Having resided in the four lotus- 
like mouths of Brahma, the four Vedas pawe S d 
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once: again attained clearness of style in this world, 
after having been rendered turbid by the Rainy Scason 
of the Iron Age. like unto the waters of rivers that had 
become turbid during the Rainy Season, subsequently 
become clear in Autumn. Certainly; the venerable 
Dharma that has been disgraced by the acts of the 
Iron Age, has now permanently rested. in him in its 
entirity, and thereby does not longingly look back for 
the Golden Age. The firmament of Heaven does not 
now, indeed, feel proud of its being the abode of the 
Seven Sages ( Ursa Major ); seeing that the surface of. the 
eatth is now occupied by this Sage. Powerful indeed 
is old Age ! For'it is riot frightened while descending 
on his matted locks which are hard to gaze like unto 
beams of rays. of thé Sun at the time of deluge, 
which has hairs that aré white’ like the rays of the 
moon, which looked like Siva’s-Ganges white with flakes 
of foam, or like an’ offering of milk to the blazing 
fire. Even beams:of rays of the Sun avoid.at a distance 
the penance grove of this venerab e Sage, whose hermi- 
tage is rendered sooty with volumes of smoke, fel by 
profuse quantities of butter, as though afraid of his 
splendour. These Fires whose flames have collected 
together by the blowing of the wind, receive oblations 
that are sanctified by the recitation of mantras, as - 
if with folded hands through their regard for this 
Sage. This breeze surcharged with the fragrance of . 
sweet smelling flowers. of creepers of the  hermi- E 
tage waving his thin bark-garment, moving gently. 
approzches him as if through fear. Generally bril- 
dance is invincible even by the five great elements `- 
and this sage is the :foremiost of the Brilliant. T. his 
COdnivefstoty being pregideation ep" hy Hig t ES Pound ISA 
controlled by two Suns. ‘his earth js free from: 
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earth-quake, being supported by this personage, He 
is a flood of compassion, a bridge to cross over ths 
Ocean of births and deaths; a receptacle for the waters — 
of forgiveness, an axe to the impenetrable forest of 
creepers of avarice,an ocean to the ambrosia of con. 
tentment, an instructor of the path to Salvation. He $s 
the. setting mount to evil planets, the root of the tres . 
of patience, the nave ofthe wheel of the intellect, the 
staff of the banner of Virtue, the landing stairs (७. 
the lake) of all knowledge, the submarine fire of the 
ocean of covetousness and the touch-stone of the 
-gems of Sastras (Sciences). He is also the wild 
fire to the buds of passion, the sovereign charm 

against the snake of ire, the Sun to tho darkness of 
delusion, the chain-bolt to the door of Hell. He i 

the native home of manners, the chief abode of . 
auspiciousness, the forbidden ground for lascivious- 

ness (lust ), the guide to righteous path, a fountain of 
goodness, the felly of the wheel of perseverance ( deter- 
mination ), the resort of Satva quality ( of purity ), fos 
of the Iron.Age, a treasure of penance, 4 companion of 
Truth, the residence of  straight-forwardness, the 
spring of the hoard of meritoriousness. a closed gate — 
for envy, the enemy of adversity, a place unfit for 

insult. He is unfavourable to conceit, gece to 
meanness; not docile to wrath; not enslaved by o 
of senses and is without longings for pleasures 
Through the grace of this venerable Sage alone ths 
penance grove was freed from discord and jealousy, 
Marvelous indeed is the prowess of the Great oats 
high-minded ) ! (Marvellous indeed is the spiritual 
magnetism of this Sa even the animals of ths 

ge) For ; if 
forest enjoy the happiness of a hermitage lie, after 
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‘For example, this serpent struck by the heat of the 
Sun, unsuspiciously enters [into the  percock's ‘teil 
which resembles a row of blown blue-lotuses, which is 
decorated with hundreds of charming eyelets, and is 
‘variegated like the lustre of the eyes of antelopes, as 
if into a fresh meadow. The young antelope acquiring 
familiarity with the lion-cubs whose manes have not yet 
grown, leaves its mother, and drinks from thc udders 


of the lioness that are profusely shedding streams 


¿0f milk. This lion with his closed eyes takes delight in 


> æ 


being dragged by his moon-white mane by the young 
elephants that mistake it for a collection of lotus- 


fibres. This host of monkcys, which are bereft of 
their capriciousness, presents fruits to the ascetic lads 
who have finished their bath. These elephants that 


` are blinded through passion, do not, out of compassion. 
' drive away‘ by flapping their cars. the swarms of bees 


that have settled on their temples and have stayed 
motionless to drink the ichor. What of prolixity? 


_ Even the insentient trees of this venerable Sage which 
` are enveloped by volumes of smoke souring upwards 


from :Sacrificial Fires, as if clad in perpetually made 
upper garments of black antclope-skin, which are laden 


. with fruits and have also roots, and which have barks 


about them, appear to be practising penance. What 


: then need be said of sentient beings ? 
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40. While I was thus musing, Harita placed me 


' somewhere in the shade of the Ašoka tree, and seizing 


his father’s feet, and repeating the formula of suluta- 
tion, sat down not very close to him on a seat of kuŝa- 
grass. The hermits, however, looking at me, ask 
him as he rested :—‘ Whence did you bring this little 
Prpasrot Vat Hotthetecreplied, Deivigpigizedoy Sodepndai o to 
bathe, J found this little parrot fallen from his nest 1? 
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a trec on the bank of the lotus-lake, faint with the 
heat, lving in the midst of hot dust, his body shaken 
by his fall from a great height, and with very little 
life left in him. As the tree was too hard for an ascetic 
to climb, I could not reinstate him in his nest, so 
1 brought him hither in pity. Therefore, let him sus- 
tain his life, being consigned to some hollow of one of 
trees of our hermitage, and being nourished by quanti- 
ties of mrvüre grains, and juices of fruits brought by 
ascetic lads and ourselves, until he is fledged and is 
capable of flight in the air. It is the duty of persons 
of our stamp to protect the helpless. He may go as . 
he chooses, when he is fully fledged and becomes 
capab!e of flight in the air or he may remain here alone 
(if he so chooses ) growing familiar with us. * Having 
heard this and similar remarks concerning me, and 
growing somewhat curious, the holy sage Jabili, bent 
his head slightly; and appearing as if bathing me with 
holy waters, gazed at me for a while with his calm 
looks. and scrutinizing over and over again for a long 
time, as if beginning to recognise me, he remarked, 
` Heis now reaping the the fruit of his own misdeeds.” 
Now Jabali is a sage possessing the power of studying 
into the past, present and future, and through the 
power of his penance is capable of secing through his 
Divine vision (superhuman vision ). everything on the 
face of the universe, as if it had bsen placed on the 
palm of his hands. He reads into acts done in previous 
births, He also presages what is to happen 10 the 
future. He could also give out the extent of life of 
beings presented before his eye. Then, that congre 
gation of ascetics on heariag his remarks about me, 
and being aware of his power, became inqusititive to 
know. Whatsortofa misdecd I had committed, or why 
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‘What ishis name? Kindly satisfy our curiosity for 
: you, sir, are the fountain head of all marvels. " 


- the hermits the Great Sage replied :—“ It is a 
‘long miraculous story that is to be narrated, and 


"The time for our bath is passing. Your time also 


‘finishd your repast of roots and fruits, and ar? 
* seated at ease, I shall narrate to you the whole story 


happened to be born in this world during this life. 


E memory, as if from a dream, every act of his done in 
his former life. " So saying he got up from his seat 
and along with other hermits they duly performod their 


CC-0 


-worship (to the Sun) by the sages after they had emer- | 
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I did it, or where I did it, or who I was in my former 
birth. They implored the sage thus, “ Be pleased, 
Oh venerable sir, to tell us of what kind of misbehaviour 
he.is.now reaping the fruits. Who was he in his former 
birth? How did he happen to be born among the birds ? 


41.¢ Being thus entreated by the congregation of 


the day (Noon-time) has almost come to a close. 


for: worshipping the deities is receding. Therefore 
get up. All of you had better perform your due 
duties of the day. In the afternoon, when you have 


from the commencement (from start to finish ) : who 
he is, what he did in his past life, and how he 


Let him also in the meanwhile be refreshed with food. 
As J narrate his life, he shall certainly recall to his 


daily duties such as’ bath and the like. 


42. By this time the day had advanced. The sun 
weemed to be putting on an ointment of red-sandal 
paste, which seemed as if to have reached the firma- 
ment in material form, when offered on earth in 


ied From theirs bits TRE waning ga” ewe epee 
ing rays were inhaled by the sages ( those whose wealth — 


3 
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corisists in penance ), with faces"raised;and gazes fixed 
on the Sun's orb, became thinner as it were by their 
inhaling. The Sun who was red like the pink foot of a 
dove glided from the sky withdrawing his rays, as if 
through a desire of avoiding the touch ( with his feet ) 
of the train of the stars forming the Constellation of 
Ursa Major that was rising. His orb, with its network 
of crimson rays that looked as it were the navel-lotus 
pouring forth streams cf honey, of Lord Visnu who is 
reposing in the midst of the’ Ocean (lit. on his couch in 
the midst of water ), Was reflected on the Western Ocean. 
At the close of the day, the Solar rays, like birds 
abandoning the sutface of the earth, and: deserting the 
lotus—beds, rested on the tops of trees of the penance- 
grove and the summits of ‘mountains. The trees of 
the hermitage enveloped with patches of crimson light 
appeared for a-moment as if suspended ( for drying ) 
with pink-coloured bark-garments by the sages. When 
the glorious Sun ( lit : the thousand rayed One) had set, 
the Evening Twilight made its appearance looking pink 
like coral creepers springing forth, from the Western 
Ocean. The. hermitage appeared (to be a place ) where 
every one was wrapt in meditation, à part of which was 
pleasing with. the resonance of the sound of the streams 
of milk as the sacrificial cows were milched, where 


balls of rice offered to the Guardians of the Quarters, 

` red-starred Crim- 
son eve appeared to the sages like the tawny Cow v 
the hermitage with her red eyes, returning home 3 
sunset after wandering at pleasure Whe 


rai h grief x 
7६4८९६४” vänishedyecitheve loto कै? Ph. i. Sige 1001480 


fe 
separation, is observing 9 VOW or फक 
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Lord of the day, holding (in her hand) Kamandalus 
(goblets) of her buds, wearing a fine vesture of white 
swans, wearing a white sacrificial thread ( Yajnopavita ) 
of lotus-fabrics, and bearing a rosary of a circle of 
bees. The sky wore multitudes of stars resembling 
sprays of water that rose up to the sky, being splashed 
as the sun fell into the waters of the Western Ocean. 
And for a short while, the star-spangled sky shone as 
though inlaid with flowers offered in worship of the 
Twilight by Siddha damsels. In a moment again the 
entire redness of the evening disappeared, as if washed 
away. by the waters offered in handfuls and thrown 
upwards. during prayers, by sages - with their (aces. 
upraised. 

43. As the evening drew to a close, the Night, | 
being overcome with the grief of its loss put on a new 1 
cloak of darkness like a black antelope skin. Darkness 
pervaded over everything except the hearts of the 
sages. Having learnt the news that the Sun has gradu- 
ally set, the Moon (the ambrosial-rayed one) growing | 
very red, occupied (presided over) the firmament of | 
the sky, like a recluse of the hermitage of the celestial | 
regions, which was whitened like a washed thin bark: 
garment, i which) contained his seraglio of Tara and if 
other stars, which was outlined by streaks of darkness | 
of the adjoining :2màJa forest, below, (which was) | 
occupied by the constellation of Ursa  .Major.| 
( which was) sanctified by the passage of the star 
*arundhati' with the star named ‘ asadha ( Purvasadha | 
or uttarasadha) by its side, wherein is faintly seen || 
BUS constellation of Mila, and in one corner of | 
which stood solitarily, the star named Mrga (Mrga- | 
Sirsa ) with all her charm; like a recluse, attired in| 


a white dress of wash i i isi 
d ed thin bark- en . his} 
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mind occupied by the sacred pranava, practising 
penance in the hermitage of Heaven, which is skirt by 
tamala-groves of faint darkness inhabited by the Seven 
Grent Sages ( Vasistha and the rest ) sanctified by the 
movements of Arundhati ( Vasistha’s wife ), possessed of 
ascetics’ palasa staves, manifesting edible roots. with 
one solitary deer of charming: pupils. The moonlight 
which is white like a swan descended from the firma- 
ment of heaven. that was adorned by the Moon and by 
the broken skuli-ii.c stars, on to the Earth raising 
tides in the 0९६९८७, likc the Ganges white with her 
swans, falling on the earth from the crest of Siva, 
bearing the crescent moon and ador: ed by the broken 


. skull of Taraka demon, filling the oceans. The deer 


( in the Moon) with his ( motionless ) form seemed 85 if 
stuck to the mire of nectar while he descended into the 
lake of snow-cold rays, which is white like a blown 
white-lotus, with a desire of drinking the water of 
moons-beams. With the dispelling of the darkness 
resembling the close of the rainy season, the lakes of 


redness of the 


elephant Airavat, which had washed the vermilion 
elestial Ganges. The 
glorious Moon ( frost-shedder ) gradually rising higher 
up, the world being lit up bY ambrosial rays of the 
moonlight, the nocturnal b 
gen with dew-drops, - b 
perfume o yi 6७ Ras bedsyi2 being, rf comet 
the tame deer of the hermitage, lying dowa at 
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sluggishly chewing the cud, with pupils dull with the 
heaviness of sleep pressing on them, and the eye-lashes 
firmly closed about their sockets; and the night ad- 
vancing only half a watch, Harita followed by all those 
hermits, taking me after my meals, advanced towards 
his father who was seated on a ratton seat in one part 
of the penance-grove lit up by Moonlight, and who 
was gently fanned by one of his disciples named 
Jalapada who stood not far from ‘him, by means of a 
fan of deer-skin, held in his hand that was scanctified 
by ( the wearing) of darbha-ring and said :— 

“Dear father, this entire cogregation of ascetics, 
whose hearts are seized. witb eagerness to hear the 
marvellous story, is collected round you in a circle, ; 
and is awaiting (to hear you ). This young bird has' 
been relieved of his fatigue. Please, therefore, narrate 
to us about what he did and what he was in his former 


birth, and what he will be in his future (birth). 7, 


After the great sage had been thus addressed, he 


looked at me standing in front of him, and finding all | 


the sages assembled there to be .keenly interested to 
hear bim, he slowly and. gently said :— [ 
“Hear me if you are inquisitive. 


Here Ends Intreductian ( Kathàmukh ) of Kadambari. 
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KADAMBARI-KATHAMUKHA 
Notes 


<* Verse 1. The principal sentence is अजाय. नमः (Hail to 

|. the Birthless), अज is an epithet applied to the Supreme 

» Spirit (Brahman) in the Upanishads, compare “सवा एष, 
/« महानज आत्मा › बृहदारण्यक 4.4.22; ` “अजो नित्यः शाश्वतोंड्य पुराणः ' ` 
| कठोपनिषद्‌ 2.18. All the words in the dative from रजोजुषे to 

। _ त्रिगुणात्मने qualify अजाय. प्रजान is to be connected with 

| © जन्मनि, स्थितो and प्रलये. रजो...स्प्ररो that | (Brahman) _assumes 

* activity at the time of creating things (lit. beings), that 

| manifests sativa (goodness or enlightenment) in their conti: 
nuance and that shows (lit. touches) tamas (darkness) in 
their destruction. रजो जुषते इति Wise (from omy) तस्मै. 
सत्त्वे वृत्तिः यस्य or सत्त्वं वृत्ति; (function, modification) यस्य. तमः 
स्पृशतीति तमःस्पुक तस्मै. Brahman is unborn, unchanging and 
eternal. When in combination with Prakrti it assumes the 
character of a personal God, it is spoken of as creating, 
upholding and destroying. Prakrti is made up of the three 
Gunas called सत्त्व, रजस्‌ and तमस. When रजस्‌ predominates 
there is creation, when सत्त्व predominates _ the ie world conti- 

: muesand when तमस्‌ is supreme, the world comes to an end. 
a रजस्‌ is conceived to be the active element of प्रकृति, सत्त्व ges 
its enlightening and beatific element and तमस as engulfing 
or clouding. Compare ' सत्त्व खख मकाशकमिध्य रट" mr 7 
रज:। गुरू वरणकमेव तमः प्रदीपवच्चाथता dh DARE Hi 
सन्नव्ययात्मा भूतानामीश्वरोऽपि सन्‌ । प्रकृति ue 
गीता 4. 6. See माकेन्डेयपुराण chap. 46 * geret x प्रजा; मजा Ret 
सत्त्वातिरेकवान्‌। विष्णुत्वमेत्य धमेण कुर्ते परिपालनमू जुणः॥ ० 14-15. 


IT XE चा {हत्य वे रेते त्रैलोक्यं त्रिगुणो 
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"means the three Vedas, ऋग्वेद, यजुवेंद and सामवेद. AA is spoken 


2 KADAMBARI-KATHAMUKHA ^ [Verse 1— 
सगे, ..देतवे that (Brahman) is the cause of creation, subsist- 
ence and destruction. In the Upanishads and the Vedanta- 
sütras, Brahman is described as that from which all beings 

चा? इमानि भूतानि जायन्ते. येन जातानि जीवन्ति यत्मयन्त्यमिसंविशन्ति 

1 तद्विजिज्ञासस्व तदू ब्रह्मेति ' तैत्तिरीयोपनिषद्‌ III 1. त्रेयीमेयाय--त्रयी 

of 88 त्रयीमय, because a correct knowledge of it can be had 

only by a study of the three Vedas i.e. त्रह्म is Safe. 

There is another reason also, The Vedas are spoken of as 

the breath of Brahma, ` अस्य महतो भूतस्य निश्वसितमेतद्यगबेदो 

यज्ञुवेंदः सामवेद: &०.' वृहदारण्यकोपानिषद्‌ 4. 5. 11. Some explain | 

त्रयी as referring to the Triad ब्रह्मा, विष्णु, and Hea. But that ४ 


is not proper. The most usual sense of त्रयी is aqaadt and [ 


the Triad has already been indirectly mentioned in the first 
half of the verse, as ब्रह्मा, विष्णु and महेश are respectively | 
charged with the work of सर्ग, स्थिति and ल्य. ' त्रयी त्रिबेद्या | 
त्रितये शाश्वतः (६८७). ` ल्रियामवसामयजुषी इति वेदाख्यत्रयी ' अमरः । 
(१।५।३). त्रिगुणात्मने-that (Brahman) assumes the forms of | 


/ the three Gunas. प्रकृति which is constituted by the three | 
the latter is Ree d . Compare for the sense of the whole f. 
verse “ नमो विश्वसे पूर्वे विश्वं तदनु बिश्रते। अथ विश्वस्य Wed बः 7 

त्रेधा स्थितात्मने ॥' रघु. X. 16; “ नमख्िमूतये तुभ्यं प्राक्‌ u$: केवलात्मन ¦ 

गुणत्रयविभागाय पश्चाड्भेद्सुपेयुषे ॥ ? कुमारसंभव I. 4. The metre of | 

this and the following verses is. चंशस्थ which is D Í 

as “Sat तु वंशस्थसुदी रितं जरौ ( बृ. र. 319912)? A and D first 

take the first three verses as referring to त्रह्मा, शिव and विष्णुः Y 

^ “ आहितस्तुति नमस्यति पद्नैल्लीनपि त्रिमिरसो कविसिंददः ॥ '; D ee । 

येण तत्र प्रेथमं ब्रह्माणं नमस्करोति.? But D says ' अज इति जननः || 

प्रिणार्मनधनरद्दितं परं ब्रह्मोच्यते, A says later on ‘ E 


X परमात्मा प्रणम्यते। स चानादिरजस्तस्य चास्ति सर्गौदिहेठुता ॥ - ` 


/ Gunas mentioned above is a शक्ति of Brahman and hence 


ba- ? 
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Verse 2. जयन्ति-!९ subject is पांशवः (dust). For qig 

(m) we also often have पांसु. वाणासुरस्य मौलिना लालिताः (पांशव:) 
that caressed by the crown (or head) of the demon Bana, 
४ मौलिः संयतकेशेषु चूडामुकुट्योस्तथा › शाश्वतः (३८२). The demon 
बाण was a great devotee of शिव from whom he obtained the 
boon of meeting his equal in battle. . Vide विष्णुपुराण 5, 33 
and वृहत्कथामजरी VII. 1, 66-67. When चाण said ` देव वाहुसहरत्रण 
निर्विण्णोऽहं विना रणम्‌। ', S'iva replied “मा त्वरां घ्वजभइस्ते यदा वाण 
भविष्यति । पिशिताशिजनानन्दं प्राप्स्यसि त्वं महारणम्‌ ॥' (३८२). The 
story of Usha, the daughter of Bana, and her lover अनिरुद्ध, is 
well-known. See * उषानिरुद्धसमागममिव चित्रलेखादारशितविचित्रसकलनत्रि- 
भुवनाकारम्‌' para 85 below. दशास्यः ( दश आस्यानि मुखानि यस्य) 
रावणः तस्य चूडामणीनां ah (circle, row) डुम्वन्ति इति चुस्विनः 
(पांशवः). On the ten heads  राचण there must have been 
a row of ten crest-jewels, रावण also was a great devotee of 
शिच, He obtained a sword called चन्द्रहास by propitiating 
“शिव. Vide रामायण उत्तरकाण्ड 16, सुराणां असुराणां च अधीशाः तेषां 
शिखाः चूडाः तासां अन्तेषु शेरते इति ०शायिनः (पांशवः). When the 


lords of gods and demons bowed at the feet of Siva, the. 
dust of the latter's feet stuck to their crests, मेवाच्छिदः (अव 


संसारं छिन्दन्तीति) destroying (the cycle of) births. By the 
favour of शिव, his devotee becomes free from the cycle of 
births and deaths i.e., from संसार. ' प्राप्तिसंसारसत्तासु जन्म- 
"क्करयोर्भव: › शाश्वतः (१६२). We-see from the हषेचरित ( उच्छ्वास 
II) that the author was a devotee of शिव, 

Verse 3. The principal sentence is सः उपेन्द्रः SUIT 
(glory to that Vishnu). इन्द्रसुपगतः उपेन्द्रः, ‹ उपेन्द्र इन्द्रावरजश्चक्रपाणि- 
श्वतुभुजः-अमरः (१।१।२०). विष्णु became the younger brother of 
Indra as the son of कश्यप and अदिति when he assumed the वामन 


form, The reference in this verse is to the नृर्सिहावतार of विष, “ 


See भागवतपुराण VII. 3. 42 where कृष्ण says to वसुदेव and देवकी 
* तयोवी पुनरेबाहमदित्यामास कश्यपात्‌। Sue: इति विख्यातो वामनत्वाच 

í |. Vi here $344 chooses 
चामन; ॥' . Vide also रामायण I. 29. 16-17 where 
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aboon “ पुत्रत्वं गचछ भगवन्नदित्या मम चानघ॥ भ्राता भव यवीयांस्त्वं 
शुक्रस्यासुरसूदन |.’ Construe यः with चकार, the object of which 
is उरः विभित्सथा--17500. sing. of विभित्सा (भेत्तमिच्छा ). क्षणं 
रब्धं लक्ष्यं यया that obtained its target for a moment only i. e;, 
‘that cast_but_a_moment's glance. रिपोः = हिरण्यकशिपुदानवस्थ. 
अस्त्रपाटलमू (1) red like blood; (2) red with blood. The 
poet indulges in a fancy (saar) here. : The might of 
Vishnu is so great that merely by casting. a moment s glance 
from his eye reddened by anger he, though far off in heaven 
(दूरतः), made the chest of his enemy अस्त्रपाटल (red like 
blood) as though it (3%) burst of its own accord: through 
fear (of the wrathful eye of विष्णु), The chest was blood- 


हिरण्यकशिपु persecuted his son प्रद्दाद for being a devotee of. 

Vishnu. The latter assumed the man-lion form and killed E 

Rogi See भागवतपुराण VIL chapters 5 and 8 for. | 

the story: The force of एव after इशा is this :--विष्णु desiring 

to tear _( बिभित्सया ) the chest of the demon did ‘not employ. 

. sharp weapons for that छ पि merely his eye.. D 
£ अयमर्थ :--हिरण्यकशिपुवक्ष:स्थलं॑ नखैिंदारितुकामो देवः कोधरत्तदषटिः 
पातमुरसि चकार तदास्य वक्षो दूरादेव भयाद्‌ भिन्नं भूत्वा रुधिरपाटल- 
मिवाभवदिति’; A “ किन्तु eta रिपूरो दृरादेवा्रपाटलं इतवान्‌। स्वयमेव 

| भयाद्धि श्ववमिति धीः पश्यतां यथैव Waal’. A seems to have 

4 transposed the order of the verses “ जयन्ति वाणासुर० ' and 
O  जयत्युपेन्क '. | 

pe Verse 4. भर्वोः—It is difficult to say who is referred 
E = The nce 5 y reads भत्सोः and explains. 2 

was CIR EE āņa's. teacher. A “कारणं चाचेने | 

अप et Some read fidi. Some explain 

the geni. dual of भर and Peterson ‘approved of this | 
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(vide his notes p. 111). But this does not seem proper. If 
भरू refers to हरि and @ as the quotation cited by Peterson 
shows, then there is repetition, because शिव and विष्णु 
have been already glorified in the preceding verses. Besides 
the word चरणाम्बुजद्वयं shows that a single person is intended. 
It appears to us that whatever the name may be, the poet 
bows to the feet of his guru. भर्षः would be the geni. sing. of 

wg. _स...चनम्‌ (adj. of द्व्य) that were honoured by the 
Maukhari kings wearing diadems i.e, they placed their. 

crowned heads at his feet, For the Maukharis and their 
relations with Harsha, Bana's patron, see Gupta Inscriptions 
Nos. 42, 46, 47 (Fleet) and E. I. vol. XXI p. 72. समस्त...जङ्ुलि 
is an adj. of ०हूयं. समस्ताः सामन्तः तेषां किरीटानि एंव वेदिका (raised 
seat) तस्याः Reg: स एवं पीठं तस्मिन्‌ SEXT: (rolled, rubbed) 
अरुणा: ASTEA: यस्य—the toes of which became red, being 
rubbed on the footstool ( Tf) made of the high platform of 
the crowns of all feudatory kings. The gems in the crowns 
of the kings on which his feet rested re ddened the toes of 
Bana’s guru. füz:—dovecot; hence” an elevated spot spot, 
t कपोतपालिकायां तु Aeg पुंनपुसकमःअमरः (२।२।१५). We may also 
say that his toes were naturally red and were rubbed on 
the crowns of the chiefs when they bowed at his feet. 


Verse 5. अकारणमाविष्छृतं at तेन दारुणात्‌« Translate— 
who is there that is not afraid of the wicked that are pitiless 
because they manifest enmity without any cause and in 
whose mouth abuse (or calumny) Hard to bear is always 
present as poison (in the mouth) of a serpent ? The poison 
of .a serpent also is S£W&. Compare for the idea 
* मृगमीनसजञनानां तृणजल्सन्तोषविहितद्रत्तींनाम्‌। छुव्धकधीवरपिशना 

~ निप्कारणवेरिणो जगति ॥ ? भर्तृहरि; (नी. श. 61 ) “ अहो Fee 
विचित्रोऽयं वधक्रम:। अन्यस्य दशति श्रोत्रमन्यः 
„ ` विषधरतोऽप्यतिविषमः खळ इति न मषा वदन्ति Pate: | यदर्य नकुलद्वेषी 


/ _सकुळद्वेषी पुनः Aga: ॥? वासवदत्ता (6). 
CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by S3 Foundation USA 
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. Verse 7. सुभा...सृतम्‌-fascinating (हारि) poetic words 
do not go down the throat of the wicked, as nectar in the 
case of Rahu (the enemy of the sun). ॥ The idea is that even 
charming poetry makes no impression “on wicked men, as 
they have no appreciative heart. When the nectar churned 
out of the ocean was being distributed to the gods, Rahu 
disguised himself and tried to drink it along with the gods. 
The sun and the moon discovered this and informed Vishnu 
who severed his head from the body. But as he had tasted 
a tittle of the nectar, the head became immortal and is 
supposed to wreak vengeance on the sun and the moon at 
the time of eclipses. Vide आदिपर्व chap. 19, सुभाषितम्‌-.-[// 


fine speech i.e., poetic composition, saying pregnant with 


meaning. ESTIS E ON रामायणादिषु । वचनं सारभूत॑ 

यत्तत्युमाषितमुच्यते. A सुमाषितं विदुः araga हारि acu! 
गुणालंकारयोगेन पीयूषस्य तु हारिता। Sige हरिरिन्द्रों वा यस्तत्सम्वन्धितो- 
च्यत॥. तदेव सुभाषितमेव. हृद्येन धत्त 


E it up; ges on the chest. हरि: = विष्णुः, महारत्नम्‌ 
=कास्तुमाख्यं मणिम्‌ s one of the 14 jewels churn- 
ed uns the ocean and was placed on the chest by Vishnu. 


मणौ मदले पद्मरागो महोदधेः | तस्मिन्हरि: स्प्रह चने 
मणो ॥ ? भागवतपुराग, eae 8. ai Wet चके वक्षोऽल॑करणे 


~ 


7 


—— — (He n 


(1) puts into the heart, — 
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कु भुव स्तुश्नाति व्याप्नोति कुस्तुभः सागरः तत्र भव कोस्तुभ:. अतिनिर्मलम्‌-- 
because it was produced from the waters of the ocean (and 
not dug out of a mine). 


Verse 8. The principal sentence is कथा वधूरिव जनस्य ale 
रागं करोति. For the technical meaning of कथा see Introduc- 
tion, section IV. Or it may mean simply ‘tale, plot. स्फुरन्‌ 
कल: ATG आलापः (शब्दरचना) तस्य विलासः तेन कोंमला charming 
or tender with the grace of bright and sweet composition 
(with कथा); स्फुरन्‌ कलः आलाप: विलासश्व ताभ्यां कोमला charming 
on account of bright and sweet tones and graceful dalliance 
(with वधूः). On कलालाप० A says "IST कलाश्वतुष्षष्टिः शिल्पविद्या: 
प्रकीर्तितम्‌। लापस्तु वर्णनं तासां विलासस्तस्थ दशितः. On विलास A 
says 'प्रियसंगमकाले तु नेत्रश्नूवकत्रकमंणाम्‌ | विकारो यः स घीमद्धिर्विलास इति 
कथ्यते uU. विलासः-शृङ्ञारभावजा क्रिया. कौतुकं अधिकं यास्मिन्‌ (adj. of 
रागं). करोति...धिकम्‌ produces in the heart pleasure along 
with admiration or interest (With कथा); creates love in the 
heart (of the lover) along with admiration or curiosity. रसेन 
on account of the (prevailing) sentiment (with कथा) ; through 
(intense) love (with वूः), Rasas are the prevailing senti- 
ments in a poetic composition. They are eight, शृङ्गार, वीर, 
करुण, हास्य, Ua, भयानक, वीभत्स, अद्‌भुत, Some add a ninth viz. 
शान्त. शास्या a particular manner of composition (with कथा ); 
bed (with वधू :). शस्या means ‘sucha collocation of words 
in a poetic work that no -word can be substituted for 
another without marring the beauty of the work. “या पदानां 
परान्योन्यसैत्री शय्येति seqq? प्रतापरद्रयक्षोभूषण ( वृत्तिपदविनिमयास- 
हिष्णुत्वाद्वन्धस्य पदालुगुण्यरूपा शय्या). The word occurs also in 
the हर्षचरित (Introductory verse 20) “ सुखप्रवोधललिता 
सुवर्णघटनोज्ज्वे: | शन्दैराख्यायिका भाति रग्येव प्रतिपादके:॥”. The 
अभिपुराण says that राख्या is the same as मुद्रा * अभिप्रायविशेषेण 
कविशाक्ति विवृण्वती ॥ मुत्मदायिनी सा मुद्रा सेव शय्यापि नो मते l^ 342.26. 
The सरस्वतीकण्ठाभरण enumerates राख्या among शव्दालंकार. 


camp AGW VAY भारि peesless int Wi ly BRIT ied, Sis A 
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वधूरिव--1,७ idea is—when a newly married wife approach. 
es of her own accord the bed-chamber of her husband 
being impelled by deep love (and not by her friends or 
others), the husband feels great love and admiration for 
her; so when a poet, being impelled by powerful feelings, 
allows them to overflow in a composition of matchless 
style that brooks no change of expression, the appreciative 
reader is pleased and lost in admiration. कातुकाधिका is well 
explained (with बघू) by A. * कोतुकमाहुः प्रतिसरपयोयें cared च; 
D also says 'कृतकौतुका न्यस्तहस्तसूत्रा ?, ` 


Verse 9. In this verse कथाs are compared to large 
garlands ( agrem: ). The point of resemblance between the 
two here, as very often in Bana, is that the same adject 
n different Senses) apply to both. The principal clause is 
कथा: महास्रजः इव क॑ न XÍ—whom do not kathas like large 
garlands captivate? The answer is that they captivate every 
good and appreciative person, Supply उपपादिता: after 

"कुडाळ; also, GH: and sir qualify both पदार्थैः and 

उज्ज्वलानि दीपकानि उपमाश्र Wu-in which the figures 

of speech called दीपक and उपसा are brilliant (with पदाये:); 
उज्ज्वलानां दीपकानां उपमा (sext) येंषां-that resemble bright 
lamps (with चम्पक buds) The चम्पक bud appears like the 
tapering flame of alamp, The figure दीपक occurs when 
several things that are the matters to be described and 
others that are not the matters in hand are connected with 
. One property or when several actions are connected with 
One object that is the matter in hand. “ सकृद्वृत्तिस्तु धर्मस्य 
। संव क्रियासु वह्णोषु कारकस्येति दीपकम्‌ ॥? काव्यप्रकाश - 

(X. १ १६), Examples of the two varieties are ‘मदेन भाति कलभः 
न महीपतिः? (कुवलयानन्द १५) and ‘at समागतवति त्वयि 
जीवनाथे fer मनोभवशरेण तपखिनी सा। उत्तिष्ठति खपिति वासगृहं 
खदीयमायाति याति हसति श्वसिति क्षणेन ॥ ? ( साहित्यदर्पण X. 49). नवैः 


ever ne i चे). 
CC-0. kel dub axis fresh (with buds) RH स (orden 
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and senses) पदार्थाः or पदानाम्थोः. A really poetic composition 
is lit up by ever new coruscations of imagination. प्रतिभा 
(poetic fire) is defined as ‹ प्रज्ञा नवनवोन्मेषशालिनी प्रतिभा मता '- 
‘According to older rhetoricians like दण्डि and भामह, शब्द्‌ and 
अर्भ constitute काव्य. “ तैः शरीरं च काव्य़ानामलंकाराश्व wn! शरीरं 
तावदिष्टाथैव्यवच्छिञञा पदावली ॥ * काव्यादर्श 1. 10; “शब्दार्थौ सहि 

काव्यं? भामह 1. 16, उपपादिताः composed ; made or strung: 
निरन्तेरः AE घना; interwoven with thickly strewn puns (with 
कथाः); thick on account of their being woven without 
leaving any interstices (with स्रजः). शेष is a figure of 
speech and is of two kinds: WÈT and AAR. In the 
first a particular word gives rise to two different senses, but 
if that word be omitted and its synonym be substituted, 
then the double meaning vanishes, For example take the 
half verse * वालेवोद्यानमाल्यं सालकाननशोभिनी '- Here the word 
साल० means सोकं (ATH: कुन्तलैः सह) आननं तेन शोभिनी (with 
वाला ) and also सालानां काननं तेन शोभिनी (with उद्यानमाला). If 
for सालक we substitute सकुन्तळ, then the ऋष vanishes. 
Banas works abound in शाव्द्श्षs. Bana seems to have 
admired, like 8478; works full.of- केष; In अर्थः्छेष even if we 
substitute asynonym, there are two meanings. Compare 
‹ उद्मयते दिड्यालिन्यं निराकुरूतेतरां...वत बत wegen विभाति 


= 


विभाकर: ॥ ? काव्यप्रकाश (X. ४३३) here a king named विभाकर and 
the Sun are both praised). Bana appears to have heartily 
approved of the dictum of Dandin_‘ ऋष: सर्वासु पुष्णाति पायो 
चकरोक्तिषु श्रियम्‌ भिन्नं द्विधा `स्वमावोक्तिर्वकोक्तिख्वेति वाझयम्‌॥ 
काव्यादश lI. 363. सुजातयः-शोभनाः जातयः यासु--19 which there 
are fine figures of speech called जाति (with कथाः ); in which 
there are fine jasmine flowers (with सत्नजः). “सुमना मालती जातिः? 
-AAT (२।४।७३). जाति is another name for the figure of speech: 
called स्वभावोक्ति, It consists in vivid descriptions of objects 
(particularly children, lower animals, aspects of nature) as 


cc Abe. are in their various positions. 'नानावस्थ॑ पदार्थानां wi 
. Prof. Satya Vrat Shastri Collection, New Delhi. Digiti F 
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साक्षाद्विद्रण्वती। स्वभावोक्तिश्च जातिश्रेत्याद्या सालकृतियंथा॥? काव्याद 
IL 8. See Bhoja's सरस्वतीकण्ठाभरण (III) and 2's काव्यालक्कार 
VIL 30-13, Compare दृषेचरित (Introductory verse 8) for 
Bàna's . ideal of high poetry ' नवोऽर्थो जातिग्राम्या ASHE: 
Wel रसः। विकटाक्षरवन्धश्च कृत्स्नमेकत्र दुलेभम्‌ ॥ १. The com, in N 
explains जाति as a kind of metre. But this is not happy. 
There are very few verses in a कथा technically so called 
and so there is hardly any occasion for employing the जाति 
metres, A जाति metre is that which is regulated by the 
number of मात्रs (syllabic instants) and not by Fs, as e, g 
in आर्या, गीति &८. “मात्राभिगंणना यत्र सा जातिरिति E? 
अभिपुराण chap, 337, 22. 


,. Verse 10, वभूव the subject 15 कुवेरनामा द्विजः, वात्स्यायनवंो 
संभवः उत्पत्तिः यस्यः On the propriety of the word द्विजः the 
com. in N remarks ‘ द्विज इति च द्विजोत्कृ्त्वसूचनार्थम्‌ । यथा 
सा दन्तवत्त्वेडपि उत्कृष्दन्ते दन्तीति प्रयोगः। ?› जगति or जगता 

अनेक है. : यस्य, अग्नणीः सताम्‌ foremost among the good. 
fae da पादपङ्कज यस्यः The Guptas were an imperial 
ouse that ruled over almost the whole of Nothern India in 
the 4th and 5th centuries of the Christian era. समुद्रगुप्त was 


. the most famous of them. Vide the Introduction to the 


Gupta inscriptions by Dr. Fleet. The com. in N explains 
ina rather far-fetched manner ‘ अनेकेऽसंख्या ये TAT ग॒प्तनामाङ्किता 
Tepr: and quotes in support a verse which Nosema to 
e taken from the विष्णुपुराण * शर्मान्तं ब्राह्मणस्योक्ते qaid 
क्षात्रेयस्य तु । गुप्तदासात्मकं नाम प्रशस्तं वैश्यशूद्रयों: ॥ १. D says “गुप्ता 
m क्षत्रियाः चन्द्रगुप्त-कुमारगुप्त-सुन्द रगुप्त-( समुद्र ) गोपगुप्त- 


Vide विष्णुपुराण [. 5 Com: तच्छ्रत्वा 
* 2. Compare हर्षचरित III “ तच्छत्वा बाणस्य : 
पितामहमुखपश्चा इव वेदाभ्यासपावित्रितमूर्तय: ? < अतिविमलैश वदासि 


CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by S3 Foundation USA 
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साक्षातितामहसुखादाडटे: ? कादम्वरी p. 130 of P; ‹ चतुर्मुखमुखकमल- 


बासिभिश्रतुर्वे दैः २ para 39 below. 

Verse 11. The sentence is यस्य (कवेरस्य) मुखे सरस्वती 
सदा उवास. The rest of the verse contains four adjectives 
qualifying सुखे. Ja ( वेदाभ्यासेन ) शान्तं कल्मषं पापं यस्य the 
sin of which was removed by (the study of) the Vedas. 
पुरोडाशेन पवित्रितः अधरः यस्य whose lip was purified by (Par: 
taking of) the leavings of sacrificial oblations. सोमेन कपायितं 
उदरं यस्य the inside of which (mouth) was rendered astrin- 
gent by (drinking) Soma juice. The com. in N remarks 
‹ सोमस्य किचित्कडत्वादिति भावः ?, “तुवरस्तु कषायो$ल्ली. अमर: (१४४९), 
A says ` यदथाहितसौरम्यं तत्क घायितमुच्यते ; D “ सोमः सोमरसः स 
च सगुणसुगन्धिर्भेवति तत्पानेन सुरमितोदरे “ कडतिक्तकषायाद्याः सौरभ्येपि 
प्रकीविताः (इति ergo) ^. समस्तानि mar (न्यायवेदान्तव्याकरणादीनि) 
स्मृतयश्च ( सन्वादिप्रणीता: ) तामिः बन्धुरे मनोहरे ` बन्धुरं सुन्दरे दष्टं TA 
नप्रवाचकम्‌' शाश्वतः (२९५). Do and D seem to have read 


्तिमन्थरे for waa. A “गौणं सुखे Tue T ; 
1 शास्रस्थिति for sme and 


D ‘wat मनोहरम्‌ ^ reads शास्त्र 
The four adjectives . 


notices also the reading in the text. n 
dy of the Vedas, offered 


_show that कुवेर made a profound stu Ve 

oblations into fire, performed Soma sacrifices and mastered 
the various Smrtis and lores like logic and grammar. — . 
Verse 12. The principal sentence is यस्य गृहे वटवः mu 
सामानि च जगु:- प whose house students sang the Saman 


verses and (recited) the Yajurve 
the Samaveda than to tis FIAT 


of गै) is more appropriate to t 
३ समस्तं वाडायं (literature). 4: वाचो 
विकार and 


Separate R अभ्यस्त०. अभ्यस्त 


विकारः arena. Affix मय is added in the 5. rae of 


अवयव. “एकाचो fram’ वार्तिक on Ma 
were 14 विद्या, 


दनयो : (पा. 4. 3. 143 ). In ancient times there 


vis. four Vedas, six Angas, मीमांसा (पूर्व 


andaa. सारिकाभिः सह. (apie) Se मयादां fud 


ccf ecked or found fault with. ' 


M ; è 
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fag: शाश्वतः (३८९). ( Several generations of students had 
studied the Vedas in Kubera's house, so much so that even 
the parrots and mainas had mastered the correct text of the 
Vedas and interfered if the students committed a mistake 
in reciting them. Hence the boys learning there were 
afraid ( शङ्किताः ) of the parrots.) The com. in N gives a 
strange explanation ‘ भवद्धिरशुद्ध पंठथते वयं गुदनिकटे कथयित्वा ताडनं 
कारयिष्यामः। deat झुकवचनमाकण्ये ते भीताः सन्त: पठन्ति वटव; !, 


- Compare हर्षचरित Il. para | शुकसारिकारबव्धाध्ययनदीयमानोपाध्यायवि- 


श्रान्तिसुखानि ( भवनानि )’. 


८ Verse 13. The sentence is ततः अर्थपतिः अभूत्‌, The com, 
in N. says “ तत: कुवेरादर्थपतिनामा पुत्रोऽभूत्‌, But if we turn to 


Ly 


the हृषचरित (I) we find that कुवेर had four sons, अच्युत, ईशान, 


. हर and. पाशपत, from the last of whom was born अर्थपति, So 


अर्थपति was the grandson of कुबेर and not son. It is strange 
that all reference to पाशुपत should have been omitted in this 
introduction, We may assume that the verse referring to 
पाशुपत is lost or that for some reason पाझुपत was omitted. 
Though no word like सुत or YA occurs in the verse the 
similes sug gees tne that अर्थपति was the son of कुबेर, D says 
EUCH अयं तस्य गोत्र: SANTA: पाशुपतस्तत्पुत्रोथ- 
IRR हषर्चारिते स्पष्टमुक्तम्‌ । ', हिरण्य... vest. —Fror the Ageia 
(I. 8-13) we learn that स्वयंभू desiring to create the world 
first produced water and cast the seed in it, which became 
the primordial golden egg. [n that Brahma manifested him- 


-self as हिरण्यगर्भ ; who created the heaven and the earth with 


ea two halves of the egg. Compare हर्षचरित IV “ सिन्दूर- 
PUR सुनस्तपन्नहिरण्यग्गर्मशोणितशोणाश्मिव ब्रह्माप्डकपालमभवत?. A 
हिला गता द्विजन्मा AA ब्रहमकषत्राविट्सु दन्ते च । अण्डजमुख्यस्वादथ 
NEL हिजन्मनामीशः ॥', क्षपाकर्‌ः-_!९ lord of the night i. e. 
me moon. The moon was one of the fourteen jewels churn- 
i of the Milky ocean, सुपर्णः = गरुड:. विनता was the 
mother of गरूड, गरूड is said to have freed his mother from 
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the slavery of क , her co-wife, by offering the ransom of 
अमृत which he snatched from Indra after vanquishing the 
latter. द्विजन्मनां पतिः the chief among त्राह्मणऽ (with :अथेपति ); 
the lord of birds (with 37%). f दन्तविप्राण्डजा द्विजाः › शाश्वतः 
(६२७). The words द्विजन्मनां पतिः apply to the moon and 
हिरण्यगर्भ also. The moon is called द्विजराज. ` द्विजराजः शशधरो 
नक्षत्रेशः क्षपाकरः ' अमरः १।२।१५. The reason is this:—There 
are vedic passages like “तस्मात्सोमों राजा ब्राह्मणानाम्‌? The 
moon was also called सोम and came to be identified with 
सोम (the plant). The Vedas sprang from the mouth of 
हिरण्यगर्भ i, ८. ब्रह्म+ The study of the Vedas is the special duty 
of fasts, Hence व्रह्मा is द्विजन्मनां पतिः The three similes 
suggest that अर्थपति was a great student of the Vedas, he 
had a charming personality. like the moon. and _he was 
सातृभक्त (or a devotee of विष्णु) like गरूड, 


Verse 14. The sense नवाः नवाः शिष्यगणाः यस्य अधिकां श्रियं 
प्रचक्रिरे new bands of pupils gave him new glory. 
ammi वित्रण्वत: expounding the ever increasing lores. Though 


the fias were only 14 in ancient times, the works on each ' 


विद्या were being multiplied every day. A ` विसरणशीलमेव R 
'वाड्ययम्‌ । वेदोपवेदवेदाङ्गोपाङ्गादिमकारवहुभेदाः। यस्य खळ नाम रु 
नाद्याप्यवतिष्ठते व्याप्ति: u^. Drawn by his. fame fresh troops .of 
pupils came to him every day. SUS श्रवणे sur be SUI: hent on 
listening to him in the dawn (with गणाः). श्रवण may also 
mean “study of the Vedas’. The dawn was the proper 
time for the study ‘of the Vedas, as said in दक्षस्शृति 

* प्रदोषपश्चिमौ यामौ वेदाभ्यासेन तौ नयेत्‌। seni शयानो हि ब्रह्मभूयाय 


कल्पते ॥?. श्रवणे SAT p ZAT: placed on the ear (with wal: ear (with ०पहवा: नवाः 


सेवाः may be taken with Weal: also. 


Verse 15, The sentence is य: गजैरिव असंख्यैः मखैः A 
सुरालयं अजयत्‌ who easily secured heaven by innumerable 
sacrifices as with elephants. Elephants enable a person to 
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gain one s object or. a battle. The three adjectives esf, 
०मूर्तिमि: and यूपकरेः apply to both Wa: and गजैः, विधानेन संपादित 


| द्वान॑ तैः rfr: that were adorned with gifts that were 
| offered according to the prescribed rules; that (elephants) 


1 were adorned with ichor (दानं) brought. about by (giving — 
| . them) a special diet. In the हुस्यायुवद of पालकाप्य special diet f 


is prescribed for fattening elephants and producing मद in 3 
i them. “विधानं हस्तिकवलः' वैजयन्ती II. 2. 33. Compare माघ V. 51. |: 
| > उत्क्षिप्तस्ततलद्त्तविधानपिण्डलेहस्तुतिल्लपितवाहुरिभाधिराजम्‌ ॥ '. See | 
also अभ्निपुराण chap. 287 मदक्षीणस्य नागस्थ पयःपानं प्रशस्यते। ` ' 
दापनायैसतथा zc FAT मांसरसः शुभः ॥ 26. स्फुरन्तः महावीराः ( मखामय: 
सुभटाः वा) तैः सनाथा मूर्तिः येषाम्‌ that had brilliant sacrificial 
fires; that were ridden by brilliant warriors. Jaat * 
एव कराः AWA that had the posts as their arms: यूपा इव कराः | 
येषाम्‌ whose trunks were (thick) like sacrificial posts. A. 


aera 


| « महावीरो महादेवे पावके परमात्मनि। प्रवस्येपात्रे सुभगे वीर च | 
|. ÈN यूपकरा यूपकृतः कथ्यन्तेडन्ये तु यूपसदशकराः। ' | 
1 


Verse 16, The sentence is स; (अर्थपतिः) सुतोत्तमानां मध्ये | 
| Raag तनयं अवाप, अर्थपति also means कुवेरः From the हषेचरित j 
| we learn that अपति had eleven sons of whom चित्रभानु was : 
one. Vide Introduction section I. सुतोत्तमानाम्‌ of excellent । 
sons. श्रति...नाम of those that were versed in the Vedas and 
S'astras. स्फटिकोपलस्य उपमा यस्य (adj. of तनयं) who 
(s potless and pur and pure) im The reading of K. and the / 
Calcutta editions ' is not bad. स्फटिकोपळवत, | 
अमलम्‌ (with तनयं and फैंलासम्‌); or स्फटिकोपलैः अमलम्‌ (with. | 
कैलास). Mount Kailas also on which there is eternal snow 
is like crystal. क्षमाश्र्ताम्‌ of those that were patient by nature 
(with उतोत्तमानाम्‌ ) ; among mountains. . क्षमां पृथ्वी 3 
क्षमाभृतः (nom. plu. ०£ क्षमाभृत्‌) पवेता:. It was believed that 
the earth, which was at first unsteady, was steadied by the 
mountains. Compare ‘ भिषजो भूधरा इव Yat धृतिं ag a 


श्होके | 
COO क खो पूवत्राथेपतियेक्षराडपि कथ्यते । तेनोपमानवाक्यस्य | 
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परिपूतिरिहेडृशी । यथा मासां मध्ये कैलासं यक्षराडपि। ?, D explains 
similarly. A and D read ०कापलामलम्‌, र 

Verse 17. The sentence is यस्य महात्मन: ( चित्रमानो: ) 
गुणा: नृसिंहस्य नखाङ्कुराः इव द्विषन्मनः प्रविविद्यु: the virtues of that 
. great man ‘entered (made an impression. on the heart) (even) 
of his enemies like the claws of नृसिंह (which pierced the 
heart of the enemy हिरण्यकशिपु ). «निगेता:, oft: and 
कृतान्तराः qualify both गुणाः and नखाङुराः. सुदूरनिगताः (the fame 
of) which spread far and wide ; that were grown long (with 
mail. कल्केन मुक्ता इन्दुकला तद्वत्‌ अमला fee (कान्तिः) येषां that, 
- were spotless like the digit of the moon free from the spot, 
that (nails) were bright like the spotless digit of the moon. 
D reads कृतात्मनः for महात्मन: and explains as < शिक्षितात्मनः '- 
A notices this reading. D ' सुदूरसुपगता: अतितरां प्रसता: e A 
“असदपि च ARGS यदिह गुणानां निवध्यते शौक्ल्यम्‌ । कविसमयवि- 
शेषोऽयं यथोक्तवाज्यारदातनय: ॥ अनिवन्धनमथोनां सतामपि . विशेषतः | 
निबन्धनं पदर्थानामसतामपि तत्त्वतः॥ सतो निवन्धनं तद्वदसतोऽप्यनिवन्धनम्‌। 
एवं कवीनां समयस्त्रिथेव परिकल्प्यते ॥. ˆ Compare for this quota- 

tion अलंकारशेखर 15. 1. 

** Verse 18. The sentence is "€T मलीमसः ere rmm: 
निजं यश: ggat चकार the dark mass of. the. smoke of whose 
sacrifices made. his glory shine. the more... Though. the 
smoke of sacrifices is dark, his fame grew purer and purer 
by performing them. It is a convention among "poets to 

- represent यशः as white. This verse is a good example of 
विषमालंकार (where. there is कार्यकारणगुणविरोध [रणगुणावरा. |), fer which see 
काव्यप्रकार. दिशा ...गतः (adj. of «संचय: ) that became the rebel- 
lious curl on the forehead of (the damsels vis.) the quarters. 
Smoke is dark and hence looks like „a cul of hair... The 

smoke spread in all directions and hence the poet fancies "t 

to be the curls of the women, the , अलीके ललाट 
अलका: कुन्तलाः तेषां aE: ( स्‌ चना.) 1) qe भावः ०भज्जता ताम्‌ः Usually 


à ere is taken in the 
_ rarkia अलिक dio ense of BSR o 5 Foundation USA 
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sense of ‘false, then the meaning will be ‘ that had the false 
appearance of the curl etc. This is not a happy explana 


women on their ears and in their braids as ornament | 
the smoke arose in sacrifices where the Vedas were recited, * 


te 


On अलीक in the sense of ‘false’, A remarks ‘ तमारऊूपहवरत्व ' | 
MAIS धूमसंचये | तथैवाळकभङ्गत्वमपि तस्किमळीकता॥ आरोपितवचने- 
ष्वियमस्त्येवाळीकता तु web । गगव्रत्तितात्मिका नो विवक्ष्यते प्रायशोंड्त्र 1क 
gu. p 
' Verse 19. The sentence is तत: ( चित्रमानों:) वाण: इति १ 
सुतो व्यजायत. Thetwo words ०म्भसः and ०विष्टपात्‌ qualify 
चित्रभानु referred to by the word ततः. सरखत्या: पाणिः एव सरोजं 
कमलं तस्य संपुटः (cavity) तेन Tas होमे श्रमसीकराम्भः यस्य ( oF AT: is 
the ablative sing. of मभस) drops of whose perspiration 
due to fatigue in sacrifices were wiped away by the cavity 
of the lotus-like hands of सरस्वती, The poet means that 
सरस्वती as if in person waited upon चित्रभानु to wipe ‘off his 
perspiration. यशसः अंशवः ( किरणाः aaa) ते शुक्की कृतानि सप्त- 
विश्पानि ( भुवनानि ) येन who illuminated the seven worlds by 
the brilliance of his fame. The seven worlds are भूः, भुवः 
खः, मह, जनः, तपः, सत्यम्‌, C 


Verse 20. The sentence is तेन द्विजेन इयम्‌ आतिद्ययी कथा 
निवद्धा that Brahmana (Bana) composed this. unequalled E 7 
Katha by his intellect. अतिकय-thathas no equal (ie. that ow 
is so poor that all other Kathās surpass it; also, that is of 
such a high order that it has no equal) अतिद्वयी may also ६१ | 
suggest ‘surpassing the two Kathas (preceding WI"I's) viz. 9 
the वृहत्कथा of MA and वासवदत्ता, both of which are H 
eulogised in the हर्षचरित. — ०कौण्व्यया, ०सान्धया and oma, 4 
are three adjectives qualifying थिया. ` अक्षतं कण्ठस्य कोण्ठ्यं यस्या 
Cit PthieSdulnessSofiwhobetichroat Is! ligtieiterd oved oet qg hóde 
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- ntellect has not been able to remove the natural dulness of 
tis speech, सद्दान्‌ मनोमोह: तेन मलीमसा अन्धा च तया dark and 
Slinded by great infatuation (folly) of mind. Bana says— 
tis sheer infatuation on my part to try to compose a work 
‘Wal’ ing the कथा of old, अलव्ध: AREA: यया सा ०विलासा 
_ at चंतय-that has not the pece of polish and is there- 
७४० simple, विद्रधस्य भाव: वेद्रध्यम्‌ skill refinement. D 
"अक्षतमन्यूनं कण्ठकोण्ठ्यं AA तया वाचा, वुद्धयनुसारित्वादेवमुक्तम्‌। तथा 
च श्रुति: ‹ यद्धि मनसा ध्यायति तद्वाचा वदति ! इति”. ^ “अक्षतं न क्षतं 
किंचित्कण्ठकोण्ठ्यं यया धिया । धीविकासेन हि नृणां गिरां प्रसरणं भवेत्‌॥'. 
A ' लौकिके Hes चार्थे तथा सामयिकेऽपि च । सम्यक्परिचयमरौढिवैदरष्य- 
मिति गीयते '. Both A and D read अनिद्धया for अतिदयी. D | 
* अनिद्धया अदीप्तया '. | 
As to the authorship of these verses see Intro. 
Section III. ZE 
Para 1. The principal sentence is Ba 9 l 
` नाम (1. 27). अज्ञेषाः नरपतयः तेषां शिरोभिः a शासन यस्य | 
4 whose orders were honoured with their heads (i. e. by bow- : 
| ing their heads or by placing them on their heads) by all 
' kings. पाक...परः who was as if another Indra. The word 
| “शासन, suggests the pus arison with पाकशासन, ` Indra also 
j is the lord of gods, चतुणामुद्धीनां माला मेखला (girdle) SST 
AW... Hat lord of the earth, girt by the four oceans (in the 
_ four directions). प्रताप: अचुरागश्च ताभ्यां अवनतं समानां सामन्तानां 
` 7h (मण्डलं ) यस्य to whom the circle of all neighbouring 
Nefs bowed on account of his might and the Machen A 
1ey felt for him). We may also ex! lain प्रतापे अनुराग: f a 
* They bowed to him because of their admiration S 
७3 valour, समन्ते भवः सामन्त:. चकवर्तिन: E endowe 
vith the signs of a universal emperor. cording to 
SAATA there were several peculiar signs found only on 
"e bodies of चक्रवर्ति rulers, such as figures of चक्र, m, 


in the 7th 
Won the hand, जालगथिताजुलिकरत्व (referred to in th 
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तोमरशक्तिधनु:कुन्तसज्ञिमा रेखा: । i 
शिविकागजा श्वपक्रोपमा नृपतेः ॥ ? 45; vide para 65 below for a li 
of such signs. खक्रधर:--विष्णु:. करः कमलमिव तस्मिन्‌ उपलक्ष्यमा? 
शाङ्कचक्रलाञछनं यस्य on whose lotuslike hand were to be se q 
the marks of a conch and quoit (with the king); in who% 
E hands are to. be. seen the special marks vis., conch am | . 
discus ( with विष्णु ). लाञ्छनं = चिन्हम्‌. विष्णु has in his hanc 5} | 

शंख and चक्र, The king had lines of शंख and चकर on thé 
hand. इरः= शिवः. जितः मन्मथः मदन; Ja. The king kept th 
passion of love under restraint. S'iva burnt to ashes Aq 
when the latter, in order to help the gods in their war 
against तारक, who was destined to be killed by the son of ः 
Ed 3 शिव, tried to influence शिव who was engaged in meditation. 3 
eee: गुहः = कार्तिकेय or षडानन, अप्रतिहता शक्ति: थस्य whose prowess 
was irresistible (with the king); whose weapon was un- 
failing or unimpeded. शाक्तिः a missile or weapon. कार्तिकेय 1 
is called शक्तिधर. In the case of a king, शक्ति is three-fold — 
vis., प्रसुशक्ति (that is, the might of the king due to his 
resources and his power of punishment), उत्साहशक्ति, (a kings 
innate energy) and मन्त्रशक्ति (the power due to the counsel 
and secret प settled in conjunction with trusted 
ministers). _कमळ्योनिः= व्रह्म (because he springs from the 
lotus in the navel of विष्ण). Raisi राजहंसमण्डलं ( राजान 


is: -स.विसानः, अवमान E कता म, according ४० x 
sux अभूततद्भाव इति वन्तव्यम्‌ on कृभ्वस्तियोगे संपद्यकतेरि 1 


oe पा. 5/4/50. वि...मण्डल: (with ब्रह्मा) means ' who made 
e i Arde of swans his conveyance’, The वाहन of HG is 
sl "Compare दषेचरित VIL विश्रान्तमिच mure वियति मिता 
art विमानहंसयुथेन १, A and D both read * विमानाहितराजहंसमण्डलः ` ; 


lit. cc-o. गर्म विगता मिभार्न  अधितेरोजहंसनि Pise STII मण्डल 
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qe, अन्यत्र विमाने वाहने आहितं राजह॑समण्डलं येन'. विमानं देवतायाने 
सप्तमूमे च वेस्मनि ' शाश्वतः (२०५). लकष्मीग्रसूतिंः the source of wealth 
i. e. who bestowed wealth on others (with the king) ; from 
which लक्ष्मी sprang (with safa). ,लक्ष्मी was one of the four- 
teen jewels churned out from the ocean. भगीरथपथेन प्रवृत्तः 
who followed the path of भगीरथ i.e. who was as pious and + 
as stubborn in his purpose as भगीरथ was (with बंदक); that : 
flowed by the path indicated by भगीरथ (with गंगाप्रवाह). 
While searching for the sacrificial horse of सगर carried 
away by Indra, Sagaras sons dug the earth and met 
Kapila, whom they took to be the thief. They were burnt 
to ashes by the wrath of कपिल. It was found that their 
salvation could: be effected only if their ashes were watered 
by the celestial Ganges. Neither सगर, nor his grandson 
अंशुसान्‌ not his great-grandson दिलीप could do any thing to 
bring down the Ganges from heaven. दिलीप'5 son भगीरथ 
practised severe austerities and succeeded in bringing down 
the Ganges from heaven. The Ganges fell on the head of 
S'iva and after various adventures (in which “it's 
patience and perseverance were tried to the. utmost) भगीरथ 
succeeded in washing the ashes in the holy waters of the | 
Ganges/ The Ganges is said to have followed the track of 
xW s chariot. Vide रामायण वालकाण्ड es . 38-44 for the | 
story in detail, ` भगीरथरथस्याच die दक्षिणाम्‌ ॥ | 
मार्कण्डेयपुराण 56. 12; ` भगीरथो हि राजपिर्दिव्यं स्यन्दनमास्थितः e| 
प्रायादग्रे सहाराजस्तं गङ्गा पृष्ठतोऽन्वगात्‌ | * बालकाण्ड 43. 30-31. | 
Eas ( दिवसे दिवसे इति मर) उपजायमान: उदयः यस्यः, The Son 
rises (उदय) every day. The kings prosperity went on. | 
"increasing from day to day: सकलभुवनेन उपजीन्यमाना qm | 
_ छाया यस्य (with a£% ) on the shade (i. e- protection) of whos of whose 
feet depended the whole world. : उपजीव्यमानः 
पादानां ( प्रत्यन्तपवेतानां ) छाया यस्य (with Meru) on the shade 
(or brightness) of the neighbouring hills of which all the 
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worlds depend or subsist. According to Pauranic geogra. 
phy, Meru is a mountain of gold in the centre of the world 
with its seven Ts. The Sun, the Moon and the stars 
were supposed to revolve round Meru. Being round Meru 
and revolving round it, the सुवनड are spoken of as depend- 


"ing on the ranges of सेरु. See व्यासभाष्य on योगसूत्र IH. 25 | 
- “सप्तद्वीपा वसुमती यस्याः सुमेरूमध्ये पवंतराज:...तस्य सूयप्रचाराद्रात्रिंदिवं 


लप्ममिव वतेते and भागवतपुराण. 5. 22. दिग्गजः-1 was suppos- 


cete Se 


whose trunk was wet with ichor that was ceaselessly flow- 
ing from his temples. E made. with water. On 
दिग्गज ^ says ‘fang दिर्गजग्रहर्ण कृतम्‌ । दानस्य 
दिग्गजानां हि मदो नैसर्गिको मत: ॥। '. कर्ता...झयास्राणाम्‌ He (the 
king) did wonderful things. आ...शात्राणासू he performed 
sacrifices and was the mirror of all s'ástras. He had 
mastered the s'astras so well that they could be seen in 
their true nature in him as in a mirror, कलानामू--1 ०८ 
were 64 kalas, such as dancing, singing, painting etc. He 
studied and encouraged all arts. कुंलभुवनम्‌ home. आग... 
रसानाम्‌-—He was the source of the nectarial delights of 
poetry i.e. he inspired poets to compose delightful poems or 
he himself composed such poems. उदय...मण्डलस्य to his 
circle of friends, he was the source of prosperity. The orb 
( मण्डल ) of the sun also rises from behind the fabulous 
mountain in the east called उदयगिरि, उत्पा...जनस्य he (the 
king) was the comet of evil to his enemies. The rise of a 
comet केतु: was supposed to forebode evil to people. उत्पातः 
an evil omen. Compare ‘उपप्लवाय लोकानां घूमकेतुरिवोत्यितः' कुमारः 
समव IL 32; ' ग्रद्दीष्यसि सकल्णृथ्वीपतिप्रल्योत्पातमहाधूमकेतुं मान्धातेव 
SEES ककुभां विजये’ wie VL म्व... बन्धानाम्‌ he started 
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the sessions (or meetings) of learned men. ‘ समज्या परिपद्‌ गोष्टी 
सभासमितिसंसद्‌:” असर: (२।७१०). गोष्ठी was somewhat like a 
literary meeting or club in ancient India. Compare हर्षचरित 
1, para I ` अन्याश्च निरवद्या विद्यागोंष्टीमावयन्‌?. “ समानविद्यावित्तशील- 
बुद्धिवयसामनुरूपैराठापैरेकत्रासनवन्थो at’. D “गोष्टीबन्धों बिदुपां 
विद्याविनोंद्मण्डप:'; ^ ` गोष्टीसंज्ञाः प्रबन्धास्तु गोष्टीबन्धा उदाहृताः ANR- 
रससाम्राज्य भूमित्वन विवक्ष्यते uo WWE प्राधान्यमेतच्च शारदातनयोऽग्रवीत्‌ । 
अथोत्पाद्यकयेकाङ्का गोष्टी शुङ्गारमन्थरा। रूपसौन्द्यलावण्योपेतषट्पश्वनायिका । 
विदुषां वा सभा गोष्टी '. रसिक a man of taste (literary). प्रसा... 
षमताम्‌. He threw into the background (i.e. he eclipsed) all 
archers, ' प्रत्यादेशो निराक्कतिः ' अमरः; .धौरेय:--धुरि भवः (from 
धुर्‌ + affix ढक, according to ‘aa ew (पा. 4/4/77 99:, ane: ) 
साहसिक bold man. वैनतेयः = गरुडः, वि...जननः-विनतानां नम्राणां 
आनन्द्जननः; विनतायाः STe—who caused delight to the h him: 
ble (with शूद्रक ); who delighted (his mother) विनता ( with 
1 वेनतेय ) चेन्य: son of चेन ie. U2. TAARAT समुत्सारिता: 
अरातिकुलाचला: येन. अरातयः Wee: कुलाचलाः इव (with शूद्रक ); 
अरातयः इव ( अरातिसदृशाः ) कुलाचलाः कुलपबंताः. शूद्रक uprooted his 
enemies that were like mountains with the end of his bow. 
On शूद्रक D says ` शुद्रकोनामभिमित्रापरनामधेयों राजर्षि: *.... Formerly 
mountains were rebellious and covered the earth just as 
/ they pleased ; consequently no corn grew and people were 
starved. 93 levelled the earth by casting away the moun-. 
ee with his bow and Een "the earth er 
ष्णुपुराण 1. 13, “ तत उत्सारयामास शैलान्‌ शतसहस्तरा: | 
चेन्यस्तेन रैला.विवर्धिता: ॥? 82. Compare * चृध्वीमिव समुत्सारित- 
महाकुलभूभ्रदून्यातिकराम्‌ ' कादम्बरी p. 189 of P. and the 2nd 
verse of हर्षचरित IV. There are seven. principal mountains 
called कुलपर्वृत5...  महेन्द्रो Sex: सह्य: शुक्तिमानृक्षपवेत: । est. 
पारियात्रश्च संते कुलपवंताः ॥ ' वायुपुराण 45. 88. p i 
Para 2. P. 2 1.28-P. 3 1. 17. fuf अरातीनां aam 
हृदयं येन. विरिथित: नारसिंहरूपस्य आडम्वर: येन (adj, of WW) 
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manlion form “ भआइम्बरः समारम्भे गजगर्जिततूर्ययोः ' शाश्वतः. 
(२६३). एकविक्रमेण ( केवलेन विक्रमेण) आक्रान्तं सकलं भुवनतलं येन who 
subdued the whole world by his prowess alone. विकमत्रयेण 
आयासितं (वासुदेवम्‌) who was worried by having to take | 
three steps. \Fhisis a reference to the वामनावतार of विष्णु, | 
Bali was a powerful but generous demon. At the request | 


ae NS ent een 


i J of the gods, Vishnu assumed the form of a dwarf mendi- N 


cant and begged Bali to give him as much space as would 
be covered by his three steps. When Bali granted his | 
request, he assumed a mighty form, covered the heaven and 
earth in two steps, planted the third on Balis head and 
thrust him into पाताळ, See रामायण वालकाण्ड chap. 29. जहास 
इव--The poet indulges in a fancy here. Wat s 

विष्णु on „account. of his superiority to the latter in two| 
respects, viz., first by the terror of his very name, he brok | m 
_the hearts of his numerous enemies, while Vishnu had to’ V 
assume a strange form and to employ nails to burst the | 
heart of a single enemy ; and secondly by एकविक्रम (which 
‘also means one step) he subdued the three worlds, whil 

विष्णु had to take three steps. The other reading विक्रमत्रयाया- |, 

सितभुवनत्रयं ( विक्रमत्रयेण आयासितं भुवनत्रयं येन ) is not so good as | 
the one in the text. अतिक्रान्ता: कुनृपतयः तेषां weet तस्य संपर्केण 
OS: तम्‌. कृपाणस्य धारा एव जलं तस्मिन्‌, यस्य...लक्ष्मीः in the 
water of whose sword-edge long dwelt royal glory i.e. with 
his.sword he secured glory and retained it long. A sword 
| 
| 


with a fine edge is said to have ' fied wknd seeker hl ps '. (One thatis 


_ besmirched wi in-pure—water, The. 
poet tancies that लक्ष्मी dwelt in the water of _his edge to 


M “Sach — : Ting toh = th’ 
E off the stain adhering o herby long association wit 


feminine like भुवा we have to understand वसन्त्या by the 


लिंगविपरिणास process, मनसि user वसता-—In his mind dwelt 
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A aN 
चर्म i.e. he was always thinking of righteous actions. काप 


pe 


यमेन—fje was, when angered, destructive like यम. प्रसादे 


/ _गग्रवद्वीता_ asl Reste ger there shoved नर ग ee rea his 
Savers for form to अजुन and pointed out the ident म अनुकरोति 
- sif with all the gods and various—objects. EU 
नारायणस्य This is present; in order to give it the sense © 
^ nt the word स्स. MNT 
sapaat we wan! to this, कृ with अनु ' to ia Qui, 
the genitive or accusative. D आत eA समञ्रसम्‌। 
खे मरतां चरन्तीत्यादिकेष्विव। : भूतार्थे लद l भते भवेहडिति 
पठन्त्यनुकरोति AAi केचन फक्किकाम्‌। स्मशब्दे व... हुपाणैनाकृष्यमाणा 
पाणिनिः’. The next sentence is न्य पा करिकुम्म- 
समीपमसक्ृत्‌ आजगाम राजलक्ष्मीः, मदेन कलानि (मग... D 
_ पीठानि (the broad ane cas elephants = tgür मदकलों 
i पाटन॑ ing, splittin 5 चरत; qualifies यस्य, s . 
नः ird" ३०/६८. आचरत. qualifies असय, TST 
मुक्ताफलानि यस्मिन्‌. He rent asunder the idu of ER रती 
- — with his sword, on which stuck pearls foun he temples “of 
was believed that pearls Kana found in the ti 


: 1 x 
elephants, in bamboos etc. शु बृहत्संहिता 
मा तेसा शुक्तिजं, ware tt बृहत्संहिता 81. 1 
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i \f j4 the blade oozing out because the sword-handle was 
ssl gripped in the hand, कुपाणेनाकृष्यमाणा--112 drew 
राजलक्ष्मी towards him by his sword i.e. by his personal 
valour, सुभटानां (शत्रुवीराणां) उरांसि एवं कपाटानि तेभ्यः विधरितानि_ 
Gevered) कवचसहरत्राणि तेषां अन्धकारः तन्मध्ये वपते इति ०वर्तिनी. The 
dark iron armour severed from the chests of hostile 
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निष्ठयूताः (exuded) धाराजळाविन्द्वः तेन द्न्तुरः _ (uneven) तेन. 

from the temples of elephants stuck to his sword-blade; the 
warriors is fancied to be darkness in which लक्ष्मी is — 


* दन्तुरस्तृज्ञतरदें तथोन्नतनते त्रिषु ' मेदिनी, दढ... दन्तुरेणेव--६० pearls 
es fancies that the bright pearls were the drops of .water ^ | 
i 
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protected by the dar he darkness of night and in spite of storm and 
al पर्व HON Ar Here the iro mour. supplies the darkness -and..the 
K shower of ichor the storm and rain... "The-reading-9nRr£d. 13 
s better. Tt suggests that the king was the victor in numer- 
ju y ous battles. If we read wx » the plural समरनिशासु loses all 
प Nits force. प्रतापानलः--प्रताप: एव झनरः, यस्य च...जज्वाल-६1० 
he /ideais hie eth devastating Firef, devastating firefof his prowess.. up- 
प. V rooted his enemies. “Phe hearts of their widows day and — 
d night pined for their departed lords. " The poet speaks of ~ = 


cha his, मतापानल burnt, day, and might unssthendhearts ५ | 
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II! 


Then the poet fancies that the reason why his प्रतापानल 
flamed forth in their hearts is that it wanted to burn even 
_the husbands that the ladies enshrined in their hearts The | rs. The / 
force-of अपि after हृदय द्यस्थितान्‌ is this that the liusbands were ! 
, Row no longer living in fk in flesh and blood but were only s4 
“cherished in the hearts by their widows. His प्रतापानल 
could not brook the presence of his enemies even in tke 
heatts of | their_wive wives. यस्मिश्र...परिपाल्यति- 1252 are locatives श्व. ..परिपालयति--धा८582 are locatives 
absolute. जितं जगत्‌ येन (adj. of यस्मिन्‌). The idea in the 
sentence is that while king शूद्रक ruled certain things were 
_found in certain places and nowhere else. Connect all nom. 
plurals with प्रजानां आसनू (1. 15)—occurred among the, sub- 
jects. चित्र ,..संकरा:--वर्णसंकर existed only in painting. THE 
mixture of colours; intermixing of the different castes. 
There were four Varnas (ala, क्षत्रिय, वैज्य and शुद्र). 
. "Although at one time marriages between persons of differ- 
ent varnas in the अनुलोम order were allowed, in course of 
time this came to be looked down upon and was prohibited. 
रतेषु .. ग्रहा: seizing of hair occurred only in sexual unions 
(and not in brawls and affrays) This sentence contains 
fine examples of the figure of speech called THE, most 
of which are based on शेष, When with or without a query, 
there is, owing to the express mention of a thing, the 
exclusion of something else similar to it, whether that 
exclusion be expressed or implied, there is परिसंख्या. 
प्र्नादप्रश्नतो वापि कयिताद्वस्तुनो भवेत्‌ । ताद्गन्यन्यपोहच्छान्द आर्थो- 
ऽथवा तदा ॥ परिसंख्या? etc. साहित्यदर्पण X. 52. So there are four 
varieties, 1 where a question is asked and there is express 
exclusion; 2 where a question is asked and there is implied 
exclusion ; 3 where there is no question and there aes 
press exclusion of things similar; 4 where ‘there is no 
question and only implied exclusion. The present sentence 


£6 dne ipl’ othe foulethiovavietpein Exemples, of she. first s 


MX. 3-5 »2&& 9 | 
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three are 1 किं भूषणं सुदृठमत्र यशो न रत्नम्‌; 2 किसाराध्य सदा पुण्य; 
3 भक्तिभवे न विभवे, Ie... euros (I. tight fetters_ fetters_ or 


severe imprisonment-;i—2 imprisonment;—2. w gl knis eomp composition) occurred _ 

_only-in-poems. SR one committed crimes and so_there. was” 

E pm ‘to imprisor any one. 4*4 means-Haxsur 
` (arra 


i ement of words) according to काव्यालंकारसूत्रबत्ति of t 
वामनं (III. 1. 4). दढ is opposed to शिथिल, By zea the author 
seems to be speaking of what is called ओजस्‌ in काव्य, which 
चामन defines as ‘ गाढवन्धत्वमोजः ? (III, 1.5) and which दण्डी 
(काव्यादश I. 80) defines as समासभूयस्त्व-2 profusion of com- 
pounds. UAY. fardt—-Reflection only as to शास्त्र3 ; there was 
no चिन्ता (anxiety or worry) about other matters such as 
earning ones livelihood. _विप्रझम्भाः=वियोगाः-. Separation 
existed cn i ote in-dreams and not in_actual_life.—There-—were, l 
no. premat $ due to pestilence and hence no hartow- 
ing separations. 7 कनकद॒ एज: fines in gold; golden rods. Um: | 
‘ brellas hed golden rods; but as no one. transgressed the 
( law, fines had not to be paid. -अकम्पाः fluttering (in the 
र्‌ wind); quaking (through fear) रागविलेसितानि (1) various 
modifications of musical modes ; he Levil] men (evil) manifesta: 


© Dod 
among elephants, . 0 or the effects of being in rut ; the 
S effects of ‘arrogance or pride, , गुणच्छेदः the breaking of 


"strings; the loss of virtues. गवाश्षेषु in windows. गवाक्षः-- 


tions of-passion> The chief UIs in music are six. ‘xg 
नि गवामक्षि Zü—according to ४ अद्षणो$ददोनात पा. V. 4. 76 
< ( अचक्षु:पयोयादणो$च स्यात्समासान्तः )- _जालमागो: latticed outlets 
s (for smoke etc.); „deceitful methods “° गवाक्षवृन्ददम्भेषु जाले | 
u मत्स्यादिवन्धने' शाश्वतः (४२१). कलङ्काः spots or darkness; disgrace. | 
u. Onlythe moon, swords and armour had darkness (or dark | 
hi spots), but no disgrace was brought on any family by the | 
Uu . misdeeds of a member. रति...प्रेषणानि sending of messengers 
re 


t. c : : : " 
aT cc oo pmbatants); SR cobain, SAAS १७११8 Asquares) crite? | 


only in lover's disputes (and not between warring nations or | 
1 
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only in chessmen and dice. No houses became empty by — 
"people migrating through oppression or no houses were 
empty through extinction of progeny. “० अक्षोपकरणं शारिं: 7 
ज्ञांश्वतः (५०२), The reference is to the game called in Marathi 
सोंगट्यांचा डाव, There are on the board in this game many 
vacant squares, अक्षाः dice. The reading न प्रजानामासन्‌ is not 
good. We can construe it only in this way तस्मिन्‌ राजनि महा 
परिपालयति चित्रकर्मसु वणसंकराः आसन्‌ न प्रजानामू. But the sense 
is better if we leave the exclusion of things to be implied in 
the various cases. . यस्य ...द्वयमू--"णा० was afraid only of the 
. next world (and not of enemies). अन्त: .. .भन्न:--1676 was 
. मह (crookedness) only in the tresses of the ladies of the 
harem (and no defeat or reverse for the king or the people). 
._नू ...सुखरता only the anklets resounded (but the people were 
९९-०६ loquacious). करग्रहणम्‌ taking the hand (in marriage) ; 
५० levying tribute. अन...पातः tears were shed because of the 
smoke from the sacrifices going on ceaselessly (and not 
because of bereavements). कशामिघात: strokes of the lash. 
People were not whipped, but only horses. Hat... AM: only 
Cupid twanged his bow (and not fighting warriors). The 
king had silenced all strife. Cupid is 81१ पुष्पधन्वा. 


Para 3. P. 3. 1. 18-22. The sentence is तस्य Uz... 
विदिशामिधाना नगरी राजधानी आसीत्‌ a city named विदिशा was the 
capital of that king. विदिशा is modern Bhilsa in central 
India, where ancient Buddhist remains have been found. 
कालिदास in his मे E in eulogistic terms to विदिशा. 
_कलिकालात्‌ भयं तेन पुलोभूत॑ कृतयुगं तत्‌ अनुकरोति इति ति भइ 
—There are four Jits: कृत, त्रेता, द्वापर and कलि. is ful st 
and at its highest in कृतयुग and decreases by one as: गा”. 
each of the next three. So कलि has only one quarter ० 
and three quarters of अधर्म. The capital: was SO devoted to 
that it seemed as if it was कृतयुग that reign 


ed there. ‘One that 
= raid = EH : स f spreading over | 
ce afrnecg trata i its EU orn USA i 


PERMET ems T 


CC-07 Prof-Satya" Vi: Satya Vrat Shastri Collection, New De 


28 KADAMBARI-KATHAMUKHA [ Para bd 


the whole world contracted itself to the size of the capital, | 


> मञ्जन्त्यः 


of excellent elephants that came to plunge in its water. A 
' जयकुनरशन्दोयं द्रष्टव्यः शाकपार्थिवादिगणे। शुभलक्षणसंपन्ञा जयप्रदाः 
कुजरास्तथोच्यन्ते ॥', सन्ध्या इव आचरति सन्ध्यायते. SAFET an elephant 
that ensured victory in battle. उन्मद्‌. magago तस्य कोलाइळेंन 


_सुखरितं (resounding) कूल (तीरं) यस्याः. ` वेत्र...गता surrounded 


by the river वेत्रवती (modern Betva that falls into the Jumna). 


Para 4. The sentence is स तस्यां ( राजधान्यां )...राजपुत्रे 
सह रममाण; प्रथमे वयसि सुखं अतिचिरं उवास (p. 4 I. 3)... अवजितं अशेषं 


Bass येन सः ०मण्डलः qup भावः ०मण्डलता तया. विगतः 


राज्यचिन्ताभारः यस्य सः ०भारः स चासौ aA happy as he was 
free from the burden of the cares of (looking after) the 
kingdom. Zire: ( अन्यत्‌ द्वीपं द्वीपान्तरं ) आगताः अनेकभूमिपालाः 
तेपां मौलीनां माळा: ताभिः लालितं (caressed) चरणयुगलं यस्य. Wen... 
Zel bearing the burden of the earth (i.e. of protecting the 
earth) on his arm easily as if it were a bracelet. «ws are 
worn on the left arm by males. Hé deemed the protection 
of the earth such a light task. _अमरणगुरं=बृहस्पतिम्‌- अनेक...गते: 
who were many and hereditary (and not recent). uw 
अलो नरे (studied) sium तेन -निभळानि मनांसि भास्‌. Sg 
zd se le रबुद्धः enlightened. समानाः वयोविद्यालंकारा: येषाम्‌ 
w 8 age, learning and decorations were the same as those 
of the king. This and the following; words Jn. the ,dngtru- 


^ 


4] NOTES 29: 


mental (plural) qualify राजपुत्र: (p.4.1.2) अने...रतैः sprun 1 
from various families of crowned kings. अखिलानां कलानां 
कलापः ( समूहः ) तस्य आखोचनेन कठोरा परिणता (mature) सतिः येपाम्‌, 
aane: very bold or ready-witted. ` प्रगल्भ: प्रतिभान्विते? 
अमरः 319134. कालविद्धि: who knew the proper time to do a 
thing. प्रभावेण अनुरक्त हृदयं येपाम्‌ whose hearts were attached to 
the king on account of his valour. अग्रा...कुशलैः who were 
clever in jokes that were not low or indecent. इंगिता...वेदिभिः | 
who understood (the correct indications of) appearances". | 
and gestures. It should be noted that Amarasimha gives | 
"आकार and इंगित as synonyms. आकारस्तिग इंगितम्‌ ' (अ. ३।२।१५) 
* आकाराविज्षिताकृती ' अमर: (३।३।१६३). But it is usual for rheto- 
ricians ( आलंकारिक ) to make a difference between the two, 
as in defining the figure सूक्ष्म. ' इंगिताकारलक्ष्योड्थ: सौद्षम्यात्‌ सूक्ष्म 
इति स्मृतः U^ काव्यादर्श 11. 260. इंगित means चेश (gestures that 
suggest the inner feeling) and आकार ‘posture or appearance | 
( अवयवसंस्थानम्‌). A “यत्‌ खाभाविकचेट्टाया अन्यथात्वं तदिङ्गितम्‌' || 
आख्य़ानकं--The com. in N explains this as चणक, वामन in this 
काव्याळंकारसूत्र speaks of चूर्ग as < अनाविद्धलख्तिपदं चूगम्‌ I. 3. 24 | 
(बृत्तिअनाविद्धानि अदीर्घसमासानि ललितान्यनुद्धतानि पदानि यस्मिन्‌). 
_आर्यानक-seems to be a tale told in simple and charming. 
| 


^ 5 
mti rtm iti ttt E EP. 


language. For आख्यायिका, see Introduction. _ आलेख्यं draw- 
ing+व्याख््यानं-exposition. Compare “न केवलं चचापदानि व्याख्यानं 
ae: आत्‌ ऐजिति। किं तहिं। उदाहरणं प्रत्यदाहरणं WTAE 
इत्येतत्समुदितं व्याख्यानं भवति? महाभाष्य (Kielhorn vol, I. p. 11). 
A says ` पदच्छेद: पदार्थोक्तिविंग्रहों वाक्ययोजना । तात्पयंवचनं चेति 
व्याख्यानं पञ्चलक्षणम्‌ u^. अँतिकठिनाः _पीवराः (fleshy, rounded) 
-स्कन्धोरुबाहव: येषाम्‌ (shoulder, thighs and arms). असकृत्‌ अवदरिताः 
सम॒दानां रिपुगजघटानां पीठवन्धाः यैः that had often shattered 
(अवद॒लित ) the broad foreheads of arrays (घटा) of enemy- 
elephants that were in rut. ‘करिणां घटना Wer अमरः (Met ec). 
केसरिकिशोरकैरिव resembling young lions. The princes are — 
compar ared to young lions, as the latter also tear away the 
z(), Prof. Satya’ mat oe astri-Collection, New Delhi. Digitized by S3 Foundation USA 
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` अनाक्रम्य WES नो सन्ध्यां भजते wan’ 


W light or frivolous in tho 
in weight (with grass). 


KADAMBARI-KATHAMUKHA ` [Paks 
temples of elephants. विक्रमे...हारिभि: although 
passion was valour, yet they .behaved wit 
Though they were brave young men, still they were z 
९०५७. विक्रम एव एक: GE येषाम्‌. विनयेन व्यवहरन्तीति तैः. आत्मन . 
refers to शूद्रक. प्रथमे वयसि in the prime of life. तस्य—connec 
with सुरतसुखस्योपरि द्वेष इवासीत्‌ he seemed to have as if- 
aversion to sexual pleasures. अति. ..सत्त्वतया these two word 4 
give the reasons why he entertained an’ aversion to suc 
pleasures. ` अति...तया-because he wished to be a greal. 
conqueror and because he had powerful vitality (or noble 
aspiration). Compare ‘ असमाश्षजिगीपस्य स्लीचिल्ता का मनस्विनः | 
Raj. Ta. IV. 441 
(quoted in the अलंकारसवेख ) and fei वली द्विरदसूकरमात्रमोजी 
संवत्सरेण रतिसेति किळेकवारम्‌ । पारावतः खरशिलाकणमात्रभोजी कार्मी' 
भवल्यनुदिनं वद को$त्र हेतु: ॥ (Bh. III. 35). A says ` व्यसने वोदये। 
वाविकारित्वं सत्त्वमुच्यते '; dung act aig भवं हावभावादि । em 
समागतं चा सुरतसुखं SAAS उत वा स्यात्‌ ?, तृण...कलयतः who lookedi 
upon all women with their petty thoughts as grass. _ लघुबृत्ति' 


rox and ideas (with 9i"); light; 
eges t= समूहः, according to! 
ल्लीपुंसाभ्यां नञून्ननो भवनात्‌ (पा. IV. 1. 87). संता. ..क्षितस्यापि- 
although his ministers, desirous to see the continuance of 
his line, expected him (to be given up to pleasures of youth) 
सत्यपि अवरोधजने in spite of the fact that he had a harem. ' 
शुद्धान्तश्चावरोधः स्यात्‌ ? अमरः १।२।१२. The locatives from ° विश्रमे 
to ०हारिणि qualify esit. रूपेण विळासैश्च उपहासिताः रतेः (मदनम्ियाया:) 
विभ्रमाः (amorous gestures) येन. अन्वयवति (lit. possessed of) 
born of a noble family. हृदयहारिणि (loc. sing. of egit) 
captivating the heart. ‘The sentence is स॑ कदाचित्‌......- 
संगीतकप्रसज्ञेन कदाचित्‌ ...स॒गयाव्यापारेण. ..वनितासंभोगसुखपराड्सुखः .... 
दिविसमनयत्‌---01० king passed the whole day, not in dalliance 
with the ladies of the harem but in various other occupa 


tions detailed in the sentence. अनवरतं दोलायमानं (swinging: 
at: j 


their only, 
h courtesy, ; 
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